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ON C-E TRANSLATION OF CHINESE TWO-PART
ALLEGORICAL SAYINGS FROM THE PERSPECTIVE
OF EQUIVALENT EFFECT THEORY

ABSTRACT

With the development of the society, the advancement of science & technology as well
as the advent of globalization, communication and cooperation between countries in the fields
of economy, politics, culture, science & technology, etc., is increasingly accelerated. Cultural
exchanges between nations have become more and more frequent. The trend of cultural
integration is inevitable and irresistible. What economic globalization and economic pluralism
bring is multiculturalism. In international communication, translation is playing a very
important role. Language, culture and translation are closely related. Language is the carrier
of culture; translation is the bridge and major channel for cross-cultural communication.
Translation, to a great extent, is not merely the conveyance of the literal meaning of words but
also the conveyance of the cultural implications of the language. So, translation is not only the
transmission of two languages, but also the communication between two cultures. To translate
and introduce the extensive and profound Chinese culture and literature is the need of
multiculturalism, cultural globalization and the need of getting the Chinese culture to go
global and become known to the world.

Chinese two-part allegorical saying is also a part of Chinese culture. In recent years, the
study of Chinese two-part allegorical saying has become a heated topic in the study of
linguistics in China. Chinese two-part allegorical saying is a kind of the most typical idioms
of the Chinese nation and a language loved, quite populaz, lively, implicit and profound with
meaning among the people, which is reflected not only in its rich and profound content but
also in its vivid and colorful expressions. Varied rhetorical devices are used widely, flexibly
and frequently in Chinese two-part allegorical sayings so as to achieve a vivid, refined, lively,
witty and humorous effect of expression, and to display fully the Chinese people’s creative
talents in language. It is a branch of Chinese humor. The use of Chinese two-part allegorical
sayings can make the language used in speech implicit, profound, interesting and amusing,
and cause people to ponder over, thus making the expressions vivid, lively and humorous.
Chinese two-part allegorical saying comes from the people. The special effect of its use in
sarcasm and ridicule, which will make the language used more trenchant, more concise,
bitterer and straightforward, is determined by its witty and tactful writing strategy. The use of
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Chinese two-part allegorical sayings used in literary works will make them vivid and easy to
understand, and add more splendors to their artistic quality. The appropriate use of Chinese
two-part allegorical sayings can enhance artistic appeal of the language. Accordingly, it is
widely applied not only in daily life but also in many literary works. Therefore, the study of
Chinese two-part allegorical sayings and their Chinese-English translation (C-E translation) is
quite necessary and of great significance.

Therefore, this thesis proposes that, on the basis of the theories of modern linguistics and
translation and starting from the perspective of linguistic and cultural contrasts as well as
cross-cultural communication, the translator can apply equivalent effect theory to achieve the
optimum effect of conveying the meanings and the cultural messages in the C-E translation of
Chinese two-part allegorical sayings, namely, the equivalent effect, by means of the
translation strategies of foreignization and domestication as well as the translation methods of
literal translation, liberal translation and the combination of both. For this purpose, the author
of this thesis makes a further and systematic study of Chinese two-part allegorical sayings and
their C-E translation.

KEY WORDS:  equivalent effect theory; foreignization; domestication; Chinese two-part
allegorical saying; C-E translation; effect
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Chapter 1 Introduction

In the Chinese language system, there is a unique linguistic structure and phenomenon
called “Xie Hou Yu” ({58 , or Chinese two-part allegorical saying. Chinese two-part
allegorical saying is a part of Chinese idiom but is somewhat different from the other forms of
Chinese idiom. The difference between Chinese two-part allegorical sayings and other Chinese
idiom lies in their structure and the profoundness in meaning, Chinese two-part allegorical
saying, as a unique kind of Chinese idiom, is quite popular among the people and widely used
in daily life and literary works.

According to Wen Duanzheng, Chinese two-part allegorical saying, a typical idiom, is
vivid, witty, full of humor and image (GB35, 2002: 1). It is the crystallization of wit and
wisdom of the Chinese people and the Chinese language. It is also a reflection of the Chinese
people’s daily life as well as their production and social practice. Without it our language
would become dull and dry. For this reason, analyses should be made upon the various factors
of Chinese two-part allegorical saying. And the research made on this topic will turn out to be
worthwhile,

Chinese two-part allegorical saying is also a part of Chinese culture. In recent years, the
study of Chinese two-part allegorical saying is a heated topic in the study of linguistics in
China (ZE{T{#, 2001: 5) . Chinese two-part allegorical saying is a kind of the most typical
idiom of Chinese nation and a language loved, quite popular, lively, implicit and profound
with meaning among people, which is reflected not only in its rich and profound content but
also in its vivid and colorful expressions. Varied rhetorical devices are used widely, flexibly
and frequently in Chinese two-part allegorical sayings, so as to achieve a vivid, refined, lively,
witty and humorous effect of expression, and to display fully the Chinese people’s creative
talents in language. It is a branch of Chinese humor, The use of Chinese two-part allegorical
saying can make the language used in speech implicit, profound, interesting and amusing, and
cause people to ponder over, thus making the expressions vivid, lively and humorous, such as
in The Scholars ( {fE#SF5£) ), one of the well-known classical novels in Chinese literature,
such Chinese two-part allegorical sayings as “¥ /M AZR—2FREHK”, “F KB
AR THLTF—EEWHE” are employed successively in Chapter 6 to satirize the
steersman after = H\ 4 (3@ 4, scholars recommended by local prefecture or county
governments to the Imperial College for further study in the capital city under the imperial
examination system in the Ming and Qing Dynasties ) lost his rice wafer mixed with walnut;
and in A Dream of Red Mansions ({ L4 )), another well-known novel in Chinese literature,
Chinese two-part allegorical sayings are also found to have been applied. For example, in
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Chapter 36 when Jia Lian and Jia Zhen were flirting with Sister You, she used such two-part
allegorical sayings as “HK FRE—AHRERE" , “REXFAT LH—F 5 H8n
ZEHIL” and “HikMIPE—ITAE” to bitterly and sharply satirize the two playboys
of the rich feudal family.

Chinese scholars who have made outstanding achievements in the study of Chinese
two-part allegorical sayings are: Sun Zhiping (1982; 1988), Ning Ju (1982), Wen Duanzheng
(1999; 2002; 2005), Li Xingjian (2001), Li Yanbo (2001} and so on. They have made studies
of definition, origin, nature, usage and rhetorical devices of Chinese two-part allegorical

saying and put forward their own view-points respectively. The translation of Chinese two-part
allegorical saying is also very important. And Chinese scholars who have made contributions
to the C-E translation of Chinese two-part allegorical saying include: Guo Jianzhong (1996),
Bao huinan (2001; 2004), Chen Jun (2001), Han Qingguo (2002), Jin Huikang (2004), Chen
Wenbo (2005), Yin Binyong & Jia Cen (2006) and the like. They have made some preliminary
and helpful research on the linguistic structure of Chinese two-part allegorical sayings and
their translation. But these researches are not systematic and thorough. Despite all these, they
are of help to our research on Chinese two-part allegorical sayings and their C-E translation,
With the development of globalization, translation is playing a very important role in
today’s world. The study of Chinese two-part allegorical sayings and their Chinese-English

translation (i.e. C-E translation) is quite necessary and of great significance.

From the viewpoint of translation, it is difficult to deal with the C-E translation of Chinese
two-part allegorical sayings. Translation is not merely rendering one language (the source
language, or SL) into another language (the target language, or TL). Translation is actually a
cultural communicative activity. Its purpose is to exchange ideas and culture by means of
converting one language to another. The object of translation is language and culture. The
main task of translation is to convey cultural messages. The response, impact, and appeal the
TL receptors receive and appreciate from the TL text should be roughly equivalent to those of
the original receptors from the original or SL text. Therefore, while translating, the translator
should do his utmost to make the response, impact and appeal the TL receptors receive and
appreciate from the TL text roughly equivalent to those of the original receptors from the
original or SL text so as to seek the equivalent effect.

Translation is a cross-lingual and cross-cultural communicative activity, just as Duff
thinks that, “translation is the process of conveying message across linguistic and cultural
barriers; it is an eminently communicative activity”(Duff, 1989:5). In the process of translation,
the translator has to overcome two kinds of barriers: one is linguistic barriers and the other
cultural ones. That is to say, one has to overcome language barriers and cultural differences
while translating because there are some cultural differences between different languages. As

far as lanpuage is concerned, no barrier is greater than the unique structure of the SL; in terms
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of culture, no barrier is greater than the peculiar traits of that nationality. If some striking ideas
of peculiar traits of the nationality are conveyed in the unique linguistic structure, transiation
will become more difficult. Chinese two-part allegorical saying belongs to this type of unique
linguistic structure (& H &, 2004: 455). Chinese two-part allegorical saying is deeply rooted
in the Chinese civilization with a time-honored history, with unique ways of expression and
rich cultural implications of the nation. The unique linguistic structure like Chinese two-part
allegorical sayings cannot find its counterpart or equivalent expression in other languages,
especially in English. The meaning it expresses is deeply rooted in its national culture and of
striking national traits. Therefore, in the C-E translation of Chinese two-part allegorical
sayings, there is no doubt that one of the biggest problems is to overcome barriers
linguistically and culturally (&2 &g, 2001:155). While doing the C-E translation of Chinese
two-part allegorical sayings, the translator has to take into consideration not only their unique
structures and striking backgrounds of the national culture but also the response, impact and
appeal the TL receptors receive and appreciate from the TL text that are roughly equivalent to
those of the original receptors from the original or SL text. As far as the strategy of translation
is concerned, a good translation should be a perfect unity of foreignization and domestication.
This is a guarantee for the equivalent effect in translation. And there is no doubt that
approaches to achieve the equivalent effect in translation, as far as the C-E translation of
Chinese two-part allegorical saying is concerned, are mainly literal translation (or
word-for-word translation), liberal translation or free translation and the combination of literal
translation and liberal translation, for the purpose to seek the equivalent effect in form (or
structure) or in spirit, or in both. This is where the importance of this study lies.
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Chapter 2 A General Survey of Translation and Principle
of Equivalence

2.1 Translation and Its Nature

2.1.1 The Definition of Translation

What is translation? This is a very basic question that must be made clear in the study of
translation. It is of great significance that a comprehensive definition on translation be supplied.
How, then, should translation be defined?

Encyclopedia Britannica defines “translate” as “the act or process of rendering what is
expressed in one language or set of symbols by means of another language or set of symbols”™.
The Oxford English Dictionary (2™ ed.) defines it as “to turn from one language into another”;
and Webster s Third New International Dictionary Of The English Language defines it as “to
turn into one’s own or another language” (F#h3(3L, 2003:1). Columbia Encyclopedia defines
“translation” as “the art of recomposing a work in another language without losing its original
flavor”(BR4EE2, 2005: 1-2). These definitions are different in diction, but they express the same
idea that translation is a language transferring activity. But transferring “what” is a question, it
seems that they cannot offer any answer to this question. The following definitions about
translation would be even closer to the nature of translation.

1) Translating is the replacement of textual material in one language (source language) by
equivalent textual material in another language (target language) (J. C. Catford, 1965: 20).

2) Translation is rendering the meaning of a text into another language in the way that the
author intended the text (Newmark, 1988:5).

3) Translating consists in producing in the receptor language the closest natural equivalent
of the source language message, first in terms of meaning, and secondly, in terms of style (Nida
& Taber, 1969:12).

4) Translation consists of studying the lexicon, grammatical structure, communication
situation, and cultural context of the source language text, analyzing it in order to determine its
meaning and then restructuring this same meaning using the lexicon and grammatical structure
which are appropriate in the receptor language and its cultural context (Larson, 1984:3).

5) Translation is the process of conveying message across linguistic and cultural barriers; it
is an eminently communicative activity (Duff, 1989:5).

6) Translation is a process which occurs between cultures rather than simply between

languages (Shuttleworth & Cowie, 1997:35).
According to these definitions, we can sec that “the soul of translating is transferring
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meaning between the source and target languages”(FE 7= A, 2005).

