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Abstract

With the rapid deVelopment of science and technology；crOss·cultural

C0mmunication becomes intensified．More锄d more people arc eager to leam

kIlowledge about foreigIl countries；because of the di疵rences of l粕gIlages柚d

cIIltures 0f di虢rent countries，translation beC0mes necessar)，in this process of

幽珊ation exchangc．With China’s entry into Wro，lots 0f forc酒films黜
imported therc印pea娼the prosperity of film indust巧in alina．HoweVcr，this

prosperity is in sha甲C0ntr弱t with the cu仃明t situation of the tr锄slation of films．S0

this paper will present the咖dy of En舀ish film subtitle t瑚slation by applying Nida’s

functional equiValence，which lays锄phasis on the target l锄gllage readers’responses

觚d calls fbf equivalent rcsponse of the tar|萨t languagc audiences．

With the cultIlraI tllm in t姗slation，tfansIation theorists and schola璐see

仃习mslation not only弱lingIlistic t￡姐sfer but morc硒柚act of cultural C0mm砌cation，

觚d they缸e more C0ncemed with cllltural elements iIl tr觚slation．The fbclls o“he

paper is to diScIlsshow to deal with cIlltunl elements in En酉ish film dialoglles du血g

tmslation process．

111is paper觚tly gives a gcnenl fcView on the tmnslation llistory of En酉ish film

Subtitle tmslation both at home柚d abmad．Traditiomlly，scholarS锄d t硼slation

theorists Iikc to∞lect their objects of stlldy on the basis of cultural prestige觚d it is

thougllt more presti酉ous t0 study literary works than t0 study popular litemtIlrc，such

筋film t姗slati衄．HoweVer，this phenomeIlon changes due to economic and social

dcvelopment．1nhe卸thor lists∞me representative schoIars and their achieVemeIlts in

film tfanslation，especially in film subtitle t砌sIation．11len summary of paSt studies

is made to have a dear underst卸ding of the situation in this field．

nen the authof ex锄ines thc defillitions觚d unique features of film subtitle

tmslation．Many scholarS have defined鲫btitle矾d subtitle traIlslation姐d come t0

dif￡brent opinions．The purpo∞to present these definitions is to haVe∞me general

idea a_b10ut subtitle transIation。Subtitle t瑚咀slation is sub{ect to some cons仃aintS both
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Intl?oduction

With the rapid development of science锄d technology and the advent of

iIlfo肌ation agc，cross—cultural communications arc becoming increasin西y important．

Definitely speal【in舀when all the cross-cultural communications go smoothly，people

are not awafe of the existence of cllltural di虢rences．Only when they come acro鹋

something troubling them can they fealize that they face the stmnge culturc of a

forei伊 count哆 In tllis case， t￡孤slation becomes necessary．T量aIlslation is a

cross-langllage transfo珊ation actiVity．From the觚舀e of culture，translation is even

觚actiVity 0f ctlltllral exch锄ge．Generally，lite础哆works such觞noVels，poems，

essays afe tr锄slated for people t0 leam柚d cnjoy the l锄guages and diVerse cIlltures

of fofei缈countries．HoweVcr，it usually takes time for people to read again觚d again

to have a precise understanding孤ld it als0 rcquires people with high education

back争0unds，which results in a limited group of rcaders for tllis kiIld of activity．Film，

弱a new way of commullication，c孤solve this killd of problem，柚d is much more

welcomed柚d aCcepted by peOple of dif!I．ercm ages，wilh different educatiOnal

backgrounds锄d social statlls．Therefore，it takes a large proportion in info姗ation

cxchanges．

Film，蕊a l【ind of popular entcnai姗ent，is a“reflector，’of the culture of砥

∞ciety．Imported films not ollly entertain Viewe璐，but als0 educate them and broaden

their outlook on life by showing them exotic cIllturcs．Wratching foreign films is a fast

and easy way to get l【Ilowledge about forei驴l觚gllages觚d cultures．Film translation

is attached笋owing si印i位锄cc with the rapid devclopment of imerclllture that haS

been 0ne of the dominant fo咖s of cIlltufe ill modem society．Extended beyond the

field of an，film has become a pan of people’s lives锄d exerted strong innuencc on

the fo册ati∞of peopIe’s l锄gIlage，living pattems卸d cven Values．((=llen XiaoylJn，

1999)Film tr柚slation is undoubtedly one of the commonest fo册s of translation

encountered in eVeryday life iIl modem society．

H0weVer'iIl spite ofthe 0bvious sigIlificance 0f film translation in daily life孤d
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in cross—cultural communication，0nly a smaU number of scholars have f酏used their

attention on it．‘‘There is a blatant discrepancy between the obVious imponance of

translation in the media and the limited attention it has s0 far been thought wOnhy of．’’

(Dirk Delabastita，1990：97)The reasons forthis discrepaIlcy are not dif!ficIllt to seek．

Firstly'scholalls prefer t0 deVote their ene唱y to me deVelopment of a theory of

translation．Their theories are s0 abstract that there is hardly any room left for the

empirical study of actual tmslation，and certainly of translation of films．Secondly，
translation scholars tend to select their objects of study伽the basis of cllltural

prestige，rather than interest．n is often thought more presti酉ous t0 study the

仃ansJa￡j伽of noveJs，poems th锄that 0f films．(Dirk Delabastita，1990)F0nunately，

some institutions柚d schol掇both at home and abroad be百n to realize this awkward

situation觚d tIy to chaIlge it．They make伊eat cont衲utions to the deVelopment of

film translation and lay solid foundation for fufther studies．

Each country clIltiVates a di彘rent tradition of tr觚slatillg films锄d subscribcs to

one of the two m萄or modes：dubbiIlg and subtitling．1hey both have thejr own

advantages锄d linlitations．For dubbing，translation is coven孤d audiences c砚0nly

hear target l锄gIlage dialogtIes．ney arc depriVed of the chanCes to improvc tlleir

