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Abstract

The gravel ground in the yuhuayuan of National Palace Museum evolves from the
unique cultural environment of imperial palace, paving pattern have abundant cultural
intension,and these cultural intension makes a start in people's daily practical experience
of life of production,it is a kind of unique folk culture symbol,reflect the emperor
gueens and princesses pursued the ideology of the lucky life of the happiness at that
time.The symbol of culture shows in the gravel ground through certain construction
skill,having strengthened the culture atmosphere in the yuhuayuan to a certain extent.
Take the place of now,cover the ground view entrust to into wide,dark meaning,
integration with culture such as the economy,society,politics make,cover the ground
view demonstrate the characteristic completely different from classical garden,cover the
ground material to be gradually top-grade luxurious,pave map case tend singly,meaning
Is fuzzy,the ones that become industrial products’Pile up the field” ,Have neglected the
due function of use,even become furnishing of the achievements,etc.Modern garden
view cover the ground,should draw lessons from pattern of stone road design the tactics,
thought and construction key element,go to solve the problem that some exist actually,
to remedy the deficiency that the modern view cover the ground.

At present though the monograph quantity about China's landscape art is many,
regard the overall arrangement of the garden,building model,etc.as the main research
contents,and the monograph studied to the detail of classical garden is involved less.So,
it is very essential for the culture to the detail of the garden to understand.One of the
composition key elements of the view that this selected works find a view - -This
special visual angle of covering the ground, as the research object, field investigation,
has shot all photos of stone road in Imperial Garden of the Palace Museum, describe the
stone to draw with cad, the channel of helping through ancient book, literature, Internet,
scholar at the same time etc. collects the valuable materials, such many department's
theorieses as comprehensive cultural philosophy, Semiology, view are studied, sum up,
probe into and comb the systematic classification about the pattern of the stone road of
Imperial Garden of the Palace Museum in terms of culture and art. Imperial Garden of
the Palace Museum” The stone is drawn” Culture and ideology the deep,art source the



abundant, the highly skilled when making, carry on instance analysis to it separately,
reduce its cultural intension, find the correct explanation answer, offer reference for
understanding, drawing lessons from and passing the culture of the garden on, the ones
that and went to scrutinize the stone road of Imperial Garden from a brand-new angle
are efficacious and beautiful and exquisite, pursue the social cultural factor of
facilitating this artistic masterpiece. Finally, this text consults garden sites such as the
Summer Villa, Yuanmingyuan, Summer Palaceetc. and protects the measure that
utilizes the project to be taken, some this kind of current situation already destroyed in
stone road to Imperial Garden at the same time, put forward the suggestion protected to
it. Design the secret like this in the stone road of Imperial Garden, it is a kind of
inspiration that this is undoubtedly designed to covering the ground modernly and draw
lessons from. Though the stone road covers the ground to the modern garden there is
certain limitation at the time of the design, but we should pursue method and law that
road surface design their, apply to cover the ground design modern garden to tactics and
thinking these.

Key words:. gravel pattern; classification;cultural intension;protection
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Fig. 1 Planefigure of the yuhuayuan in National Palace Museum
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Fig.2 “Thegravel ground pattern”in the yuhuayuan of Fig.3 “Thegravel ground pattern” in the yuhuayuan

National Palace Museum of National Palace Museum

Fig.4 Thegravel ground of colored street
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Fig.5 Sixteen gravel ground pattern in the yuhuayuan of National Palace Museum



2001 05 14
[51
1.2.2
Grenada
Cordoba
Burle Marx

[6]

1983

Mycenaean
Gournia
Alhambra
Seville
Copacabana

71



1.3

1.4

141

[e]

41

[e]



” [10]

[11]

142

[12]

[13]

143



[14]

[15]

[16]

15 “ ”

151 ¢ ?

[17]



[18]

[19]

152 * "

[20]

1521

»  [22]

1522



1523

1524

10

1]
“ ”
“
” “
”
”

[39]

[44]



2.1

211 :

2.3m

0.1m?