The above-mentioned definitions have described what is being done in the process of
translating from different angles. However, many other translation theorists think that
translating should be better considered as a semiotic transformation, Abdulla (1994: 66) holds
the same view. He defines “translation” as “the interpretation of the verbal signs from a source
language by means of verbal signs in a target language”. Hatim and Mason (1990:105) defines
translation in this way: “Translating can now be envisaged as the process which transforms
one semiotic entity into another, under certain equivalence conditions to do with semiotic
codes, pragmatic action and general communicative requirements”. It can be seen that
translation is better considered as a semiotic activity,

In the thesis, the author takes the definition given by Toury, the (literary) translation
theoretician and semiotician, as the one he follows. To Toury, translation is a cross-systemic
transference inscribed in the broad general framework of a semiotics of culture. In the widest
of its possible senses, translation is, as Toury defines, “ ...a series of operations, or procedures,
whereby one semiotic entity, which is a (functional) constituent (element) of a certain cultural
(sub)system, is transformed into another semiotic entity, which forms at least a potential
element of another cultural (sub)system, providing that some informational core is retained
‘invariant under transformation’, and on its basis a relationship known as ‘equivalence’ is
established between the resultant and initial entities. Not only discrete signs, on the one hand,
and entire messages, on the other, can have a semiotic value, but also, e.g., the rules and norms
which govern the combination of (elementary and complex) signs into higher order, more
complex ones, or into messages, institutionalized models for the establishment of culturally
significant texts, etc.; and all these can also be transferred over and across systemic borders,
with the appropriate transformations”(Toury, 1986:1112-1113).

Therefore, the author here defines translating as the communicative act of decoding the
linguistic signs of the source language (SL) and encoding them in the target language (TL) by
way of semantic structure with the optimal meaning of the source text (ST) retained or held
constant in the target text (TT). On the whole, translation involves overcoming the contrasts
between language systems. Source-language syntactic structures have to be exchanged for TL
structures; lexical items from each language have to be matched and the closest equivalents

selected.

2.1.2 The Nature of Translation: Communication
Various descriptions have been given to the nature of translation in view of a certain aspect,

such as:
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» Translation is a science.

» Translation is an art.

» Translation is a skill.

* Translation is a craft.

* Translation is an operation.

* Translation is a language activity.
» Translation is communication.

Among them the first two may be the most influential and controversial, which evolve
into two seemingly never-compromising schools in the field of translation, namely, the school
of science and the school of art. The former maintains that translating should respond with the
message of the original by means of the transformation of linguistic equivalence. The latter
advocates re-creating a literary work by using expressions of another language, emphasizing
the effect of translation.

But the author of this thesis agrees that translation is communication.

According to Nida (2001), “ Translation means communicating, and this process depends
on what is received by persons hearing or reading a translation. Judging the validity of a
translation cannot stop with a comparison of corresponding lexical meanings, grammatical
classes, and rhetorical devices. What is important is the extent to which receptors correctly
understand and appreciate the translated text. Accordingly, it is essential that functional
equivalence be stated primarily in terms of a comparison of the way in which the original
receptors understood and appreciated the text and the way in which receptors of the translated
text understand and appreciate the translated text “(Nida, 2001: 86). Ladmiral’s remarks about
the nature of translation are thus: “Moreover, translation is a particular case of communication.
It is a meta-communication, a second-degree communication which, from one language to
another, is brought to bear on the first-degree communication which it takes as its object. This
means that translation proceeds to an objectification of the SL communication which it
globalizes in order to make it the content of the message it has to translate into the TL”
( Hewson & Martin, 1991:31).

It is known that translation involves two cultures, two languages, ST author, translator
and TT reader and so on, which is much more complicated than any other kind of
communication. It is a particular case of communication, not a direct one between the ST
author and TT reader. The process of translation consists of two communicative events: one is
the communicative event between translator and ST writer; the other is between the translator
and TT readers (B, XFEH, 2004).

From the above, it can be seen that translation means communication. As far as its process
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is concerned, translation is communication. What’s more, language and culture are two
indispensable parts. Language is a component of culture and plays a very important role in
culture. Language and culture rely on each other. Without language, culture would be
impossible. Language is the base of entire culture, and that it is only in language that culture
can be well presented and passed down from generation to generation. On the other hand,
language is influenced and shaped by culture; it reflects culture. Language reflects the
characteristics of culture and predicts the developing orientation of culture. In the broadest
sense, language is the symbolic representation of a people. The development of language often
embodies the change of culture. It comprises their historical and cultural backgrounds as well
as their approaches to life and their ways of living and thinking. To understand a language, one
must know well about its culture and vise versa. So it is quite reasonable to say that learning a
language is, in a way, learning the culture and custom of the country where the language is
spoken.

There is also a close relationship between culture and translation. Translation is difficult
because language is not only the carrier of culture but also subjects to the culture it carries.
Therefore, the mere mastery of two languages is not enough to become a good translator. In
his essay “Cultural Comparisons in Translation”, the late Professor Wang Zuoliang (1984)
said: “... A translator must be a real culturist. It’s said that a translator must grasp two
languages: indeed, he must. But without understanding the social cuitural connotation in one
language no one can really master the language”(E#c B, 1984). Eugene A. Nida, a famous
American translator and translation theorist, also emphasized the importance of the mastery of
the cultures in translation in his book Language, Culture and Translating. He pointed out that,
“For truly successful transtating, biculturalism is even more important than bilingualism, since
words only have meanings in terms of the cultures in which they function”(Nida, 1993:110).
Here Nida believes that in translation, the need to overcome cultural barriers is greater than
that to overcome language barriers. A translator should know foreign culture as well as the
culture of his own people. Therefore, translation is, as a matter of fact, a transmission of
cultural messages from one language to another, i.e., translation cannot exist without the
cultures. In language learning, learning a language is a kind of learning the culture and habit of
the country where the language is spoken. As far as translation is concerned, translating a SL
text is a kind of translating the SL culture and habit of the country where the SL. is spoken (=
4LH8, 2006: 10).

It can be seen that the nature of translation is communication. Actually transiation is not
merely rendering the message of one language (the SL) into another language (the TL). Duff
thinks that “translation is the process of conveying message across linguistic and cultyral

barriers; it is an eminently communicative activity” (Duff, 1989: 5). Therefore, Translation is a
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cross-linguistic, cross-cultural communicative activity. Translation means communication.

2.2 Principle of Equivalence

“Equivalence” is one of the key concepts in the theory of translation. Different translation
scholars use the notion of the equivalence in different senses. Thus large varieties of the term
“equivalence™ have been put forth in translation criticism. Besides “translation equivalence”,
the seemingly most general term, there are also “formal equivalence”, “dynamic equivalence”,
“functional equivalence”, “stylistic equivalence”, “textual equivalence”, “communication

2 (17

equivalence”, “linguistic equivalence”,

» [

semantic equivalence”, “pragmatic equivalence”,
“equal value equivalence”, “ideational equivalence”, “reader equivalence” and so on; to say
nothing of the ostensibly free use of related terms such as correspondence ( e.g., Catford’s
“formal correspondence” ), sameness, invariance, similarity and analogy. And it is certainly
tedious to go through all of them here.

And as Bell says, “the idea of total equivalence is a chimera.” That is perthaps why
translation theoreticians employ all kinds of modifiers such as “dynamic”, “functional”,
“pragmatic”, “ideational”, “equal value”, etc. before the very term “equivalence”. And in
mmter-lingual translation, the languages involved in it are certainly different from each other.
Even if the translation involved two languages which originated from the same language
family or which once had great influence upon each other because of historical or other
reasons, as is the case with English and German, and English and French respectively.
Therefore, the languages involved in translation “are different in form having distinct codes
and rules regulating the construction of grammatical stretches of language and these forms
have different meanings” ( Bell, 1991: 6).

To shift from one language to another means altering the forms. And the altered forms
form a contrast to the ST forms. And there is no doubt that the altered forms convey meanings,
which cannot but fail to coincide with the ST forms totally. So, in inter-lingual translation,
however similar an expression is to the ST message, it is never synonymous absolutely, to say
nothing of being equal or equivalent in all senses or nuances. This can be compared with
synonyms in a language. There is never any absolute synonymy between words in the same
language. Synonymous words differ from each other in one or another of their nuances.
Therefore, it can never be expected that there is any synonymy between different languages.
As George Steiner (1975: 45 ) has said, “No two historical epochs, no two social classes, no
two localities use words and syntax to signify exactly the same things, to send identical signals
of valuation and inference. Neither do two human beings.” Thus, it is hard for people to
achieve equivalence in inter-lingual translation.
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The fact that in the process of translation, something is aiways “lost”, or “gained”, as
some people contend, suggests that equivalence is preserved at one level or another. Though
translators are often accused of “betraying” the author’s intentions with the notorious Italian
Proverb “traduttore traditore” ascribing to themn, they strive hard to preserve the ST message in
one main aspect or another, for example, formally, dynamically, functionally, or taking into
account the readers.

For this reason, “text in different languages can be equivalent in different degrees ( fully
or partially equivalent ), in respect of different levels of presentation (equivalence in respect of
context, of semantic, of grammar, of lexis, etc.) and at different ranks (word-for-word,
phrase-for-phrase, sentence-for-sentence) ” (Hartmann & Stork, 1972: 713; Bell, 1991: 6).
They may also be equivalent at such ranks as word-for-phrase, word-for-clause,

word-for-sentence, phrase-for-sentence, and even sentence- for-phrase.

2.3 Equivalence and Meaning in Translation

In translation, meaning and equivalence relate to each other closely. According to Nida
(1982), “Translation means translating meaning”, He argues that if one is to translate meaning,
the aim is to find the closest natural equivalent. But such an equivalent is not merely one
which reflects the lexical content of the original statement but also one which is equivalent on
other levels. Translating meaning implies translating the total significance of a message in
terms of both its lexical or propositional contents and its rhetorical significance.

Accordingly, Nida proposes the concept of “dynamic equivalence”, which is based on
what he called “the principle of equivalent effect” where “the relationship between the
original receptors and the message” (Nida, 1964:159). He defines the goal of dynamic
equivalence as seeking “the closest natural equivalent to the ST language.” The three essential
terms in this definition are: equivalent, which points to the SL message; natural, which points
toward the receptor language; and closest, which binds the two orientations together on the
basis of the highest degree of approximation (ZE8f, 2005:128).

In Nida’s view, translating is not to get something completely identical, but to produce
“the closest natural equivalent to the source-language message” in the receptor language,
Later on, he replaces “dynamic equivalence” with “functional equivalence™ to emphasize the
“communicative functions of translating” because he argues that “translating means
communicating”. He claims emphatically “equivalence cannot be understood in this
mathematical meaning of identity, but only in terms of proximity, i.e. on the basis degree of
closeness to functional identity” (Nida, 1993: 116-117). In a word, translating is not simply a

matter of seeking other words with similar meaning, but of producing analogues
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communicative value in another language. Value refers to meaning, stylistic connotations or
communicative effect (Nord, 2001:36).
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Chapter 3 An Overview of Chinese Two-Part Allegorical Sayings

Chinese two-part allegorical saying, a unique kind of Chinese idiom, is quite popular
among the people and widely used. But what is Chinese two-part allegorical saying? How
does it originate? What is the nature of it? And how does it develop? These have to be dealt

with in this section.

3.1 The Definition of Chinese Two-Part Allegorical Sayings

Chinese two-part allegorical saying, a unique kind of Chinese idiom, also called Enigmatic
Folk Simile, is “a sentence composed of two parts, with the first part as a riddle and the second
as the answer to it. Usually with the first part stated and the second unstated, the connotation
lies in the second part’( {BRALIXiEiR LY , 1984: 1273). A definition given in The
Contemporary Chinese Dictionary (Chinese-English Edition, 2002) is “two-part allegorical
saying, of which the first part, always stated, describes a riddle, while the second part,
sometimes unstated, carries a message as the answer to the riddle”( {BRAAIGE A (RE
REDY, 2002: 2118). And the definition given in 4 Chinese-English Dictionary (Revised
Edition) is “a two-part allegorical saying, of which the first part, always stated, is descriptive,
B5
MR like a clay idol fording a river—hardly able to save oneself (let alone anyone else)”( {{X
Hia e (BEITRREEENA)), 1997: 1376).