lingIlistic ability．nere iS∞ch卸ge 0f medium in dubbing，so audienc瞄can

concentrate on the picturcs．HoweVer’dubbing needS more labor work and is morc

costly th柚the 0t】1cr f0册of mm t砌slation．F0r ChiIla，fiDrei盟films n00d int0

Chinese market，but the 90vemment c柚not af!fbrd to o玛anize the dubbing of ever)r

film imponed．WlliIe with the inlprovemem of people’s langIlage ability姐d meir

expanded knowledge aLbout the 0utside world，the ClIinese people have the ability to

see and appreciate foreign丘lms with subtitles．

Subtitlin岛on the 0therh柚d，ch狮ges the medium fbm硎咖al spoken dialogue
to written ta略et l锄guage Ve璐ion in the fo咖of one-or two．1ine娼at the bottom of

the screen．In the subtitled films，the ori酉nality 0f the langllage锄d culturc is

preseryed．n．erefore，audienccs caIl enjoy the fbrei盟language and its culture．No

matter what translation method is adopted，the pu印ose is the same：t0 tmnsmit forei印

culture and pfomote intercultural communication．
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of China w鹤still controlled under Kuomint锄g re舀me．After Mainland China was

fully liberated，the Shangllai Film Studio set up a dubbing depanment aIld dubbed its

first film．Aner China opened itself to the outside world in 1978，thefe began a boom

of film translation as a rcsult of looser contIDl oVer the impon of foreign films．(Qian

Shaochang，2001)～s0 therc w船a chaIlgc舶m dubbing t0 subtitle translation．

“According to one poll carfied by sina website in 2()00，about 70．87％pe叩le prefer to

watch subtitled film．”(Du锄Hon铲in，2001：45)nis figure indicates that at present

in(’hina，subtitled film eIljoys more popularity than dubbed one．

1．1．2 Film SubtiUe rIhnsIation studi鹤Abroad

The subtitle tmslation studies beganwith the deVelopment of film industry'lligh

tecllIlology锄d 910balization．For the film industI)r is unquestionably bettef deVel叩ed

in the westem world，especially iIl Eur叩e加d thc United States，the amount 0f film is

huge iIl Europe，aIld Eufope scholalls ha、，e al∞done a 10t 0f researches．

The firSt academic artide to study film tmnslation丘’om a translation pe璐pectiVe

appeared in the late 1950S觚d e甜ly 1960s．A special edition of the magazine助沈，，

published in 1960 under the title Cin6ma et t硼lcti锄，marl【S a symbolic staning．Ever

sincc then，considerable anicles觚d e豁ays werc published on Various magazines觚d

joumals．，nle golden age of film仃锄slati∞came in the 1990s，觚d therc appeared a

rcal revolution in this JEield．M柚y细0us scholars卸d theorists made局rIlitful
achievements．

Gambier is伽e of thc leadiI培figures du血g this period．He h嬲devoted班at

ef幻n t0 the claSsification of film tmslation modes．the skills of would-be subtitle璐

觚d the reception of audiovisual t啪slation．He edited a book with HeIlrik Gottlieb：

似彬砌P讹Zkns肠矗伽?cDnc印坞P厂口c矗c缈，册d胁e口砌．It is a collection of

呐enty—six anicles．nese anicles discIlss how the rapid changes in technology aIld the

酉obalization in communicati衄have added new sphere to the field of translation and

are challen西ng the translator’s role．(Multi)Media translation，especially screen

translation has led schola璐to take a fksh 100k at the translatof’s strate西es and

behaviors．Some paperS present the concepts of media and multimedia，tlle necessity

S
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lip moVement 0f the actors and actresses．Third，translator should pay attention

whether there are pauses in aCtor 0r actress’s dialogue．If therc is，this pause should be

shown in the tr锄slated Version．Founh，trallslator should pay attention to gestures

occu玎ed in the movie．The fi劬one is the translation difficulty because of different

cultural bacl【grounds勰d l【Ilowledge range．Sixth，it is the most di筒cult task to

translate puns觚d humorous or quick-witted remarks．SeVenth，the tmslation must be

Very simple觚d smooth to underStand by general audiences．He thinks that the film is

a perfect synchronization of Voice柚d m0Ving pictures，therefore，a Cenain extent of

faithfulne鹃啪be sacrificed in ofder to acllieve ViVidness觚d aesthetic equivalence．
T1le a_boVe three scholars haVe Something in common with their opinions．They

aU pay much attention to ta唱et langllage卸diences’unde塔t如ding粗d appreciation

of films．Tlheir opinions are in acCordance with Nida’s functional equivalence．Besides，

they haVe stated out principles柚d strate舀es for film tra璐lation．nougll their studies

are not doI心systematiCally'they haVe stepped f0刑ard greatly in the field of

tmnslatiOn．

“Yun】【iIl舀professor(2001)in Ti柚Jin№咖al UniVersity'm舾ill his anicle

．咖南喀f酷扣r乃口邶肠ff，lg鼬6“舾that the prilIlary requirement of subtitle tmnslation
is t0 proVide，within the cons仃aints of time卸d space，the most releV觚t iIIf0册ation

in the most e脏ctive way．T1le anicle柚alyzes the fbatures of subtitle tmslation in

te姗s of tiIne—spacc constraints，info肋atiVe function and CIIltural elements，卸d then

puts f0删ard corresponding stI．ate西es for translation，with C0n(：rete ex锄ples for

illustration．

zh∞ChuI姗ei(2002)h勰done profound research on film tr姐slation throu曲

her personal experience．hI her paper’乃口咒s肠f￡D_甩切幻CA讯e韶D厂jⅥ锄．鲇，驴绍口，ld

＆砌绍D，Zy d阳小口se，f酷一而Hr胁讯cc}聊ffc砌g D绷删出，she卸alyzes four

conflicting dem锄ds in film translation—len舀h of tr姐slation觚d the ori酉nal content；