212 “

2.7/m 3.9m
1.7m 1.9m 1.3m 1.5m

35cm  150cm 30cm 70cm



2121

2122

12

[23]



2.2

13



31

“ ” 1m2 O. 1m2

Tabl. The Proportion of different picture form classification on “gravel ground pattern” in the yuhuayuan of

National Palace Museum

486 131 182 165 964
% 50.41% 13.59% 18.88% 17.12% 100%
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Fig.6 the picture size pattern of gravel ground in the yuhuayuan of

National Palace Museum
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2
Tab2. The Proportion of different subject matter classification on “gravel ground pattern” in the yuhuayuan of
National Palace Museum

153 219 357 189 46 964
% 15.87% 22.72% 37.03% 19.61% 4.77% 100%
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Fig.7 Personages pattern
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Fig.8 Animal pattern
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Fig.9 Plant pattern
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Fig.10 Implements pattern
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Tab3. The Proportion of different intension classification on “gravel ground pattern” in the yuhuayuan of National

Palace Museum

292 186 131 175 104 76 964
% 30.29% 19.29% 13.59% 18.16% 10.79% 7.88% 100%
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Fig.11 threeyang begins prosperity Fig.12 Six contract springs
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Fig.13 Chrysanthemum
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Fig.14 Orchid
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Fig.15 Lion get away ball made of strips of silk
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Fig.17 Operapattern
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Fig.16 Tiger
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Fig.18 fisherieslogging farming reading
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Fig.19 being afraid of the wifes
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Fig.20 train
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Fig.21 traffic pattern
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Fig.22 Moustache people guide camel pattern
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Fig.23 Zodiac pattern
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Fig.24 Zodiac pattern(chicken) Fig.25 Zodiac pattern(ox)
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Tab4. The Proportion of different manufacturing materials classification on “gravel ground pattern” in the

yuhuayuan of National Palace Museum

37 438 310 179 964
% 3.84% 45.44% 32.16% 18.57% 100%
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Fig.26 Butterfly Fig.27 Peach
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Fig.28 Safe and satisfactory Fig.29 Itisflattorisetertiarily
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Fig.30 pattern of tile collection Fig.31 pattern of tile collection
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Fig.32 pattern of side brick cobble Fig.33 pattern of side brick cobble
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Fig.36 18 bachelors step on Ying continent
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Fig.37 Loose Fig.39 Everything turns out as

you wish
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Fig.38 The bamboo has ho mishap
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Fig.40 Enjoy both felicity and
longevity

Fig.41l Loosecrane's
Changchun

Fig.42 Taiji pattern
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Fig.44 Dragon
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Fig.45 Chinese flowering crabapple
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Fig.46 Perssmmon
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Fig.48 Monkey
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Fig.54 Enjoy both felicity and longevity

Fig.55 Everything is satisfactory
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Fig.56 Dragon Fig.57 The phoenix plays with the tree peony
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Fig.59 shipping Fig.60 Painting
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Fig.64 Three people form justice in the peach garden
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Fig.65 Caocao offersthe knife
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Fig.67 Three heroesfight Lvbu
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Fig.70 Mesting in the ancient city
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Fig.72 Repeatedly request somebody to take up aresponsible Fig.73 Zhang YiDe makesascenein
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Fig.74 Fighting in the Chang Sha
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Fig.76 Empty-city stratagem
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Fig.77 KuaFu chaseson sun Fig.78 Zhao Yaniswilling to ask the longevity
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Fig.79 theboy is asked under the loose Fig.80 The shepherd boy means the Xinghua Village at a distance
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Fig.82 Crane Fig.83 Magpie
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Fig.88 Crab Fig.89 Cat, butterfly
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Fig.94 Lotus flower
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Fig.95 Pomegranate
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Fig.97 Peach
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Fig.98 Tawny daylily
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Fig.104 Ancient coin
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Fig.106 Musica instrument
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Fig.107 Plucked instrument Fig.108 Single sonorous stone
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Fig.113 Emolument word
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