Chinese two-part allegorical saying belongs to the category of common sayings, except
that it has a particular structure of a riddle. A two-part allegorical saying, in its nature, is

while the second part, sometimes unstated, carries the message, e.g. EEELm

similar to a set phrase for it explains the meaning of a set phrase in two parts, the first part
being a simple and concrete analogy, and the second an abstract interpretation. The first part
often appears as a vivid simile and concrete analogy, while the second part is the explanation
of the first part. Formerly, only the first part of a two-part allegorical saying was stated and the
second remained unstated so as to offer food for thinking. When only the first part is used, it
will be quite difficult to those who know little about that, thus making readers rack their brains
to catch what the real meaning or the connotation of this expression is (Fi#5&, FHMHEE,
1999: 21). That is the two-part allegorical saying in its real sense. But now it is quite common
to state the both parts. As it contains an analogy, the two-part allegorical saying is vivid and
full of imagery.
e.g TEREBE LBHENE
EXONNG, BEE LY
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BEERFH-—ER/a
HEREWFF—RZFL

3.2 The Origin of Chinese Two-Part Allegorical Sayings

Just as mentioned above, Chinese two-part allegorical saying is quite popular among the
people and widely used. It is a special linguistic form created by people in their daily life and
social practice. It is composed of two parts, with the first part appearing as a vivid simile, like
a particular structure of a riddle, and the second as an explanation of the simile, just like a
definite answer to the riddle, natural and appropriate. Usually in a certain context, with the
first part stated and the second unstated, the connotation lies in the second part. That is to say,
the second part is omitted, or “xie qu”(§{-%). But people can catch what the real meaning or
the connotation of this expression is. This is why it is called “xiehouyu”(§k)5 i&), i.e. Chinese
two-part allegorical saying.

Chinese two-part allegorical saying is the unique form that can be found only in Chinese.
Most Chinese two-part sayings are full of the ethnic coloring of Chinese, including ancient
Chinese people, places and events; some contain the customs or religious beliefs as well.
Compared with other types of idioms, they are neither elegant nor explicit. Still, Chinese
two-part allegorical sayings are most popular among people for their peculiar forms and strong
local flavor, and widely used in an oral context. People of all social strata like to use them in
their conversations or articles. Chinese two-part allegorical sayings are humorous and witty,
and the use of them in literary works can make a striking impression on the readers.

The term “xichou”(BiJ5) appeared early in the Tang Dynasty. It has been said that Zheng
Wu Xiehouti (5 HL&#/54%), akind of two-part allegorical poem, has been mentioned in {/H
B o ¥EFI4£)Y . But as a special linguistic form and phenomenon in the language, it has
made its earliest appearance in the period of pre-Qin. “T=3(4ME, FRAIE ", which means
that it is not too late to mend the fold even after some sheep have been lost, can be found in

(E%E - BHEIY CEEME, 7hF4 2006: 1-2) . This is what we call “Chinese two-part
allegorical saying”.

. Chinese two-part allegorical saying is Chinese-specific. It is a unique form and
phenomenon that cannot be found in any other languages. It is full of the ethnic coloring of
Chinese. With strong sense of humor, wittiness and life, it offers much food for thought and is
popular among people. In the ancient times, Chinese two-part allegorical sayings spread far
and wide mainly among the people, although few can be seen written down. For instance, such
statement “TERHFHBE, YEATE, EHFMBEKFIEHE” has been recorded in Qjan
Daxin(8AMys {{HFR)(EF, #,2000: 1). Such Chinese two-part allegorical saying

12
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is still in use today.

3.3 The Classification of Chinese Two-Part Allegorical Sayings

Generally, there are two forms of expression in Chinese two-part allegorical sayings in
terms of rhetorical devices: one is using allegory and the other is using puns. That is to say,
usually there are two kinds of Chinese two-part allegorical sayings: figurative two-part
allegorical sayings (ELMitEBXJ51%) and pun-featured two-part allegorical sayings (XUt &K
JEE) (BR300, 2005: 258). But there is still another kind that is neglected by people. It is
allusion-featured two-part allegorical sayings (& F $L ¥ B J518), that is, Chinese two-part
allegorical sayings with classical allusion.

3.3.1 Figurative Two-part Allegorical Sayings (EL /it 8K /5 18)

Most of Chinese two-part allegorical sayings use allegory or analogy, and in such
two-part allegorical sayings, the allegorical part, or the first part, usually has a vivid image
while the second part carries the figurative meaning, which can be inferred from the allegory.
Usually, the original images play an important role in the connotation of the whole idiom or
even in the whole sentence and paragraph, and the omission of them may cause confusion to
the readers.

eg HNEFEBETF—WREAL
BREHEE—EIR
RS FF—R T
RTBRE—KAT

3.3.2 Pun-featured Two-part Allegorical Sayings (Xt UG 1E)

Chinese two-part allegorical sayings of this kind use puns in the second part and they have
literal meaning and metaphorical meaning at the same time. Usually the second part is a
homophonic pun, which has the same or similar pronunciation but different characters. “#M
THT%—MEB (IH) ”is an example, which means that “things will remain what they were
before”. Here, “5” and “IH” have the same pronunciation but neither the characters nor the
meanings are the same.

eg FMHTL—ER () EX
BIARMERE—E (D) 82T (3)
BATHEXE—EKE WD
BEEKE—FR (PO TH
F T —iny (48, 1982: 2)
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3.3.3 Allusion-Featured Two-part Allegorical Sayings (&7 HiXFE/GE)

Apart from the two kinds of Chinese two-part allegorical sayings mentioned above, there
is still a third type, i.e. allusion-featured two-part allegorical sayings. Allusion-featured
two-part allegorical sayings refer to those originating from historical events, fables,
mythologies, legends, etc., whose characteristics are of a distant origin and a long history of
development, full of relatively strong national coloring, widely used among the people and
established by the people through long social practice.

e.g JMURE—IGHAXE
BNELT— BB
ERZENF—REERG
BRRREN—— A AR E—
REARMEBIN—FHAREEI -2

3.4 The Nature of Chinese Two-Part Allegorical Sayings
Chinese two-part allegorical saying is a unique form of the Chinese language. It is an

exotic, enchanting flower and one of the dazzling pearls in the treasure-house of the Chinese
language. It is unique because it is Chinese-specific. It conveys profound truth in simple and
popular words. Like other Chinese proverbs and idioms, Chinese two-part allegorical saying
indicates sense in a smooth, clear and unique style, with vivid images, witty, pungent and
trenchant language, offeting much food for people to ponder over. It is a special form of humor.
As far as its nature is concerned, Chinese two-part allegorical saying is a unique rhetorical
device of Chinese. There is no two-part allegorical sayings in English, or any other language
(& HEHE, 2003: 316). In other words, Chinese two-part allegorical saying cannot find its
counterpart in English, or any other languages.

3.5 The Significance of Chinese Two-Part Allegorical Sayings

Since it is a unique form and phenomenon of the Chinese language, Chinese two-part
allegorical saying is certainly of its great importance. Like any other forms of Chinese idiom,
Chinese two-part allegorical saying is closely connected with Chinese history, social system
and living conditions of the nation and so on in content; and in its form, Chinese two-part
allegorical saying is well presented by its unique information in nearly every means of
expression. Many Chinese two-part allegorical sayings reflect people’s ways of life as well as
their conceptions of the world, and contain the features of Chinese culture. All Chinese
two-part allegorical sayings created by people in their life and social practice are a well
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integrated part of the language. They come from the people and express people’s thoughts and
experiences as well as profound truth with the fewest words possible but most impressive and
humorous. They are not only used by people orally, but also widely used in many great
classical works of Chinese such as A Dream of Red Mansions ( {114 ), The Pilgrimage to
the West ( {PHFiCY ), The Romance of the Three Kingdoms ( { ZEE X} ), Outlaws of the
Marsh ( {Ki#4%) ), The Scholars( {fEMSL 52D ), The True Colors of Officialdom ( {'E$%
BIALY), Plum in the Gold Vase ( { &¥E¥5) ) and the like, and even in many modern Chinese
works. The great success of many great literary works partly lies in its proper and creative use
of Chinese two-part allegorical sayings.

The significance of Chinese two-part allegorical saying can be seen clearly in the
following aspects: 1) People use Chinese two-part allegorical sayings to give life to every
object or character in their works or their conversations; 2) A lot of Chinese two-part
allegorical sayings are used to construct meanings keeping with their attitude or assessment of
people and events; 3) The use of Chinese two-part allegorical sayings makes the language
powerful, terse, witty and rich in connotations; 4) People use Chinese two-part allegorical
sayings to make their language in literary works or conversations colorful and full of aesthetic
value.

Chinese two-part allegorical saying is very important and the use of Chinese two-part
allegorical sayings should not be indiscriminate. The choice of Chinese two-part allegorical
sayings should depend on whether a Chinese two-part allegorical saying has some positive
images or meaning or not. Some may have their reference value, but others may have some
backward, negative and ugly images, vulgar interests, or even decadent ideas, which should be

completely abandoned. That is to say, humor and amusement cannot be unconditioned.

3. 6 The Development of Chinese Two-Part Allegorical Sayings
Originally, Chinese two-part allegorical saying comes from the people. It has been named

as “rest-ending sayings”, “post-pause expressions”, “Enigmatic Simile” and “Chinese
wisecracks” and so on (BEFKER, 2002). It is generally accepted as “Chinese two-part
aliegorical saying” in present-day.

Chinese two-part allegorical saying also evolves with the development of our age, the
society as well as science and technology. Some new things or contents concerning about
economy or business are reflected in Chinese two-part allegorical sayings. For instance,

EERFE—R4ELT
8 e R E—itE N
BRI E—LRE
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R ER—aEEsS
These new things appearing in Chinese two-part allegorical sayings reflect the change
and development of the society (Z&E 7, 2006: 192).
With the advent of the Age of Information and Internet, Chinese two-part allegorical
saying has developed a new type of its own: Chinese two-part allegorical sayings for cyber.

For example,
ERBE——F (B NE
P b ARkt A Al
W EmF—E (R H§F
M LR — A REKRE
5 J8 W mm—-J
The appearance of these Chinese two-part allegorical sayings is to meet people’s needs to
get online, especially those netizens(M [). This shows us the characteristics of Chinese

two-part allegorical saying’s development with the time and the society.
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Chapter 4 Characteristics of Chinese Two-Part Allegorical Sayings

4.1 Structural Characteristics of Chinese Two-Part Allegorical Sayings
As a kind of idiom in Chinese lexical system, Chinese two-part allegorical saying is

unique in both the structure and its means of expression when compared with other forms of
Chinese idiom and proverb.

As far as the structure is concerned, Chinese two-part allegorical saying is
Chinese-specific. Usually with the first part stated and the second unstated, the connotation
lies in the second part. This is the only form in Chinese vocabulary. In terms of means of
expression of semantic or linguistic meaning, Chinese two-part allegorical saying has two
kinds of meaning: the literal meaning and the extended meaning, with the first part having the
literal meaning and the second part the extended meaning. And there is a close relationship
between the literal meaning and the extended meaning.

4.1.1 A Structure with Double Levels of Meaning

Chinese two-part allegorical saying is a structure with double levels of meaning, which
refers to that Chinese two-part allegorical saying has not only a literal meaning but also an
extended meaning. The extended meaning (of words) is a new meaning as the extension of the
original on the basis of the literal meaning of the original, e.g. “%™ originally meant “mirror”
and has come to mean “warning” by extension ( (BLARIGEEM (PEXGE)), 2002: 2292). The
extended meaning is the actual meaning, or the pragmatic meaning, of the Chinese two-part
allegorical saying. It is the extended meaning that a Chinese two-part allegorical saying uses
and reflects in a pragmatic sense.

The double levels of meaning of the Chinese two-part allegorical sayings have called the
attention of many Chinese scholars. Mr. Wen Duanzheng (&% B(), who bas made outstanding
achievements in the research of Chinese two-part allegorical sayings and has suggested calling
Chinese two-part allegorical saying (“BXf5 &™) “Yin Zhu Yu”(“5[{#1&"), insists on calling the
literal meaning of the Chinese two-part allegorical saying “Z~ ¥”, namely the original or
primary meaning, and the extended meaning of the Chinese two-part allegorical saying “%f .
Mr. Li Xingjian (Z517#£) also emphasizes Chinese two-part allegorical saying has a duality in
meaning. People often say that a word or a sentence has a meaning behind what is openly said
or stated (“Z #h 2. &™), or say “TEZE B " ( meaning “point at one but abuse another”), which
actually indicates that a word or a sentence, besides its literal meaning, usually has an
extended meaning. As for the literal and extended meanings of Chinese two-part allegorical
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sayings, we can see the relationship between the two in the following example:

(D) “foCRRMERE. BNARG? ERRMONE, BEFELH, §ARR. FEG? FENRE
NEZETEEIFN, EEUEIEETH? » (FEAD SHEHRT) F—+H=5D

From example (1), it can be seen that the literal meaning of “JEE#EL 7, BHMR” is: a
clay Buddha is easy to melt and be washed away by the water when crossing the river,
therefore he is hardly able to save himself, not to speak of blessing and protecting others. The
extended meaning of this Chinese two-part allegorical sayings refers to that a person who is in
danger or has no ability cannot guarantee his own safety, not to speak of helping others (Fx&
. 4, 2006: 111-112). Obviously, the extended meaning of “EEF=iL, BHER”
originates on the basis of its literal meaning. It compares a weak person in strength and ability
to a clay Buddha so as to indicate the state of “being unable even to fend for oneself (much
less look after others)”, which seems more vivid and appropriate. It is also true to “4MBITAT
#——M®IA (B) ”inanother example as follows:

(2) “CERTHALEME, ABBEMLI], BREESE. 4K, BIMERSETTE—R
B (B, #RAFE. » (BERXF AR BANHLED

It also can be seen in example (2) that “SMBIT4T #——F& 10 (58 ) has double meanings:
the literal meaning and the extended meaning. Literally, it indicates “the nephew holds a
lantern for his uncle”. The extended meaning is “things stay unchanged or remain the same™. It
is necessary to point out that the forming of the extended meaning of this type of Chinese
two-part allegorical sayings is distinctive. It is not extended by the relevance of its literal
meaning but by the relevance of phoneme. That is to say, it is realized by homophonic device
in the pun. Maternal uncle is ¥, while the son of his sister is #M4. Since B (jiu) is
pronounced the same as |H (jiu), meaning “old, usual, unchanged”. “f& 8”(“hold a lantern
for his uncle™) homophonically puns “H81H”, which means staying unchanged or remaining
the same. That is to say, “HEIH” is extended from “H§E5”, which indicates the close
relationship between the literal meaning and the extended meaning of Chinese two-part
allegorical saying (F i/ £4, 2006: 155-156).