word order如d the sequencc 0f moVing pictures；domesticati伽锄d forei弘ization

method．IIl her opinion，as an import锄t me孤s 0f cultural cXchange强d showcase of

forei印 cultllre， foreigIl films C0ntain heaVily Culturc-loaded images and

clllture—specific phenomena；therefore，t砌slator should t巧his beSt to retain the

8
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ori舀nal unique language expressioI坞，metaphors，allusions，persons’n锄es，etc．IIl a

word，her opinion on film translation is that tr卸slator should try to use literal method，

only when it can not work out，should a translator reson to丘ee translation method to

achieVe equiValencewith the ori廖naltextS．

1．2 Summary of Past studies on Film SubtiUe nanslation

IIl geneml，these studies coVer almost every aspect 0f film，卸d some also deal

with dubbing tmnslation simuItancously．Their analysis help to enla唱e the range of

translation field t0 the multimedia context，brid舀ng the gap between subtitle

tr柚slation锄d traditional lite舢哆tr卸slati∞，知d therefbre the existing translation

principles勰d strate百es call be used in蛐btitle translation．Subtitle tra璐lation is a

dominant f0咖of film tm璐lation in our countr)r and it enjoys伊eat popul撕ty锄ong

Chinese people．Subtitle tmslation伽be seen弱the beSt way t0 int刚uce the

beauty of target l锄guage柚d clllture，fbr alinese，mostly En舀ish觚d its cIllturc．

There】’ore，some of the schola璐have加ticcd the inlpon觚Cc and u唱ency 0f filIn

subtitle translati伽袖d they have do∞蛐e fesearch on it．Chinese Scholars makc
their researches fbcIlsed on the principles卸d strate酉es of film subtitle tmslation．

They卸alyze the special characteristi岱0f subtitle tmslation锄d its di疵rences

between dubbing tl加slation．T1le ab0Ive scholars are examples．On the 00ntraⅨ

foreign schola珞锄alyze film胁slation丘Dm much broader perSpectiVes，such舔
lingllistics，pra黟natiCs．Tlhey al∞state some b弱ic principles that lay b舔is for fllnher

studies．

However，the research on En酉ish film subtitle tmslation is still not maturc．

Only some artides can be found in∞me magazines．MoreoVer，most film蛐btitle

translation remains in empirical stage．The majority of the researchells and

inVestigatofs carry Out their stIldies纳m their 0wn translation experiences．Most parts

0f the researches have been conducted under n0 theoretical gllidancc，觚d most of the

studies eXaminc跚btitle t跚1slation in the westelm contexts e．吕，lraIlslation be船菱蒯

slation inthewestelmcontextse．吕，lraIlslationbe船ecn

French觚d

En酉ish．Seldom dothe studies concem translati彻of l觚gIlages indi饿r
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Chapter Two

Theoretical Consideration on Film Subtitle T|anslation

2．1 The De矗nitiOn of Subtitle’IhnsIatiOn

1’0 begin with，subtitles afe the written Version of the dialogue iIl the target

langIlage in a film，觚d usually appeaf in似o lines at the f∞t of the screen

siIIlultalleously with the dialogIle or na玎alion ill the source langIIagc．(Agnieszka

Szarkows，2005)

ne te珊‘‘subtitlcs”origillates劬m what we nowadays call“illtenitle’’o“nsen

title”，which me锄s parts 0f text，drawn or皿nted on paper，being filmed肌d placed

be觚een pans of the film action．簟At the time，these te咖s meant something totally

diaIercnt丘。om what tlley mean today：锄 ‘intenitles’or ‘insert titles’was a

rcplacement shot fbf a pan 0f丘lm that o咖tained Verbalinf0肌ation in the origillal

langIlagc”．(MinclIinton，1993：11)

Quite a few schola娼 have giVen definitions t0 subtitlc tI．anslation． hl

Shuttlewonh觚d Cowie’s删_c砌M，)，D，7砌刀s肠f：f：D咒跏幽踏(1997)，subtitle

t瑚slati衄iS defilled弱“⋯the p眦cSs of providing synchronized captions for fih

锄d televisi∞dialOgue．”HOwevef'we should distinguish be佃een caption柚d

subtitles．Subtitles arc diffbrem茧mm Captions．Captions are pieCcs of textual

info珊ation usually insened by the prog舳mal【er to identify names，plaCes 0r dates
relevant t0 tlle story linc．

Bir酉t Nedergaard·k瞒en(1993：212)defines subtitle transIation弱“⋯a special

typc of langIlagc t豫nsfcr：a wmen，condensed tr锄slation 0f a predomin锄tly spoken

ori百nal”．nis silllultaneous provision of meaning in Mo di骶rent ways，one in oral

and the other in written text，is a new f0加of languagc transfeL It combines the two

ancient fb肌s of intedingIlal communication，i．e．，“inte印retation”involviIlg speal【ing

0nly'觚d“tr锄slation"inVolVing wIiting 0nIy．

Henrik(沁ttlieb(2001：311)，a leading挑thority 0n subtitle translation，says that

it is a unique fo珊of translation．His defiIlition may be the most exhaustiVe one：
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2．2 ConstIaints of Fnm Subtitle 1hnslation

A translation constraint is any factor in the translation process that limits the

realization of锄optimally appfoximated translation．These constmints a虢ct the

quality Of translation．Understanding how these constfaints work within the translation

system and how they can be managed锄d ideally remoVed will certaillly benefits both

the translator and the translatiOn assessor．

AccordiIlg to)(ia Ping(20(聊，tmslation is basically a decision mal【ing proce豁

under constraintS such弱space，tiIne，quality of infb册ation，problem-solVing attitude

and so衄．nese constraints a骶ct the quality of pe哟册ance aIld the quality of the

translation product觚d always tllreaten the realizati衄0f a best n彻slation．FilIn

translati彻iS∞exception，which inlpos髓a Variety of constraillts on the仃anslator．

TIlle author will discuss these constfaints f妇the follOwing aspeCts．

2．2．1，I'echnical COnstraints Of Klm SubtiUe mnslaHon
As a product of mass commullication，the transmission of filIns is subjeCt t0

cenain tecllIlical constraints．To b0玎('w the wIord of Guardini，Paola(1998：97)the

俩o technical C0嬲traints refer t0“⋯time卸d space of presentation，№oth】imposed

by the ori舀nal”．The subtitlcr h嬲t0 minimize lo踮of images aIld at the s锄e time，to

ensurc that there is adequate infonnation锄d reading time for the Viewe墙．

The constraint in space deriVes白om the limitation of screen．A ma】【imum of t、)I，0

lines of subtitles should be presented at a time for En舀ish．11lis would guamtee that

110 more th柚2／12 of the screen iⅡlage would be ooVered by subtitles at a tilne．IIl the

case of a sin酉e-IiI圮subtitle，this should occIlpy the lower of the two liIles，rather th孤

the top line iIl order t0 minimize inte疵rcncc with the background inlage action．The

numbef of characters pef line should allow around 35 characters iIl order to be able t0

accommodate a satisfactor)r ponion of the(translated)spoken text觚d minilIlize the

need for originaltext reduCtion and 0missions．

The position Of the subtitles is al∞considefed impon卸t for subtitle tr孤slation．

According to Fotios l(afamitro酉ous(1998)，subtitles should be positioned at the

lowerpan Of the screen．As this aurea is 0ccupied by image action that is less ilIlpOnant

13
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forthe aesthetic appreciation of the film．Tllle lowest line sh伽ld appear at least 1／12

of the total screen height aboVe the bottom 0f the screen，so the eyes of audiences do

not have to travel a long dist觚ce towards the lowest pan of the screen to read it．The

same is tme with the horizontal aXis．Tlle eyes of audiences do not have to traVel a

long distance along the sides of the screen to read the subtitles．Space of at least 1／12

of the total space should be proVided to the left of the first character and right to the

last characteL

ne time of pfesentation of subtitles is diCtated by“⋯(a)the duration of the

uttemce in the ori百nal Version；(b)the reading speed of the Viewe璐(as the subtitles

need to be readable even to slow readers)；(c)the Visual iIlfomation酉ven 0n the

screen，which also needs to be peI．ceiVed clearly by the Viewer，and(d)the editing

style ad叩ted iIl the film．”(Guardini，1998：98)

’11le reading speed of the“average”Viewers(aged 14—65，fl『0m距uppcHniddle

socio-educational dass)for a text of average complexity is about 5 1／2 seconds．But

觚other 1／2 second should be included due to the fact that our brains need about

1／4·1／2 of a second t0 stan processing the subtitles．T11is me觚s that a fIIll two line

subtitle containing 14-16 words shOuld remain 0n the scre既for a m觚imum time 0f

around 6 se00nds．It should be noted that equalt0 the impon柚cc of rctailling a fuU

t、Ⅳo-line subtitle for at least 6 seconds to ensurc e∞ugh reading time，is the

impon蠲cc of kcepiIlg the same subtitle on screen for not more th觚6∞conds or this

would cause automatic re-reading of the subtitle，especially by f弧t rcaders．Fbr a

sin百e—line龇btitle of 7—8 words，the neccss觚y maximum duration tilIle would be 3

1／2 seconds．1[1le miIlimum duration of a sin酉e—word subtitle is at least 1 1／2 seconds，

howeVer simple the、vord is．Less time would renderthe subtitle弱a mere flash 0n the

scre锄，initating the Viewers’eye．IIl cases where the text is lexically锄d syntactically

easy t0 proce鲻or the fast pace of the film action dictates a reduction in the duration

of the subtitles，the duration time could be shonened down to the maxiIIlum of the

reading tillle(3 subtitled words per second or 1／3 of second per subtitled word)．

(Karamitro西ou，1998)
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inVolVed in translation process． In fact， translation is a kind of cross—cuItural

communication，not merely a handling of languages．As is l【llown t0 all，langIlage is a

cultural phenomenon and is a carrier of its culture．n can not surViVe 0nce separated

f幻m the culture it is deeply r00ted．So translating itself is a procesS that inVolves not

only languages but also cultures．Ttanslators should not just concentratc on how to

convey the message in onc language by the means of锄other laIlgllage but endeavor

to display the di仃efences of the柳o cIlltures’modes 0fthinl【ing觚d the habits of

expressing feelings．They are pefmanently faCed with the pfoblem 0f how to deal with

the cultural elements in a sourCe text and of finding the most appropriate tecllIliques

0f蛐ccessfIllly conveying these elements in the tafget langtlages．These problems may

Vary in scope depending on the cllltural锄d lingtlistic gap be咐een the咖langllages
(or more)concemed．F0r ex锄ple，

Charles He衄en：So what is your story?Your’re a poor l【id who neVer 90 to thc exit of

Orlando?

Jolln Nash：My parcnts拟ually brougllt me up quite weU bal锄ce．I have口c蛐，伽

6D坊妇DH厶玉，，丐．

， 舶m彳砌H卿，肘md
查尔斯·赫曼：你的人生经历昵?一个从来没有走出家门的穷小子?