4.1.2 A Structure Composed of Two Parts

“Xie Hou Yu”(Bkj5 i8), or Chinese two-part allegorical saying, is also referred to as “&
#1E” or “F|yE1E™. This is a precious result of modern Chinese linguists’ analysis and
cognition of Chinese two-part allegorical sayings. Although the naming is different, people’s
understanding of this linguistic phenomenon is consistent with one another. No matter what
people call Chinese two-part allegorical saying, either “Bi &——/G#" or “Bj5|—/aH", it
is generally thought that Chinese two-part allegorical saying is composed of two parts, with
the first part as a riddle and the second as the answer to it. It is also pointed out that the name
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of Chinese two-part allegorical saying is inconsistent with its content, i.e., it is not rest-ending
Or post-pause.

As far as the literal meaning is concerned, the first part of Chinese two-part allegorical
saying tells a person, an object or an event, and the second explains some certain attribute
(property, characteristic, etc.). There is a close relationship between both parts and they are
indispensable. For example,

() “HECERE, ZRABGT —ATEZE, HEREMAMET —HFER, FibLf—

BAHEKM.” (E& (BARY BATHRED

@ “DEPPIEERERE, AETHE———ZAERNE, BRJZWEE, EBENMT
F, MR EEREE, @bt  (OKF (EEHF) 5-+5)

In example (3), the first part of “3C —#1 {——# A3 L i indicates a person - a giant
monk who is four meters high, and the second part indicates a characteristic of the person,
which means he is so high that nobody can touch his head. But the extended meaning of it
means “cannot make head or tail of something” or “to feel completely at a loss” (FfF. 1
&, 2006: 187-188). And in example (4) the first part of “FRE-FIT 1) EANEER”
indicates an event -—- throwing a meat bun at a dog in an attempt to drive it away, and the

second part illustrates a feature of this event: once the meat bun is thrown at a dog, it cannot
come back because the dog may eat it (FHjE. £4, 2006: 129-130).

As far as the extended meaning is concerned, it can be seen that the first part of Chinese
two-part allegorical saying is absolutely necessary for the formation and expression of the
extended meaning, though the statement of the extended meaning lies in the second part. The
roles that the first part plays in the formation and expression of the extended meaning are
reflected as follows:

Firstly, the existence of the first part of the Chinese two-part allegorical saying makes the
extended meaning more vivid and concrete. Take “BJ & T 1T %) A ER” for example,
its extended meaning refers to something given out but hardly returnable or someone going

without coming back just because people use the vivid illustrational description “P3F3T
¥ (throwing a meat bun at a dog in an attempt to drive it away) as a comparison, which adds
some liveliness and vividness to the extended meaning. One more example, in “¥& /\ B & T
—HBA4 A Z N, the extended meaning is “being in an awkward or embarrassing situation
of being blamed everywhere”. This is because, in its original meaning, Zhu Bajie (J& /\#) is
very ugly, with a pig’s head and a human body. If he looked at himself in a mirror, he could
not be like a human being either inside or outside the mirror. It is with the image of “Zhu Bajie
(¥ J\R) looking himself in a mirror” as a foreshadowing that makes the situation of “being
awkward or embarrassed” more vivid and sensible.

Secondly, in some Chinese two-part allegorical sayings, the first part makes the emotional
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coloring of the extended meaning more distinct and enhances its expression force. As far as
the meaning conveyed is concerned, the commendatoriness (% X) or derogatoriness (¥ X) of
Chinese two-part allegorical saying is quite obvious and so is its emotional tendenticusness. It
should be pointed out that the expressive force of Chinese two-part allegorical saying lies, to a
great extent, in the first part. Take “# R AE—F LS and “PRPHIHAR—IE
KB for example. In “EBHERFH—FLZS, the basic sense of the extended
meaning refers to a person being bullied or blamed by both sides and being at a loss about
what to do. With the comparison of “# R % A48 in the first part, this Chinese two-part
allegorical saying has a strong sense of derogatoriness, indicating that a person being builied
or blamed by both sides and being at a loss about what to do is as unpopular as a mouse,
whose situation is bad but not worth being sympathized with and has only himself to blame. It
is also true to “AR I HE——1E K5, The extended meaning means a person who is
honest and upright. Tt is with “H K A7 # J £~ as the analogy that makes the
commendatoriness of this saying more sensible and striking.

Thirdly, the existence of the first part distinguishes itself from some other synonymous
sayings. In Chinese two-part allegorical sayings, some are identical or similar in their extended
meanings, thus forming SYNOTYMOUS OF near-synonymous sayings, whose meanings, to some
extent, are subtly different from one another’s in emotional coloring. This subtle difference is

indicated by means of the first part of the two-part allegorical saying. For example,

(5) “HRAFHECHBUAN—m 3D BE! ERERILNGEE, FENEHE LRBERS?
PREER R ABIR? ” (FB (KLEMESED

6) “HMBIEELHEH, HAEBIETE

(HEE (REZRY 8D
In examples (5) and (6), the extended meanings “H MBI —W (38) 85" and

“BRZSBEAL X HL—m8 (F8) B %™ are the same, both referring to that the ideas are
super-human and impractical. Yet the derogatoriness of the latter is more striking than the
former. It is the difference in the first parts that results in the subtle difference between these

two allegorical sayings.

Generally speaking, the realization of the extended meaning of the Chinese two-part
allegorical saying is based on its literal meaning. From the perspective of rhetorical analysis,
the extended meaning can also be realized by means of some positive rhetoric devices.
Relatively, though a Chinese two-part allegorical saying is composed of two parts, the number
of words of which is more than that of Chinese idioms, proverbs and common sayings, it is a
kind of set phrase with relatively compact structure. Therefore, the rhetoric device used in
Chinese two-part allegorical saying is usually a combination of two rhetoric devices. The

extended meaning is, more often than not, realized by means of the combination of pun and

20



CARERTEMRI MBAFEREIEREEMNEE

analogy.
eg (1 “nt, MESETRLL ErWN— i8R, ¥ ) 8K IAEFEBRERERAL
(s (BERSME) FARD
(8) “WIBAEHSMAL. H1ERA, ‘TESH—RA M TEMER' ETHE—ETR? ”
(HEF (OBEY F_1AED
From the perspective of rhetorical analysis, it can be seen that “l1sk_EWRI\——xh@
%, W () & in example (7) employs a combination of “(% )L 3k_EMBIA(—F)—
YAE, WEE” (analogy) and “M (48) 73iZ”(homophonic pun). The same is true to “F
BREH—RE N FEBIERE” in example (8), in which “F EHEH—RE N
HISERE” is actually “ () TEEEH (LABHE—H) —RBEIHAER”, a
combination of analogy (“ ({8) TEBEM (BLEHE ), BREABHIER) and
semantic pun (“VH FEETERE ) (“ERE” means “FH e BE).

4.2 Rhetorical Characteristics of Chinese Two-Part Allegorical Sayings

As an expressive linguistic form in modern Chinese, Chinese two-part allegorical saying
is characterized by its vividness, refinedness, humor and deep implications in content, which
offers food for thought. All this is achieved through its figures of speech, or rhetorical devices.
This section makes an exploration of rhetorical devices in Chinese two-part allegorical

sayings.

4.2.1 Rhetorical Devices in Chinese Two-Part Allegorical Sayings
The rich content of Chinese two-part allegorical sayings can be expressed through
thetorical devices, or figures of speech, which contribute much to the expressive and

emotional power of Chinese two-part allegorical sayings.

4.2.1.1 Comparison

Comparison is a most basic and most widely used rhetorical device in Chinese two-part
allegorical sayings. Based on the similarity and association between objects, as well as the
basic characteristics of analogy in the process of a man’s thinking, comparison can skilifully
turn an abstract and profound philosophy into a concrete and plain image. Being enlightening,
fresh and impressive, comparison can set off the innate characteristics of an object better than
other literary devices such as expansion, reasoning, analysis, etc.

Comparison has three determinants: subject or tenor (the thing described), reference or
vehicle (the thing compared) and indicator of resemblance (such as “5E 807, “4F ", “4&” «“ ™,
“¥, “[A]”). These three determinants may or may not appear simultaneously in a Chinese
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two-part allegorical saying. With the omission of the indicator of resemblance, only subject or
tenor and reference or vehicle appears simultaneously in a Chinese two-part allegorical saying.
eg EHHE—THRE
ERKBE—ERMH
Ak EMEATF—HEH
(75, 1982: 2)

Usually, there are two striking features in comparison. First, comparison in Chinese
two-part allegorical sayings has a wide range of materials. The content of comparison can be:
(1) anything in real life, e.g. “X FMEE—@FMHE", “FElemk BE”; (2)
every season of the year, e.g. “= A BB TF—HEFR, “ZAREFEAK——T B 2E
My™; (3) various types of person, e.g., “ ARG IR L H——:3k—[E]”, “ g4 LERA— %48
TFEE, ML E2 M ———IF B %% M. Second, comparison is rich in imagination. This
feature finds its expression first in creating rich and colorful Chinese two-part allegorical

sayings from different angles and with full play of imagination in the same kind of things or
persons, and then in creating Chinese two-part allegorical sayings with make-up images as
their materials. As for the former, taking “Z A X" for example, many Chinese two-part
allegorical sayings can be found with “Z K™ as their reference, e.g. “E XK BIE—F kK
857, “ZARRITIK BT ()" and “ZE XK H—B AR (LEA)”; as for

the latter, there are two cases: one is that the reference, or the thing compared may be existent

in the real world. Though the fact is not so common, it may exist and people can make it up
with imagination, e.g. “RI i3k FHEF—BREE", “ARXRTFHRFE—E £ (H) " the
other is that the thing compared may not exist, just a sheer product out of people’s artistic
imagination, a product whose characteristics are exhibited by extreme exaggeration or illusion
~ though it is impossible to happen, and a product indicating some certain problem and leaving
people deep impression, e.g. “BH HWITWF—— KD A”, “BFRERE —F FHR".
(T, 1982: 17)

4.2.1.2 Metonymy

In Chinese two-part allegorical sayings, metonymy is also a comparison frequently used,
in which neither the subject nor indicator of resemblance is used. Instead, the reference is
described as if it were the subject itself. In appearance only the reference exists in a metonymy,
but in reality it is the subject that is being emphasized, for the subject and the reference have
fused into one.

e.g. BEFRE—ATNHETLRS

BRFHEFEL—EES



TR F A8 MER R B IEME RNFE

42.1.3 Pun

Pun is amother basic and most widely used rhetorical device in Chinese two-part
allegorical sayings. There are two parts in a Chinese two-part allegorical saying, i.e., the
former part and the latter part, both of which have some intrinsic relations. In the latter part
lies the actual meaning though in many Chinese two-part allegorical sayings the literal
meaning and actual meaning are inconstant. It is the use of pun in Chinese two-part allegorical
sayings that causes this inconstancy. _

Pun is the use of a word, or words formed or sounding alike but has different meanings in
such a way as to play on two or more possible applications. This kind of rhetorical device is
also frequently used in Chinese idioms, especially in Chinese two-part allegorical sayings. It
carries two meanings, one of which is literal and the other implied.

eg IHEYWH—L () FK
M LEBZRE—FIEA
Usually, there are two types of puns used in Chinese two-part allegorical sayings, one is
semantic pun (& X% ) and the other is homophonic pun (& ¥{3) , which has the same
or similar pronunciation but different characters. That is to say, pun-featured Chinese two-part
allegorical sayings fall into two types: semantic pun-featured Chinese two-part allegoricai
sayings and homophonic pun-featured Chinese two-part allegorical sayings.