约翰·纳什：我父母其实注意我的身心发展平衡。我只是用Lj生雾耽秘于≠死

nis is pan of the converSation beMe髓Nash觚d his砌)mmates．Cllinese

挑diences may understalld each word 0f the phrase“a chip 0n both shoulde娼”

pe疵ctly．So if a tmslator does not pay attemion to its cultural C0m10tation，it is

probably translated inc0玎c斌ly．This is柚En百ish idiom which means t0 carry a

gmdge．1t dates back to the 19th Ccntury when figIlte璐would put a chip on their

shoulders锄d d剐『e others to l【nock it o位Here it means the character—-JollIl NaSh was

bitter or柚伊y dbout something that happened to him in the past．

With the deVelopment of ciVilization，cOmmuIlications between di骶rent

countries become fkquent．As a fcsull，0vcr the l弱t few decades，two tendencjes ill

tra邶lation studies beC0me nOticeable．One is that tr觚slation theories bear a marked

brand of culture theories．The other is that more impoftancc is attached t0 the
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Pumbaa：I’d say brownish gold!

Timon：N0，n0，no，l mean he’s depressed．

fbm￡砌砌g

丁满：咦，他看上去灰馏绉豹。

彭彭：我看他是金黄色的。

丁满：不，不，不，我是说他很沮丧。

h the cxample above，blue is a color word，in both Chinese锄d En舀ish，it has

the s锄e conceptlIal me觚ing． When Ⅲmon said he 100l【s blue， Pumbaa

misundellstood him and thou曲t he was saying the color of his skin．T1le translated

verSion‘‘灰溜溜’’in Chinese call me锄both the color of something觚d the emoti∞

0f somebody．And blue here means depressed 0f sad，∞thc tr锄slate Versi伽tr觚smit

the iIlfomation perfectly．

Waltcr：who is m孤Tied to Harold，whom ofFwith his secrctary?

AnIlie：He姗e back，bec卸se Irene threatened t0p町历e幽苫幻s跆印if he didn’t．
钰om sk印tess讯se口nle

华尔德：她嫁给了那个带着秘书私奔的哈罗德。

安妮：但是他又回来了，因为艾琳威胁说不回来她就纪形个女^于敲

I)og is锄animal that is Very触iliar to an pcopl锶．S0卸diences call underst觚d
its liteml meaIling．IIl fact，dog in En出ish can be used孙a sl觚g、Ⅳord which meaIls

u酉y women．So this phrase is a gcntle way of鼢ying t0 l【ill∞mebody．Ill Chinese，

“把那个女人于掉”．

3．3．2 CuItIl随l-Specmc Words

Cultuml—spccific words here maillly refer t0 idioms．Idioms can be called

crystallization of language． En酉ish idioms co璐titlltc the most coloml aIld

f：墩iIIating弱pect of its language．、Mthout them，En酉ish wouId be dull锄d d够As

one pan of language，idioms rcnect the enVi r0】哪ent，lifc，cllstom，hist0珂锄d

reli酉ous bclief's0 they have rich cllltuml connotations．F研En酉ish leamefs，it is∞t

sufficient to leam En酉ish without leaming En醇ish idioms．T1lis is als0 tme for

En舀ish film appreciation alld study．
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allusion is used to mean depend on a small thing or be at risk．

Kennedy：we get oVer 4，000础ls a year．1nhat’s a lot of action．Got to be willing to go

历e嘲，，lf跆．me you willing to gD历e蹦f阳聊i如，Jack?
Jack：、佬s，sir．

肯尼迪：每年都要接4000多起火警，频繁出动。总是超费舡缎怎么样，杰
’融你愿意这样I作啄

杰克：我愿意，长官。

fbDm￡口dder 49

This conVersation is be眦铋Jack，a newComer in the firehouse锄d his Captain．
1t happened when Jack w舔first day on his job and the captain told 11im something

about their work．(勋伪e咖朋f跆ori酉nates f如m the Bible．It is an adaptation of a
comm觚dment of Jesus’iIl the Se锄on on the Mount，“whosocVer shall compel thee

t0 90 a mile，go with him twain”．

33．3 CultumlImages fImm Lite均ry Wbrl‘s and Daily Life

AIthou曲cross·cultllml communication intensif!ies，there arc still some words

锄d expressions that arc alien t0 other cIllturcs，especially n锄es 0f places锄d

persons．nese items have肿equivalents in the ta玛et cIIlturc aIld become觚0bstacle

either for langllage leame飓∞for film audiences．These items are Called cIIltural

lmages．

Culturalimage should觚Ⅱy bc aIl image．Pl锄ts，柚imals arc classified int0 the

scope of image．Cultumlimage me锄s imagc with cultural Values．Physical image觚d

co蚰otation arc t、Ⅳ0 parts of cIlltuml image．Physicalimage is the caHier of meaIling

and is often the material object．Cbnnotation is the extended meaning in a cenain

lingIIistic aIld cultuml enViro衄ent．Di虢rent countries cllltivate their unique cIlltures，

柚d f6册their own clIltural images．For ex锄ple，in nle film劢e鼬口¨袖口础

R巴如彬p砌n，there is锄interior monologue after Red failed to印ply for a bail．ne

monologue goes like this：

Red：Tllere’s must be a con like me in eVery prison in America．I’m the gIly who c肌

get it for you．Cig缸ettes，a bag of reefer if that’s yourthing，a bottle ofb跚ldy
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Readers recognize slang when they first read or see it．It is
true to some extent，

but not accurate．Since its appear孤ce in around 18th centu啪definitions have been

the work of some lexicographers，but so far no satisfying and fixed definition has been