1) Semantic pun-featured Chinese two-part allegorical sayings

The latter part of a semantic pun-featured Chinese two-part allegorical saying is a
polesemic word, the literal meaning of which is the revelation of the former part of the
two-part allegorical saying, and the extended meaning or figurative meaning of which lies in
the actual meaning. For example, in “= &AW T ——3KRHE”, the litgggl meaning is “a
mouth with awful smell”, and the actual meaning contains the figurative meaning “a person
who speaks obscenities”.

2) Homophonic pun-featured Chinese two-part allegorical sayings

The latter part of a homophonic pun-featured Chinese fwo-part allegorical saying is based
on the homophone to achieve the purpose and effect of pun. The latter part is the direct
statement of the image in the former part. The relationship between the direct statement and
the actual meaning conveyed is, either in individual word or in grammar as a whole,
homophonic. That is, to achieve its ideographic (expressive) function by transferring of
homophones. For example, in the Chinese two-part allegorical saying “7k %813 R—&
AT (EFEFE) », the latter part “ R K4 K", a direct statement of the former part, is the
literal meaning; the true meaning, however, lies in “JCZ 4 JE”, meaning “making much ado
about nothing”, or “making trouble out of nothing”. The realization of the actual meaning can
only be achieved through the transferring of the homophonic words. More examples are “ &
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1%, % K h—— 0> LB (97(A tortoise which has swallowed a firefly—bright inside), “Z R

FE#—— B 7 §”(A mouse climbs onto a steelyard hook—weighing itself in the balance,

meaning chanting the praises of oneself) and “Y[F & F il BH (HFE) T
(BE) ™(crossing a river by catching hold of other’s beard—being too modest).

4.2.1.4 Hyperbole
Hyperbole is the use of a form of words to make something sound even bigger, smaller,
louder, etc. It is a device that is put to daily use in emphatic assertions, denials and boasts. The
use of hyperbole in Chinese two-part allegorical sayings can give full play to people’s
imagination, make up some new and vivid images, and achieve a witty, humorous comic effect
in Chinese two-part allegorical sayings.
e.g BETHE—EZIRE
BEEOLEKPRA—EF
HEKE—R (R) TH

4.2,1.5 Personification

Personification is a figure of speech to give human feelings, qualities and abilities to
animals, or life and personal attributes to inanimate objects, or to ideas, abstractions and
events. It is used in many Chinese two-part allegorical sayings to make the inanimate things
lifelike, to make living things lovable or hateful, or to make some certain animals personified
with the images of some certain types of people.

eg REFEMLF-—EIER

ZREE—REBA
HEFE—RIRE
4.2.1.6 Antithesis
Antithesis is the deliberate arrangement of contrasting words or ideas in balanced
structural forms to achieve force and emphasis. The form of the expression is very important
for effect, for the force of the emphasis, whether for profundity of judgment, for humeor or for
satire, depends chiefly on the juxtaposition of direct opposites, of glaring contrasts. This figure
of speech is widely used in Chinese two-part allegorical sayings for its ways of expression are
diverse and flexible, which makes Chinese two-part allegorical sayings orderly and
well-balanced in structure, concise and intensive in content, and most important of all,
expressive.
eg.  KER—FEX
THES 87 —RAREK
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ANA+RPB—RTFR, —HTE

4.2.1.7 Contrast
Contrast is a kind of figure of speech in which two opposite things or phenomena are set
against each other in one phrase, clause or sentence, so as to make their difference or
opposition seem sharper and clearer.
eg. HEQBRE—F Lt
FHEELE—RR@TIE
Contrast used in Chinese two-part allegorical sayings falls into two classifications: one is
affirmative contrast, to which the first one of the above-mentioned examples belongs; the other
is negative contrast, into which the latter falls.

4.2.1.8 Rhetorical Question

Rhetorical question is frequently used in the stated part in Chinese two-part allegorical
sayings. In a rhetorical question the speaker, though having a definite opinion of his own,
deliberately raises a question, to which he does not expect an answer from readers, and in
which his intention is revealed instead. This is a rhetorical mood of affirming or denying
something more strongly and emphatically than that could be done in ordinary language.

eg ERNFE—EH (&) ?

—MAFERE—FEZILY

4.2.1.9 Chiasmus ([F]3X)

Chiasmus is a figure of speech, which refers to inversion in the second phrase of order
followed in the first. It is used more and more frequently in Chinese language because of its
diversified thetorical functions such as being good at expressing sophisticated ideas and deep
thought. This kind of figure of speech can also be found in Chinese two-part allegorical saying.
The use of Chiasmus makes Chinese two-part allegorical saying more concise and orderly in
structure, which helps to achieve a sense of beauty in circles and a sense of musical beauty in
rhyme.

eg MAERTFTN, PRFEAFT—LHEED

BMEE—MEAN-—TLT B, TR
BEFERF—FMAR, BRYFF

4.2.1.10 Analyzing the Form or Structure of a Word or Character (}7)
Analyzing the form or structure of a word or character is a rhetorical device in which the

form or structure of a word or character is dissected and then reorganized. The use of this kind
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of rhetorical device in Chinese two-part allegorical sayings is characterized by a sentiment of

implicit humor.
eg HRKEM—F—R&
A LF—R—iFd

LFLXE—ET—BTH

4.2.2 Rhetorical Functions of Chinese Two-Part Allegorical Sayings

A lot of thetorical devices are employed in Chinese two-part allegorical sayings, making it
possess rhetorical functions as follows:

First, for vividness. For instance, in conveying the meaning of Chinese “3+i% T~ we may
find many words in modern Chinese to express such meaning, but why there still appears such
a synonymous form as “kTRKAE, HEKHM—FE 77 It is because Chinese two-part
allegorical saying has a special rhetorical function, i.e., its vividness. The comparison in this
Chinese two-part allegorical saying not only indicates the real life of the people, but is refined
by the people through their artistic treatment. Therefore, it is typical of its vivid language and
striking image.

Second, for wittiness. Take “#FWEFEY¥——HbR 8 AT for example. In order to convey
the abstract message “Z73iL”, hyperbole is employed in this Chinese two-part allegorical
saying with the super-realistic but witty and interesting image of “BLELIE K™,

Third, for sarcasm. To a certain extent, Most Chinese two-part allegorical sayings have the
emotional coloring of sarcastic wittiness and derogatoriness. For instance, “fi#% T H/E——
k¥ is of a sarcastic sense; “4f FHIH——NXR (¥) XJF (FF)  has a sense of
reprimanding; and “®FHRIBEE—KR T possesses a sense of cursing somebody. The
sarcasm of Chinese two-part allegorical sayings derives, firstly from the things of derogatory

sense and those dishonorable images in people’s traditional conception in the comparisons, e.g.
“H IR —AAIFKE” and “R7TEESTBEME—— Wi ¥, secondly from the
derogatory modifiers in the comparisons, e.g. “f28F T fEi—— R0 and “EME-F—
— b+ AT %87 thirdly from certain physical defects of the persons in the comparisons, e.g. “#&
FET—ARE, “EFHELE—ER and “KTFRBET— M AU lastly, the
use of contrast makes the sarcasm of Chinese two-part allegorical sayings stronger and more
striking, e.g. “PRFEMHBAE——HK X", in which people make a contrast between the

derogatory term “BE55#E” and the commendatory term “f&£”, vividly conveying the meaning

of “BL3E”, thus making this two-part allegorical saying have a strong derogatory sense.
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4.3 Cultural Characteristics of Chinese Two-Part Allegorical Sayings

Any language is a tool for conveying ideas and communicating. The most important
function of the language is communication. This statement itself indicates psychological,
cultural and social elements concerning language. Language and culture are closely
interwoven. Language is the product and result of the whole cultural system, and the medium
forming and linking up other elements of culture. Therefore, language is always related to the
culture of that nation.

Language plays an important role in all the activities of human beings. It is also seen as
one component of culture and the carrier of culture at the same time, because it has three
features in relationship with culture as follows: 1) Language expresses cultural reality because
the words that people utter refer to common experiences; 2) Language embodies cultural
reality because the members of a community not only express experience, but also create
experiences through language; 3) Language symbolizes cultural reality because it is a system
of signs having its cultural value.

Language comprises human beings’ historical and cultural backgrounds, approaches of
life, ways of thinking and modes of living. Being an intrinsic part of culture, language carries
and mirrors culture. Language and culture are inter-related with and inter-dependent of each
other, so understanding one requires understanding of the other.

There is a very close relationship between language and social and cultural psychology.
Therefore, it is necessary and reliable for us to trace the historical tracks left in the language so
as to know something about a nation’s history, culture and the society. '

As a part of Chinese idiom, Chinese two-part allegorical saying is an indispensable part of
the Chinese language. As a miniature of Chinese culture, it displays us a society with a long
history of thousands of years to us and enables us to gain some knowledge of the nation’s
social realities of politics, economy, law, religion, daily life, local conditions and customs from
ancient time till today, as well as people’s psychology, aesthetic standards and outlooks on
values and the world. The study of these cultural elements helps us understand the function
and magic of Chinese two-part allegorical sayings in communication.

Chinese two-part allegorical sayings are also rich in cultural characteristics, which can be

shown as follows:

4.3.1 Religious Awareness and Superstitious Beliefs

As a social and historical phenomenon and a kind of social ideology, religion has left its
tracks on Chinese two-part allegorical saying. Most Chinese two-part allegorical sayings from
religion are concerned with Buddhism and Taoism, with the gods and Buddha (E§¥), the
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village god (1 3h3%), the Eight Immortals (J\li) and the musical instruments used in a
Buddhist and Taoist mass as their objects described. Much religious cultural information
reflects clearly the relationship between religion and Chinese culture as well as the daily life of

the Chinese people.
eg. BEHETFT—HAR
BEFETF—B SR
ZRNSE—N9HEF

All these Chinese two-part allegorical sayings indicate the widespread influence of
religion, especially Buddhism and Taoism, in China. But what is worth mentioning here is that
most Chinese two-part allegorical sayings concerning the gods and Buddha are derogatory, e.g.
“REERR—UEERE?, “EFENPL—=XNEE”. People laugh, joke, and
curse in rage without taboo and fear while using these two-part allegorical sayings, which
objectively reflect such a fact that not all religions can take root in the heart of the people.
Though the awareness of the gods and Buddha exists widespread, few people believe in them.
That is why the gods and the Buddha have become the object that people joke and make fun
of. A

Besides, such Chinese two-part allegorical sayings as “l|F THEF—2RERE”
and “HE FPHZE—4EFEHR” reflect, to some extent, people’s superstitious ideas.

4.3.2 Aesthetic Attitudes and Outlook on Values

There are quite a few Chinese two-part allegorical sayings concerning figures of speech
about some plants and animals, from which we can see clearly people’s aesthetic attitudes and
their likes and dislikes, for instance, “¥ B FHHAR—Z (M) », “KEFREO ~
RiFF and “HEHEF—LERE". Among these Chinese two-part allegorical sayings,
most of them are concemned with comparison with dog (#7) and mouse (Z ) , the meanings
of which are mostly derogatory. For instance, “¥1% B I EZ—— ARG AL, “SiHFTF—
—ARHE”, “ERIE—AAWEH "and “ERBELHABE—MNRIAEMFAES
5> are ironic. With the vivid comparisons of the former parts, these Chinese two-part

allegorical sayings have more striking derogatory sense and indicate people’s aesthetic
attitudes and outlook on values. While conveying their ironic and derogatory sense and
achieving their purpose of sarcasm, these Chinese two-part allegorical sayings sound witty,
humorous and easy to understand, with rich implications and far-reaching significance.

Furthermore, they make people feel both funny and annoying.

4.3.3 Living Habits and Customs and Characteristics of Localities
China is a large nation. The Chinese nation has always been engaged in farming and
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cultivating, and living on the fixed, limited land. With a large populatiori, eating has always
been a very important issue in China. Ever since the ancient time, there goes a very famous
saying “People regard food as their prime want (&L & 1 X)”, which indicates eating is the
most important thing and top priority in people’s daily life. China is also a nation with vast
area. People’s food components, habits and social customs vary from place to place, which is
also reflected in Chinese two-part allegorical sayings and makes them possess some striking
features of local color. For instance, “/NE# 58— Z 1" records people’s eating
habits and customs in the northern part of China. Because of the clearness between green and
white, people tends to compare this to the clear-cut attitude toward certain things or situations.
Another example, in expressing “Mf 2% X X—— LA H L, there are different expressions
in different regions. Some say “B EL07 7%, some say “M P2 HE¥0”; others say “ME 15 1%
[E”. This obviously has something to do with the local people’s eating and living habits and
customs respectively. In their food and drink, people of the Han nationality seem fond of “&”
or “H™(sweet) particularly. There are such sayings as “F/RH K", “FH ¥ in Chinese
idioms, “FHEE T, BF _LFH” in Chinese proverbs, so are there in Chinese two-part
allegorical sayings, e.g. “#&%& iy LB —FH L InE, “SBHAKNI—A ", ‘B LHRE —
WHREH", “BREF—HEE T and so on. All these suggest that “FHi”(sweet) has become
the synonym of “32#7” and “3£4&”(happiness) in people’s mind and people long for a happy
life.

4.3.4 Historical Tracks and Traits of the Times

Some typical objects or social phenomena of the ancient times have been recorded in
Chinese two-part allegorical sayings. With the changes of the times, these objects and
phenomena do not exist any more. But they have been left in some of the language as some
cultural relics. For instance, “FHf ERHER——H W A%, “BERMERG—NRX
K and “Y B LB AR—LF A E” indicate a certain social history and striking traits

of the times. In these above-mentioned Chinese two-part allegorical sayings, the ancient
objects or social phenomena like “E#”, “BMIf” and “ Y ¥ 22, which were typical in the
ancient times, but do not exist today any more. They impress us mostly as historical or cultural

relics. What they remind us is that they are some certain typical things in some certain times or
society.

4.3.5 Traditional Thoughts and 1deologies

Some traditional thoughts and ideologies are strikingly indicated in the Chinese two-part
allegorical sayings.

Some of Chinese two-part allegorical sayings reflect simple dialectical thoughts, e.g. “ZE 45
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e o—F=4m3EIE”; some indicate the backward notions of the authority of the husband, of
woman'’s subject to son after her husband’s death, of woman’s miserable situation of having no
position in the family and in society, and of the ancient times, e.g, “B A H—&IFE T,
others show people’s conducts and thoughts fettered by the doctrine of the mean, e.g. “H} 3 f)
e F—RE.

4.3.6 Business and Economic Activities
With the development of the age and the society, something concerning about business
and economic activities is also reflected in Chinese two-part allegorical sayings. For example,
EEMFE—F4ET
H B W EE—trEN

B T E—IPLAE
B R —BEEN

In conclusion, Chinese two-part allegorical sayings have displayed a bright and colorful
world of Chinese culture before us. They also offer us their rich and varied content in culture
and thoughts. We should take a dialectical and historical point of view toward them. It is
necessary to analyze, differentiate, assimilate and carry forward Chinese two-part allegorical

sayings from the perspective of dialectical materialism and historical materialism.
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Chapter 5 C-E Translation of Chinese Two-Part Allegorical

Sayings from the Perspective of Equivalent Effect Theory

As it has been mentioned before, translation is a cross-lingual and cross-cultural
communicative activity. In the process of translation, the translator has to overcome two kinds
of barriers: one is linguistic and the other cultural. That is to say, one has to overcome
language barriers and cultural differences while translating. This is because there are some
cultural differences between different languages, such as Chinese and English. As far as
language is concerned, no barrier is greater than the unique structure of the SL; in terms of
culture, no barrier is greater than the peculiar traits of that nationality. If some striking ideas of
peculiar traits of the nationality are conveyed in the unique linguistic structure, translation will
become more difficult. The unique linguistic structure or special expression with a strong color
of nationality is hard to be transferred into another language (HtE 5. & R%, 1998: 195).
Chinese two-part allegorical saying belongs to this type of unique linguistic structure (&
BE, 2004: 455). Therefore, the C-E translation of Chinese two-part allegorical sayings should

overcome not merely language barriers and also cultural obstructions.

5.1 Guiding Principles for Translating Chinese Two-Part Allegorical Sayings

Chinese two-part allegorical saying is a special phenomenon in the Chinese language.
The C-E Translation of Chinese two-part allegorical sayings is subject to the general principles
of translation.

The so-called “principle of translation” and “criterion of translation” are actually the two
sides of the same thing. The former lays emphasis on the translator, who should follow them
while translating, whereas the latter on the reader or critic, who may use the criteria to evaluate
a translation. The criterion of translation functions as a plumb-line for measuring the
professional level of translation and as a goal set for translators to strive after. Different kinds
of the criteria of translation, if used by different translators as their principles or guidelines in
their actual translating work, may bring about quite different transiations of the same original
works.

As yet there is no theory of translation in the technical sense of “a coherent set of general
propositions used as principles to explain a class of phenomena”, but there are quite a few
“theories” in the broad sense of “a set of principles which are helpful in understanding the
nature of translating or in establishing criteria for evaluating a translated text.” In general,

however, these principles are stated in terms of how to produce an acceptable translation
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(Eugene A. Nida, 1998:11, 155). The criteria of translation have attracted the attention of all
translation theorists. They have put up many different kinds of criteria of translation. Of the

various kinds of criteria of translation, the following three main types are representatives.

5.1.1 The Trinity Principle of Faithfulness, Expressiveness and Elegance

In the past decades, whenever the question of principles of translation is under discussion,
the “Three-character Guide” —*“f§. iAX. FE” (faithfulness, expressiveness and elegance)
formulated by Yan Fu in his Preface to the translation of T. H. Huxley’s book Evolution and
Ethics and Others Essays ((R#H12) %615, 1898) is thought of and supported as the one and
only maxim all translators must observe in China.

“Faithfulness” is an important question of the principle of translation. “True translation
demands that the translator be faithful to the content, language and style of the original at the
same time. By faithfulness to the content.and style of the original the translator must be true to
its whole text, not to metaphrase individual phrases or sentences. Only by thus doing can he
come up to the standard of translation which conveys not only the meaning but also the spirit
of the original work. If he doesn’t take this into consideration, the result will go contrary to his
wishes He could never achieve faithfulness of translation, should he lack a correct
understanding of it, disregard the internal relations in the text, but mechanically sticks to the
literal meaning of isolated words” (0jE1#, 1991: 32). “Expressiveness” means reproduction of
the original in standardized popular language. Without expressiveness, mere faithfulness
would mean work to no avail. Yan Fu’s explanation of “elegance” is “using the classical
Chinese language before the Han Dynasty.” According to the new requirements of present-day
translation, it seems wrong. But now some people explain “elegance” as “safe and sound
preservation of the taste, shade and style of the original” (& 1, 1988: 90).

In general, the way these three characters were propounded is praiseworthy and
commendable. It is lexically succinct, readily acceptable and universally desirable.

Liu Zhongde, a Chinese translation theorist, absorbs the quintessence of Yan Fu’s trinity
principle and proposes the three characters “/5. &, 1" (faithfulness, expressiveness and
closeness) as a set of principles of translation for reference, which seem more comprehensive
and practical. According to his explanation, “faithfulness” means “to be faithful to the
content of the original”; “expressiveness” is “to be as expressive as the original”; and
“closeness” refers 10 “to be as close to the original style as possible™. UE &, 1994:9)

The formulation of translation theories, however, involves primarily in the Western world,
although in China people have discussed extensively their traditional “Three-character
Principle” of an ideal translation, namely, faithfulness, smoothness and elegance, but without

ever coming to any conclusion about the relative importance of the principle. In the author’s
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opinion, what they say is not completely right. After many decades of development, the trinity
principle has become perfect and played a very important role in translation practice.

5.1.2 Eugene A. Nida's “Equivalent-Effect Principle”
5.1.2.1 Definition and Understanding of Equivalence
“Equivalence” is one of the important concepts in the theories of translation in the West. It

i % 66 LEIC

has been understood as “accuracy”, “adequacy”, “correctness”, “correspondence”, “fidelity” or
“identity”. It is a variable notion of how the translation is connected to the foreign text.
Equivalence is always the desirable result of translation; however, “absolute
correspondence between language is not always possible” (Nida, 1964: 185) since no two
languages are identical, either in meaning given to corresponding symbols or in the ways in
which symbols are arranged in phrases and sentences. Nida therefore emphasizes the
“reproduction” of the message rather than conservation of the form of the utterance, “roughly
equivalent to” rather than “absolute rendering” of all of the content and form of the original.
Nida distinguishes equivalence into two types: formal equivalence and dynamic
equivalence. Formal equivalence focuses attention on the message itself, in both form and
content. In such a translation, one is constantly concerned with such correspondence as
word-to-word, sentence-to-sentence, and concept-to-concept, which means that two languages
are constantly compared to ensure accuracy and correctness. This type of translation deals with
equivalence in terms of structure and meaning. The translator tries to produce as literally and
meaningfully as possible the form and content of the original. Nida suggests that these formal
equivalents should be used wherever possible if the translation aims at achieving formal rather
than dynamic equivalents, such as verse translation. But there are not always formal
equivalents between language pairs, he therefore asserts that “sometimes, formal
correspondence distorts the grammatical and stylistic patterns of the receptor language, and
hence distorts the message, so as to cause the receptor to misunderstand or to labor unduly
hard” ( Nida, 1969: 201 ). Dynamic equivalence is based on “the principle of equivalent
effect” ( Nida, 1964: 159 ), according to which a translator seeks to translate the meaning of
the original in such a way that the TL wording will trigger the same impact on the TL audience
as the original wording did upon the SL audience. In a dynamic translation, the focus of
attention is directed not so much toward the source message as toward the receptor response.
Nida also admits that the response can never be identical, for the cultural and historical
settings are different, but there should be a high degree of equivalence of response, or the
translation will have failed to accomplish its purpose ( Nida, 1964: 24 ). The translator’s
purpose is not to give a literal, word-to-word equivalence pointing toward the SL message, but
to transfer the meaning of the text as best expressed in the words of receptor language. He
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clearly puts forth the idea that “The form must be altered to preserve the content of the
message ” ( Nida, 1969: 5 ), and that “Some certain rather radical departments from the formal
structure are not only legitimate but even highly desirable” (Nida, 1969: 13 ).

In his definition of dynamic translation which “consists in reproducing in the receptor
language the closest natural equivalence of the source message, first in terms of meaning and
secondly in terms of style” (Nida, 1969: 12 ), Nida clearly defines the importance of achieving
equivalence in meaning and style. “Style” here can be roughly interpreted as an alternative for
the formal features of the text. This definition proposes an equivalence of two levels, meaning
and style, and it clearly attaches greater importance to meaning than to style, or the formal
features. Nida gives priotity to the meaning since he believes it is the content of the message
that is of prime importance for translation. In his book From One Language to Another (1988),
Nida adds another implication to the concept of equivalence, i.e., functional equivalence,
which requires not only the equivalent content of the message, but also, in so far as possible,
an equivalence of form.

It is generally believed that the success of a translation is measured by how closely it
measures up to its accuracy, naturalness and communicativeness when rendering one language
into another.

A satisfactory translation is always possible, but in most cases a perfect or an ideal
translation is hard to acquire due to the extremely complicated nature of inter-lingual
communication. According to the famous American translation theorist Eugene A. Nida (1964),
since “there are, properly speaking, no such things as identical equivalents”, one must in
translating seek to find the closest possible equivalent.

Therefore, a good translation is required to be “equivalent”, or “roughly equivalent” to

the original in terms of both meaning and style.

5.1.2.2 Essence of “Equivalent-Effect Principle”

Rather than attempting to defend literal or free translating or trying to reconcile the two
by aiming at a compromise or some “golden mean”, it is more helpful to approach the problem
from a different perspective and attempt to discover what can perhaps be best called a
“dynamic equivalent translation.” (Jin Di & Eugene A. Nida, 1984: 8, 85) In Nida's book
Towards a Science of Translating, he says, “In such a translation (dynamic translation) one is
not so concerned with matching the receptor-language message with the source language
message, but with the dynamic relationship, that the relationship between receptor and
message should be substantially the same as that which existed between the original receptors
and the message” (1964:159). In the book The Theory and Practice of Translation, Nina
further gives the definition of “dynamic equivalence”, that is, “Dynamic equivalence is
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therefore to be defined in terms of the degree to which the receptors of the message in the
receptor language respond fo it in substantially the same manner as the receptors in the source
language” (1969: 25). It is evident that Nida’s translation theory lays emphasis on the
substantially same responses of the receptors in the source language and the target language.