酉Ven．刀le瓯加以Dfc幻靠口秽D，朋扫如蹦S坛增(1992)defines it as：“⋯langtlage in

conunon conoquial use but considered to be outside standard educated speech and

consisting either of new words 0r由llrases or of current words used in new sense．”ln

this pan，the author will not put much emphasis 0n the definition of slang；therefore，it

is sufficient t0 get some genera“dea about slang．

Slan岛as a special f0珊0f language，naturally reflects its Culture．Slang

ofi酉nates舶m subcIllturcs卸d f置rst got popular among sub伊0ups，such弱gay'the

dmg community，reli酉ous cIlns觚d∞伽．

Jack：N0，you get啪．s纪d at a shift party．

杰克：跟这伙人一块喝纺会僦
hl this sentence，the word w口sfPd doesn’t mean what we say in daily life．Here it is

used勰a sIangword mealling totally dlunk．

Mia：So，my mom said you wanted⋯．t0 talk t0 me about something．勘DDt

Queen：Oh，beforc I‘锄D优”⋯I have something 1 want to百Ve you．Herc．

米娅：我妈妈说你要跟我说一些事，辫彪四。

王后：在我“费澎’之前，我要给你一件东西。拿着。

矗om Ihe PIrincess D证ries

The word妫∞f is usually used with some l【ind of weapon．Pcople may use it in

daily life t0 me锄say or speal【out锄d it is a Ver)，C0lloquial way to expre豁such

meanlng·

Di虢rent scholars觚d di虢rent dictionaries define allusion in di虢rent ways，

which results in misunderst加ding dbout allusion．For conVenienCc of discussion觚d

to have a clear idea dbout it，main definitions in diction撕es and by schola璐must be

contrasted and analyzed．

()咖耐GD以c括e CD打‘即冗￡D甩幻饶e勘g，￡访￡n唧口g口：锄indirect refereIlce．The

te肌fomerly included metaphors，parables，and puns，but now generally me锄s
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means the translatOrs JshOuld be faithful both t0 the fonll锄d the meaning 0f sentences．

Fo加here means the len舀h 0f the sentences卸d nonVerbal langtlage iIl the硎舀nal

film dialogue．And 0f course，faithfulness does not meaIl sacrifice Of meaning．

Trallslato瑙should make great ef硒rt to achieVe equiValence in fb咖by making the

lcast loss of ori酉nal meaning．

4．2．2 Principle of Condseness

hl film t瑚slation，info皿ation is conveyed in four chaIlIlels．11le me锄ing of the

dialOgue is not generated by writt饥tIeX卜-SubtitleS onIy．Subtitles、∞uld make no

se璐e without other three ch姗els．So it fequhs the synchronization 0f pictures锄d
subtitles．Ⅱthe subtitles are too 10ng卸d complicated，Viewers must make伊eat ef硒n

t0 underst锄d them柚d this will influence the appreciation of the imagc，music孤d

plot of the film．hl this case，subtitles would be a heavy burden to audiences．

Ccmsequently，签a t00l t0 help硼dj曲ces to 0ve哟me langIlage粕d cIlltural

b删er'subtitles should not be∞me the main fbCus 0f th锄，instead subtitles shOuld

providc the l【cy infonIlation 0f the dialogue with硒le鳃words as possiblc t0 leave

morc time for卸diences．nus subtitleS are requ讹d t0 be concise．缸Nida(2001：68)

suggested’“It is both scientif妇lly mld practically more efficient(1)to reduCc the

∞urCe tIext t0 its stmcturally simplest锄d most scmant渤lly evident kenlels，(2)to

transf打the me锄ing舶m sourcc langIlage t0 rcceptor laIlgIlage衄a Stmccurally

silnple level，(3)to gcnerate the stylistically卸d sem卸tically equivalent expfession in

the receplor langIlage”．MailhaC(2000：130)alS0 h0Id the idea thal“Subtitles should

be acted弱a supplement t0 the嘶ginal dialogIle卸d to enable the viewerto deal with

the蛳btitlcs at锄appropriate pace，细o criteria must be satis矗ed：le舀bility alld

readability．”

Sam：勋≯晓幻啦幻甜g岛舀蹈咖．Tllis is 90ing t0 bc much tou曲ef than l thought it
w嬲gojngtobe．

矗Qm sleepless讯Se饿tle

山姆：久罐厂，比我想象的难多了。

Sam leams to date witll women，but he finds it waS hard to do tllat．T1le word
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’

43 St阳tegies formmnslating Cultu髓I EIements in Film SubtitIe nanslation

4j．1 DeVeIop n钮nsIators’Cultuml Awaren幅s

触we．have discussed above，good tr锄slation d印ends heavily on translators。

Thnslation is not only about language transfer'but more about cultuml transmissiOn，

which is pr0Ved by many theorists．Therefore，it is obViously necessary to deVelop

CIlltuI谢awareness of tr锄slator卜-to be not 0nly bilingllal but also bicultural．11his

means that at one halld，translators must have a thorOll曲understanding of both the

ta略et language culture aIld ori百nal language cultllre；at the other hand，translators

must take proper at矗tudes t铡媳fd the laF萨t l觚gllage cultllfe．These撕o elementS will

世ect the choices 0f tr觚slation strate西es of translators狮d fIlnhef a低ct the quality

0f也e t姗slation．

M卸y people a孕ee that a 900d缸anslator must be a reader，a writer柚d a creator．

First he must bc a readeL He muSt置irst have a 900d and proper蚰derstanding 0f the

or蜘al work，which is the b硒is for his tmslation；then he must tr锄sfer the
infomation he gets f沁m the ori西nal work in锄0thcr l锄gIlagc．He is re．writillg the

original、柏rk；alld at last he must bc a creator．Owillg to the differences in langIlage

and∞lture，it needs bis e哟n to tr卸sferthe iIlfb瑚ation in llis own way to aChieVe

equivalence．

1’0 be bicultural，a translator must kIlow the reli西ous beliefS，cuStoms，ways of

thinl【iIlg觚d material aspect of tlle target laIlgllage cIIlturc．F0r ex锄ple，Chinesc

people t％d t0 be modest．When a person gcts praised，he would deny it锄d if not，

other people would thiIll【him锄gant．n may sound uncomfonable to foreignells，but
∞t t0伽nese people．’nlis is Chinese cIllture．However，when a westem person fjaces

this situation，he will accept it happily alld sayS“thaIll【you”t0 the one praising him．

Imther：It wasa H眦甜跆口以f口败，but you made it．

卢瑟：这是个轳考碇巨的任务，但是你成功了。

hQm Mission Iml'0ssible

Hefculean a proper name which ori百nates n．om柚cient myth．He is the son 0f

Zeus觚d he was a her0 with extraordina巧stren垂h．He w雒punished t0 finish twelve
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When F猢y fifst met the superstar A仰a in her binhday pany，she waS shocked
卸d cannot believe she would have a chance t0 meet suCh famous person．So she said

the above sentenCe．The three adverbial words are translated int0 the same three

Chinese words to emphasize Fanny’s shock．

4．3．3卫隐nslate Cunuml Elements in FiIm Subtitle m隐nsIation

舢thouglI morc and morc concepts are shared觚d undefst00d by di仟erent

culturcs，there are still some te咖s觚d expressions that renect values觚d traditions of

a paniclIl盯country锄d haVe∞tme equiValents in the ta玛etl锄gIIagc．nere are俩O

majn ways t0 deal with these elements and they are k．mown弱f研eig面zation and

domestication． D0mestication is heI．c understood_aner l awrence、，enuti一弱

“⋯tr卸slating in a tr觚sparent，nuent，‘inVisible’style in order t0 minimize the

foreig皿e豁0f tlle ta略et text”(Munday 2001：146)．T1le rcsult is that all forei印

elements arc a豁imilated imO the domin锄t target cultllrc，thus depmring the target

audiencc of cnlcial characteristics of me∞urcc clllturc，which is als0 shown in the

following quote：

The蛐蛆t trend tow缸ds domestication in嘶slating敝哑Am喇c蛆En酎ish 0ver
the last thr∞ccnturies h勰had a nomalizing and neumllizing e饪ect，depfivi】喀s伽foe text

p∞du∞墙0f their Voi∞觚d聘-cxpressing foreign伽ltIlral Valu髓in te皿塔0f what is

faInili叫柚d眦refore unchanen西ng)to也c domin觚t clIlnl他．(Halim&M弱on，

1997：145)

To put it di虢rcntly，domestiCation is the approach that f打0rs锄d priVilegcs the

target cultll他 oVer the soufce culturc，moVing the author肥reator towards the

reader／audiencc．

Forei割【izati伽iS孤印proach t0 tr卸slation which Can bc described弱

“⋯sending the reader abroad”，硒、，enuti aptly put it(Munday'2001：147)．It is a

method which弱sumes that the仃anslated text dose∞t‘pretend’to be锄origiIlal如d
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translators．

Dennis：lt’s St．Paddy’S．

Linda：I’m not driI出ing．I’ll get a CrD七巴

丹尼斯：今天是圣帕特立克节。

琳达：我不能喝酒。喝一杯可历。

“Coke”here is a trademark for a cola manufactured by Cola Company．舢l

people in the world l(Ilow what is C0ke，S0 it caIl be translated literally．

Fauna：What is it，nOra?

FIora：l’m going t0⋯sllll，slI量l，shh!Even M班JIl口ye阳坩．Follow me．I’ll tum her

int0 a floweL

芳娜：是什么办法，芙罗拉?

芙罗拉：我要将⋯。嘘，嘘，嘘!厢蟹存爵跟我来。我要将它变成一朵花。

from阢印嘲砌"秒
Bunty：IIl all my life，I’Ve∞Verheard such a fj蚰t蕊tic load of tripe?0h face the facts，

folks．ne chances ofus getting 0ut o仆ere afe口聊i肋咒fD伽e．

Ginger：11len therc’s still a Ch勰cc!

邦蒂： 在我一生中，从来没有听说过这么美丽的胡话!哦，面对现实吧，伙计

们。我们出去的机会是万万分之一。

金杰：那还是有机会!

f而m CAfc妇以R比n

Linda：So you guys usually pick up酉ds in the supe姗arket?

Jack：No，Ithrow them 0Ver my shoulder锄d callfy them down a laddeL

Ljnda：Sort of a勋脚坞妇刀e f，il：，ll哆．1 should get going．

琳达：你们常在超市里找女孩子搭话吗?

杰克：通常是把他们扛在肩上，走下梯子。

琳达：缘久豢泰曲韧珍缘谢谢我现在得走了。

ljrom￡口蒯盯49

Ta亿锄aIld Jalle arc characters crcatedby Edgar Rice BuHoughs．Tarzan is bom to

aristocratic parents，but o叩haned in the A伍can jun酉e and raised by apes，who teach

him to speak their laIlguages．J锄e is蠲Americ柚woman who Comes to the jun百e
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柚d meets Ta亿an．They fall in 10Ve with each 0theb The film勋脚珂made掣eat

success in ChiIla，s0 Chinese audiences are Very familiar with these two characters．It

is舒'0d enough t0 tmnslate literalIy．

4．3．33 Pa瑚phrasing

1_llere is a C0mmon phenomenon in t姗slation when S0me expressions may not

haVe equiValents in the TL卸d transliteration柚d liteml transIation c卸not c0IIvey the

meaning propedy，0nly paraphrasjng is workable．Paraphrasing is to explailI the sense

of the硎酉nal wordS or phr舔es according to the context with idiomatic target

I锄guagc．n ca曲ot。Dnvey the whole cultural message孤d therefore Causes some loss

0f the clIltuml in]6DImation，but it c锄achicve a higll degree of equiValence．

ParaphaSing is a domesticating method锄d is on％necessaf)r觚d useml in dealing

with c：llltIIral elements．

Lenny：G硼da衄it．Who，s the w嘻sP{}l吵?htenllpting my sh⋯Godda砌it!