In 1993, Nida’s new book Languages, Culture and Translating was published. He further
perfects his translation theory.  Allowing for the differences in the language and culture of the
bilingual communication, he begins to classify the equivalence as two levels: the minimal
equivalence and the maximal one. A minimal, realistic definition of functional equivalence
could be stated as “The readers of a translated text should be able to comprehend it to the point
that they can conceive of how the original readers of the text must have understood and
appreciated it.” Anything less than this degree of equivalence should be unacceptable. A
maximal, ideal definition could be stated as “The readers of a translated text should be able to
understand and appreciate it in essentially the same manner as the original readers did”
(Eugene A. Nida, 1993: 11, 118). The minimal level of equivalence is the minimal standard
that the translators must go after. However, the maximal level of equivalence implies a high
degree of language-culture correspondence between the source and target languages and an
unusually effective translation so as to produce in receptors the capacity for a response very
close to what the original readers experienced. So It can be seen that the maximal level of
equivalence is rarely, if ever, achieved, except for texts having little or no aesthetic value and
involving only routine information.

In Nida’s works, he repeatedly emphasizes his viewpoint. In general it is best to speak of
“functional equivalence” in terms of a range of adequacy, since no translation is ever
completely equivalent. A number of different translations can in fact represent varying
degrees of equivalence. This means that “equivalence” cannot be understood in its
mathematical meaning of identity, but only in terms of proximity, i.e. on the basis of degrees
of closeness to functional identity. (Eugene A. Nida, 1993: 11,173) If we have understood

this point, we need not make a great fuss about the word “equivalence”.

5.1.2.3 Equivalent-Effect Principle’s Significance on Guiding Chinese-English
Translation Practice
As for the role and significance that the equivalent-effect principle produces on the
Chinese-English translation practice, it is extreme for us to think that the principle is useless.
“Translating consists in reproducing in the receptor language the closest natural equivalent
of the source-language message, first in terms of meaning and secondly in terms of style”
( Nida, Eugene A. & Charles R. Taber, 1969: 12). This definition not only reflects the essence
of the equivalent-effect principle advocated by Nida, but also points out the approach that can
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be realized. This approach can be understood as trying to obtain the realization of the closest
natural equivalent both in meaning and style.

1) Realization of the Closest Equivalence

Because of the differences in language and culture, it is very difficult to attain the absolute
equivalence in Chinese-English translation. However, relative equivalence can be realized in
the possible range. Of course, Chinese and English belong to different language families, so
there are different expressions. In this case, a successful translator always accommodates the
content and form and reproduces the spirits of the SL. In fact, an experienced translator can
find the correspondent roles in the two languages and use the expressive and exact words,
realizing the closest equivalent.

2) Realization of the Natural Equivalence

While striving for the closest equivalence, we should pay more attention to the fiuency and
naturalness of the target language so as to guarantee its readability.

For example, “BSH T M Bk TH hE” is a peculiar expression in Chinese
culture, which means “becoming worse and worse™. If this phrase is translated into “to jump
out of the pickles vat into radish cellar”, the readers who are unfamiliar with Chinese culture
will be at a loss. Under this circumstance, the version “to jump out of the frying pan into the
fire” is more natural. Of course, translators should try their best to preserve the main culture
information of the SL.

5.1.2.4 Limitations of Equivalent-Effect Principle

Any transiation theory has its target. Nida’s equivalent-effect principle is based on the"
translation of the Bible and takes the propagation of Christian teachings as its aim.
Consequently, he stresses the readers’ responses and goes after the realization of the
equivalent-effect principle. For the translation of such styles mainly conveying information as
advertisements, science and the Bible, it is truly an effective method. But for lierary
translation, it seems improper to regard this principle as the sole standard of evaluating and

111

measuring the version. The author agrees with Peter Newmark’s viewpoint that ““‘equivalent
effect’ is the desirable result, rather than the aim of any translation, bearing in mind that it is an
unlikely result in two cases: (a) if the purpose of the SL text is to affect and the TL translation
is to inform (or vice versa); (b) if there is a pronounced cultural gap between the SL and the
TL text.” (Newmark, 2001: 4, 48) So the author holds that the equivalent-effect principle can

also be applied in translating text of other styles.

5.1.3 Peter Newmark’s Semantic and Communicative Translations

According to Buhler, the three main functions of language are the expressive, the
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informative he called it “representation” and the “vocative”(“appeal”) functions: These are
the main purposes of using language (Peter Newmark, 2001: 21). The characteristic
“expressive” text-types are: 1) Serious imaginative literature; 2) Authoritative statements;
3) Autobiography, essays, personal correspondence. The typical “informative” texts are
concerned with any topic of knowledge, but texts about literary subjects, as they often express
value judgments, are apt to lean towards “expressiveness”. The format of an informative
text is often standard: a textbook, a technical report, an article in a newspaper or a periodical, a
scientific paper, a thesis, minutes or agenda of a meeting. The core of the vocative function of
language is the readership, the addressee and we take notices, instructions, publicity,
propaganda, persuasive writing (requests, cases, theses) and possibly popular fiction, whose
purpose is to sell the book/entertain the reader, as the typical “vocative” text.

Peter Newmark thinks that different translation methods should be adopted according to the
different functions of various works. For the “expressive” texts, “semantic translation” should
be used so that the language form of the version should be as close to the one of the original as
possible so as to keep its semantic content. But for the “informative” and “vocative” texts
whose focus is on the readers’ responses, it is better to adopt “communicative translation™.

Peter Newmark puts a great emphasis on “communicative translation”. He thinks that
communicative translation attempts to render the exact contextual meaning of the original in
such a way that both content and language are readily acceptable and comprehensible to the
readership (Newmark, 2001: 44-48). This kind of translation can get rid of the restraint of the
original language form and make good use of the advantages of the TL to the effect that the
version is fluent, natural, concise and can be easily understood and accepted by the reader.

By the way, Peter Newmark attaches great importance to the combination of theory with
practice. He says, “Translation theory is pointless and sterile if it does not arise from the
problems of translation practice, from the need to stand back and reflect, to consider all the
factors, within the text and outside it, before coming to a decision” (Newmark, 2001: 9).

5.2 Strategies of Translation

Translation is a communicative activity between two languages, which is determined by
many factors, such as social, cultural, political backgrounds, etc. All these factors are
continuously changing. Translation is not just the transformation between two languages, but
also the communication between two different cultures. Therefore, translation is a
cross-linguistic and cross-cultural activity. The C-E translation of Chinese two-part allegorical
sayings is no exception. The important task of all the translators is to promote the mutual
understanding of people with different cultures, so it is inevitable for translators to meet with
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all difficulties in handling cultural differences in the challenging and demanding job of
translation.

A translation strategy is a method adopted by a translator to deal with the two basic
problems in translation: cultural difference and linguistic incompatibility. To solve the urgent
problem of cultural differences, different translators have different strategies. The German
philosopher and theologian Friedirch Schleiermacher argued that “there are only two. Either
the translator leaves the author in peace, as much as possible, and moves the reader towards
him; or he leaves the reader in peace, as much as possible, and moves the author towards him”
(Venuti, 1995:19-20). These two different strategies are defined respectively as domestication
and foreignization by Lawrence Venuti from a cultural standpoint.

5.2.1 Strategy of Foreignization
5.2.1.1 Foreignization

Foreignization is “a term used by Lawrence Venuti (1995) to designate the type of
translation in which a target text is produced which deliberately breaks target conventions by
retaining something of the foreignness of the original” (Schuttleworth & Cowie, 1997: 59).
Among all those who advocate foreignizaton, Venuti is the most famous. He said,
foreignization is “an ethnodeviant pressure on those values to register the linguistic and
cultural difference of the foreign text, sending the reader abroad”, and it “signifies the
difference of the foreign text, yet only by disrupting the cultural codes that prevail in the target
language”(Venuti, 1995: 20). In his view, “A translated text should be the site where a different
culture emerges, where a reader gets a glimpse of another culture, and resistance, a transiation
strategy based on an aesthetic of discontinuity, can best preserve that difference, that otherness,
by reminding the reader of the gains and losses in the translation process and the unbridgeable
gaps between cultures” (Venuti, 1995: 306) .

In foreignization, the translator strives to preserve as much as possible the alien flavor of
the SL, and when the readers of the TL want to read the translation version of a foreign
language material, they must be ready to face what is unfamiliar and exotic. Thus, by keeping
the cuitural images and difference of the source text, the target text can not only contribute to a
better understanding of different culture of the TL readers, but also facilitate the readers’
adoption of new things, both linguistic and cultural.

“Lingual foreignization can be anatomized into three different levels: words, grammar
and style, whose foreignization is closely associated with the cultures concerned.”(Venuti,
1995: 19) But, in this thesis the author’s study is mainly concerned with the foreignization of
the translation of Chinese two-part allegorical sayings into English.
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5.2.1.2 Reasons for Adopting Foreignization

Schleiermacher acknowledged that most translation was through the strategy of
domestication, an ethnocentric reduction of the foreign text to target-language cultural values,
bringing the author back home. But he much preferred a foreignizing strategy, ancthnodeviant
pressure on those values to register the linguistic and cultural differences of the foreign text,
sending the reader abroad. (Baker Mona, 1998: 241-242)

Professor Guo Jianzhong (&) summarized the reasons for foreignization as: 1) It is
necessary to enable readers of target text (TT) to understand a foreign culture, which is usually
the reason why they read it; 2) The translator should trust readers’ understanding of distinctive
foreign cultural items with their intelligence and imagination; 3) The cultural transplantation
from SL to TL will enrich target culture and the expression of TL; 4) Translation is supposed
to play the role of exchanging culture, which is the basic purpose of translation; 5) If those
phenomena cannot be delivered in SL world, TT cannot be considered as “faithful to ST”,

(FEF,1998: 279).

5.2.2 Strategy of Domestication
5.2.2.1 Domestication

Domestication is “a term used by Venuti to describe the translation strategy in which a
transparent, fluent style is adopted in order to minimize the strangeness of the foreign text for
target language readers.” (Schuttleworth & Cowie, 1997: 43-44) And Venuti regarded it as “an
ethnocentric reduction of the foreign text to target-language cultural values, bringing the
author back home.” (Venuti, 1995: 20) Eugene A. Nida is a representative of those who
advocate domestication. According to Nida’s concept of “dynamic equivalence”, “a translation
of dynamic equivalence aims at complete naturalness of expression, and tries to relate the
receptor to modes of behavior relevant within the context of his own culture ”(Nida, 1964:165).
And “dynamic equivalence” is actually “an egregious euphemism for the domesticating
translation method and the cultural agendas it conceals”, (Venuti, 1995:118) In the light of
Nida's “functional equivalence”, not only should the form of the translation accord with the
norms of the TL, but also the cultural factors should be dealt with in line with the cannons of
the TL. Nida and other advocators of domestication prefer to bring the foreign (source) culture
closer to the reader in the TL, and they are in favor of the translation in which the TL culture is
exploited in order to make the translated texts natural, intelligible and familiar to the TL

readers.

5.2.2.2 Reasons for Adopting Domestication
Professor Guo Jianzhong (1998) also summarized the reasons for domestication as:
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1) Generally speaking, it is not realistic to impose the norms and cultural system of SL on TL.
As a result, translation is supposed to overcome obstructions from culture as well as language;
2) Since translation is communication, one of the duties of the translator is avoiding cultural
clashes which may lead to various misunderstandings. So, it is necessary for the translator to
consider carefully the connotation of cultural items when transiating a text into another culture;
3) Readers will understand TT better if its content and form are within their knowledge of the
realistic world. Therefore, source cultural information should be transformed into target
cultural information as much as possible. Besides, as a “disseminator” in intercultural
communication, a translator is supposed to convey meanings in source culture to readers in
target culture by eliminating estrangement; 4) The translator cannot hold too high an
expectation of readers’ intelligence and imagination, but should try to make the world reflected
by SL closer to the world of TL readers; 5) In view of communication, an effective way of
communication in one culture may not work equally in another; even each word in ST gets an
equivalent in TT, readers of TT may not always have the same or similar responses as ST
readers do, for they usually try to understand TT by using their own cultural concepts.
Therefore, translating meaning, to a certain extent, is to get a “cultural equivalence” between
the two cultures.  (FFEH, 1998: 279)

5.2.3 Dialectical Relation Between Domestication and Foreignization

From the analysis above, it can be concluded that whether to take foreignization or
domestication for cultural elements in transfation is a complicated problem. They are a
dialectical unity of contradictions, which are complementary to each other and have their
respective characteristics. It can be convincingly summarized that both of the two strategies
may be justified in their own right if the purpose of translation, the types of source texts, the
intention of the author and the stages of cultural communication, etc. are taken into account.
Each strategy has its advantages and limits. It is impossible for one to translate a piece of
writing or a book using only one strategy or method of translation, because either the
advocacy of foreignization as the sole strategy or the advocacy of domestication as the sole
strategy is unavoidably one-sided and dangerous. As a matter of fact, foreignization and
domestication are indispensable and supplementary to each other and the idea that truly
successful translation will depend on the unity of the two strategies should be kept as a golden
mean in every translator’s mind. Keeping a good balance between the two extremes might be

an ideal for dealing with the cultural elements in translation.