Somebody’s going to pay for this．

兰尼：天哪!该死的。旌于傲撺你要是烧死我吗?等我找你算账。
五rom三口讼打锣’·

Literally‘哳ise gIly”me柚s clever person which have no derogator)r meaning．

When k加ey w弱in thc bathloom，1’ommy setS a newspaper彻fire锄d toss骼the

b啪ing papcr undemeath the stall dooL So k如y yelled about that．“wise gIly，’herc
is a sl卸g exp陀豁ion for a person wllo thinl【s llimself to be Ve巧deVer，粗d wh0 tends

to make鲫mstic 0r impudent rema舾．According t0 the context'it is translated by

paraphrasing．

Gib：Her ho皿ones are going like an ala加．It，s eVen money she lets that physicist on

the bike boink heL

Hany：N0t D勰a．

Gib：Not D孤a．D明缸正厅§n讲歹淞f口，fV盯跏魄卯f n0 morc，is it?She’s probably

stealing the money to pay for an abonion．

fr0衄乃we￡．i船
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吉布：可是她的荷尔蒙已发出警讯，所以很可能已和那个骑机车的小子上床。

哈里：达娜不会的。

吉布：达娜不会的。坯死刁曙以。纺不：逆詹自薪欺，I罢厂，她偷钱很可能就是为

了去堕胎。

“Denial isn’t just a riVer in Egypt’’ori百nates fmm the old saying“Da Nile isn’t

just a rivef in Egypt”，as the pr0]nunciation 0f“deniaI”and“Da Nile”is similar’it is

used as pun．Chinese people may be familiar with Egypt and Nile，but they cannot

understand what tk cXaCt me柚ing of this phr弱e if tr柚slator does not figIlre out its

cultural connOtation．

4．3．3．4 Replacem钮t

This memod is also Very useful to deal with some difficun cultural elements，

cultural image fof example．Cultuml image is锄imagc with cIlltural Values．n is the

C0ndensation of wisdom of di萄陌rcnt nations．1[1le central point of cultural image is its

cultunl connotations．It h弱t、jlro l【inds of colmotation．C'I】【c is the physical object，姐d

the other is its iIllplied me粕ing．Owing t0 the specific living conditions锄d way 0f

thiIll【in舀En酉ish强d Chinese nation may hold different attitude tow砌the s锄e

object．In this case，replacement is the most鼬itable method—．t0 replaCc the ori百nal

cIlltural image with衄e that is‰iliar with mc 11L audienCes．But the b弱iis to
achieVeequiValentbeMeenTL柚dSLF0r ex锄ple，in the filmc口期6肠刀c口，“alOt of

waterunderbridge’’w硒t瑚slatedint0‘‘往事如烟”．T1lis fcnectsthedi骶renceof ways

ofthinl【illgbe撕eenEn百ishandChiIlesepeople．Whenthi崩ngabout

somethinginthe p嬲t，En百ishpeopletendt0compareitt0water mnningawaywithno

retum，whiIeChine sepeoplecompareitt0Vapor disappearingintotheair．Hercaresome

morcexampIesf如mfilms．

Ellen：I’00diswhatheneeds most f幻mthelool【sofhim．MLEarIlsha、Ⅳ．He’s口s坊跏

口s口印口rrDw．Comeintothel【itchen，child．

艾伦：恩萧先生，看他的样子，还是先吃点东西好。他度镩绥飙到厨房来吧，孩子。52
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parow is consideed andOf smll bird，ut it as n0 relatOn

wh
“thin”or“slim”if tfanslaed literally'Chinse audienes wll be confIlsedS0

o achive equivalencc，tis expresson as translaed into‘‘瘦得像根杆”，whch

s typial a}lirlse

expressi．Scarlet：’m scaed to death，nd if ou ad ^P sese D厂口g口f yo’d scared，too．

he

yanke．斯嘉丽：我吓得要死了。你就是术存缓兴驴，也该觉得害怕。哦，

fom GD靠e¨，函陵纨e

While胁slating，tr孤slatrs hve to ay attenton to he cIlltlml c0仰otatins
f he wofds，whch as ben discllsed before．Gat II Chinse as somethng t0

o wth t锄e舱觚d mildness，ut it des ot symbolze numbness．Wen

Chi∞peole wnt to descrbe somene h0 is numb，tey usc锄othef鼢ial

wddonkey(驴)So t0 achiVe equivalenCc，tle tr觚slaor replcc he wrd 9at

y 觚otcr ne donl【ey(．

～ J黜：Shout吨wo’t help，№aa如nHe does’t unders觚d

En舀i．aayton：n吼Ill mke im underst觚dI I c孤tec a 姗t t0 sing“G砸&y
(孤硎，I cll ccnaily tech tis savg a tllng or

．

简：对他叫没有用，他不知道你再说。 柯灵顿：那我画给他看。我能教鹦鹉唱国玩我就能

台0m勋

“0d Svc hc Queenis he natioal antem of he UK Mst ChiIlsc

peoeay ot kow ts name，it wold be mre comprehensile t0 trallslte it

to“国，whch al∞咖ey he meanng perf，ec

nrc arc∞蚰iVersa卸d 900d-fof-ll tr觚slaton stratees in flm

subtietranslation．he choce of t姗slaton stratees is manipulaed by Varius

elemen，such弱he tpe 0f films，he purlpse of he films，he intended卸diencc锄d

specicproblms encounteed in translaton process．WhateVer'he purplse is he

s锄e-0achiVe equivalecc 0f appreciaton 0f he fims be柳en soucc l觚l

ens taet langllage卸diences柚d by tis ayt0 imprVe ChinSc

audienc’
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