5.2.4 Determining Factors in Choosing Translation Strategies
Translation is not only the transformation between two languages, but also a
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communication between two different cultures. The essence of translation is the
communication between two different cultures. The controversy between domestication and
foreignization is the focus of the continual controversies in translation and it has a long history
both in China and in the West. Traditionally, it is seen as the extension of the controversy
about literal translation and free translation, which cares little about cultural features of the
source text and has never stopped in translation history. Actually, the basic divergence of this
controversy consists in whether the bias is in favor of the SL readers or of the TL readers.

What strategy is to choose, after all? Domestication will present an easy reading with
items familiar to readers, while foreignization will introduce foreign culture and new
expressions with items fresh to readers. In the context of translation, domestication and
foreignization should serve the balance between the above two aspects. In the past,
domestication was the dominant strategy, but now as people understand more about the outside
world, foreignization will be the preferred strategy (#h3(3L, 2002).

The author of this paper holds that these two strategies are a dialectical unity of
contradictions in general, the use of one should not repel the other, instead, they are frequently
used interchangeably, supplementary to each other, connected with each other and penetrated
into each other. Both of them are valuable when the variant factors - the motivation of the
writer, the genre of the source text, the purpose of the translation, and the response of the
readers are taken into consideration. Translators cannot totally adopt one translation strategy in
translating, but they can choose one of them as the major strategy. Only when the translators
combine the two strategies together, choose different strategies according to different
conditions, and use the acceptable translation to deliver the information of cultural
communication, can translation be regarded as the faithful instrument of cultural
communication among different countrics. As two major strategies in translation,
domestication and foreignization are the two aspects of one contradiction (74, 2002). They

complement each other in translation.

5.2.5 Differences of Foreignization/Domestication from Literal/Free Translation

Free translation is “a type of translation in which more attention is paid to producing a
naturally reading TT than to preserving the ST wording intact; also known as sense-for-sense
translation, it contrasts with literal and word-for-word translation” and literal translation is
“sometimes understood as including the related notion of word-for-word translation”.
Linguistically, Barkhudarov (1969) defines literal translation as a translation “made on a level
lower than is sufficient to convey the content unchanged while observing TL norms” and free
translation as a translation “made on a level higher than is necessary to convey the content

unchanged while observing TL norms”. Free translation is generally more “TL-oriented” than
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literal translation. (Shuttleworth & cowie, 1997: 62-63, 95-97)

Foreignization / domestication and literal/free translation are closely related. Both have
levels of linguistic form and content, but foreignization/domestication mainty refers to cultural
content. Besides, free translation and domestication are both TL-oriented, while literal
translation and foreignization are both SL-oriented. The two pairs, therefore, are confusable,
and even regarded as basically equal, as pointed out by Professor Sun Zhili (FHH4L),
“Foreignization is basically the equivalence of literal translation, while domestication of free
translation” (F&#,, 2002).

However, free translation and domestication cannot be identified as the same; neither can
literal translation and foreignization. Shortly, literal/free translation refers to whether the
linguistic form of TT follows that of ST when the translator tries to preserve the original
content. And the key to recognizing foreignization and domestication is whether there is
expressions unfamiliar to TT readers in translation of cultural differences.

Generally speaking, literal translation overlaps foreignization when translating particular
cultural items of SL into TL literally, and free translation overlaps domestication when using
cultural image of TL to replace that of SL.

Actually, foreignization/domestication and literal/free translation belong to different
categories: the former is translation strategy; while the latter is translation method/skill, which
is guided by the former (X/}fEH8. #HEM&, 2002).

5.3 Methods of C-E Translation of Chinese Two-Part Allegorical Sayings

Translating methods are undoubtedly the core problems we are confronted with in
translation. There are many kinds of translating methods: literal translation, free translation,
transliteration and the combination of literal translation and free translation and so on. Among
these methods, literal translation and free translation are the two main translating methods,
which are commonly adopted by us. Literal translation is to preserve the content and the form
of the source language in accordance with the cultural tradition, while free translation is just to
preserve the content and the main language functions, having to give up the literal meaning of
the source language because of some cultural and social limitations.

While dealing with the C-E translation of Chinese two-part allegorical sayings, one needs
to pay attention not only to the unique structure of the Chinese language and the striking
cultural backgrounds of the Chinese nation, but also to the degree to which the receptors of the
message in the TL respond.

It is known to all that the criterion and the method of translation are often determined by
the purpose of translation and the readers of the translated text. The C-E translation of Chinese
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two-part allegorical sayings is really a hard nut to crack, especially when it comes to
translating analogies or puns. In most cases, one cannot change the image of a figure of speech
or the figure of speech itself. And one cannot neglect it and not translate it. While translating
the pun in a Chinese two-part allegorical saying, the translator is required to translate not only
its meaning, but also where the pun lies. Therefore, it is almost impossible for one to choose a
way so-called “clever translation™ while translating puns.

Translation is a cross-cultural activity. Basically, according to the strategy of translation in
cross-cultural communication, there are several ways that can be employed in translation,
namely literal translation (or word-for-word translation), free translation (or sense-for-sense
translation ) and the combination of literal and free translations. In addition, there are also
some other methods of translation that can be used in cross-cultural translation.

In C-E translation of Chinese two-part allegorical sayings, as far as cultural images and
messages are concerned, translation methods such as literal translation to retain the original
image, literal translation with a note and abridged translation to retain the original image can
be used under the guidance of the strategy of foreignization, while guided by the strategy of
domestication, the methods like free translation to shift or abandon the original image and
corresponding can be employed. Furthermore, the combination of literal translation and free
translation can also be applied in C-E translation of Chinese two-part allegorical sayings for
the strategies of foreignization and domestication are indispensable and complementary to
each other.

So, from the perspective of principle of equivalent-effect theory, the C-E translation of
Chinese two-part allegorical sayings can be done as follows:

5.3.1 Literal Translation: to Retain the Original fmage

Chinese two-part allegorical saying can be divided into three types: figurative two-part
allegorical saying (MMt EK /5 15), pun-featured two-part aliegorical saying (3t 8K /5 )
and allusion-featured two-part allegorical saying (& & £ HIBEH).

For most figurative Chinese two-part allegorical sayings, the comparison or analogy in the
first part is vivid and lifelike, and the allegorical meaning or explanation in the second part is a
reasonable result of logical inference, not including sylleptic puns or homophones. Zhang Peiji
believes, “Idioms should be translated literally” (33F%, 1979: 46). The translation of Chinese
two-part allegorical sayings is no exception. Therefore, the usual way to deal with the C-E
translation of these figurative Chinese two-part allegorical sayings is literal translation (or
word-for-word translation) to retain the original image, in which the translator is able not only
to convey the message of the SL but also to retain the image of the original, so as to be faithful
to the original and be vivid and lifelike, and achieve its equivalent effect in translation, thus
making it acceptable to the TL readers. For example,
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) REZIE: “SrkEB2NEELT, KRE, EAFHZT, WEIEZ_ BTN BTR.”
(HEH. (OEY) ER+0ED
“The fourth watch has sounded outside,” announced Hsi-feng. “I think our Old Ancestress is tired, and
it’s time for us to whiz off too like that deaf man’s fire-cracker.” ( Tsao Hsueh-chin, 4 Dream of Red
Mumsions, Chapter 54 ; translated by Yang Hsien-Yi & Gladys Yang )

(10) B LFF#E, REAFEEEEM: BTHE, ELEEAT, IREBHEAMT . AERED
BRI, RAHAE! (R (FHsEY FA+—ED
When the junk cast off at dawn, the young man was still haif-sleep. He had only just realized that his
bag had been opened and he had been robbed. Now, like a dumb man dreaming of his mother, he could not
express his despair! { Wu Ching-tzu, The Scholars, Chapter 51; translated by Yang Hsien-Yi & Gladys
Yang )

(a1 —AMEH. BT, BHILEAEARRELEREAmMEMA, RENSEEEIEN
S8, BATEME. Gtk CBREHEAD

He had great strength and could carry a load of two hundred catties several /i without panting. Now he

felt as powerless as a calf trapped in a dry well.
GIBEFHE, (FUEMEXIFFMY, 2006: 161)

(12) TERS, BEHL
Xiang Zhuang performed the sword dance as a cover for his attempt on Liu Bang’s life—act with a
hidden motive. (G18 (XHEFHDY, 1997: 1361)

From the above-mentioned examples, a conclusion can be drawn that Chinese two-part
allegorical saying can be translated literally, by which the effect of equivalent translation is
achieved. Just as Fang Mengzhi says, “Literal translation is frequently employed in translating
those Chinese two-part allegorical sayings with vivid analogy acceptable in the TL culture so
as to retain the content and form of the original” (5%, 2004: 186). The advantage of free
translation can be easily seen in the Chinese-English translation of these Chinese two-part
allegorical sayings in the above mentioned examples. Literal translation can not only convey
the meaning and the image of the analogy of the original, but also the form and the content of
the original. Take the translation of “B-FBUEM, # T~ (to whiz off like that deaf man’s-
fire-cracker)in example (9) for example, the translator has translated the analogy “ ¥
{ faithfully and appropriately by using literal translation so that the English readers can
easily understand the image of the analogy, making the translation keep as close to the original
as possible and retaining the original image. Take “ME E&F W45, #AH KE(like a dumb
man dreaming of his mother, he could not express his despair) in example (10) for another
example. The literal and vivid translation of “BE 225 L33, %/ R shows that Chinese
two-part allegorical sayings of this kind can be translated literally so as to reach the effect of
equivalence and of alikeness in form and spirit. “H7EAEF B4 E—H, BAHLAE” in
example (11) can also be translated literally into “as powerless as a calf trapped in a dry well”,
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by which the image of the analogy in the first part and the analogical meaning in the second
part have been both translated, meaning “one who has great talent is unable to display his
ability™. The result of this translation leads to obtaining the equivalent effect in content as well
as in form, with the image transferred vivid and the meaning obvious for the TL readers easy
to understand.

Some thinks that “Allusions, such as ‘YR FESES” from Records of the Historian( { £2) ,
written by Sima Qian #HiE of the Han Dynasty), cannot be translated. ...... Nobody can
understand them if they are translated literally. So allusions can be and can only be translated
freely” (821, 1981; 48). But many hold the opposite viewpoint. The translation of “Tii - %
2|, BEM~A"” (Xiang Zhuang performed the sword dance as a cover for his attempt on Liu
Bang’s life—act with a hidden motive) in example (12) is a good example showing that
allusions can also be translated literally. In order to retain the image of the analogy in “Jfi [ £
&Y, BIETHA”, the translator dealt with it literally by adding a hint, thus making the reader
understand the image and the significance of “TIF££8, EEMA” easily.

There are still another two examples of literal translation of Chinese two-part allegorical
sayings:

3) BIERE, — 2B FREFALE—FHBERT. (ES (REETDH
We’re like two grasshoppers tied to one cord, neither can get away!
(Lao She, Camel Xiangzi;, translated by Shi Xiaoging)

(14) BREFRZMANE, ERAHFHOK, KK! (HBEE (BRY 88
Your words are like the slobber of a buffaio—too long!
(Guo Moruo, Gu Yuan, Action II;  translated by Yang Hsien-Yi & Gladys Yang)

(15) REXAFREEANL, BREBREZ——IKRE.
You should like to criticize him for his being ungrateful and leaving his benefactor in the lurch, which

is like a kitten clawing a tiger’s nose—sure death.
( ZEIEHR, BHREE, 2003: 143)

From examples (13), (14) and (15), the advantage of literal translation can be easily
identified. That is, literal translation can make the image of the analogy vivid and the meaning
of the whole obvious to the TL readers so that they can understand easily with the help of their
imagination.

It is generally thought that literal translation is the best choice for the translator and that
free translation is considered where literal translation cannot work. Peter Newmark holds that,
“Literal translation is always the best provided it has the same communicative and semantic
effect” (Peter Newmark, 2001: 21).
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5.3.2 Abridged Trapslation (37i%¥) : to Retain the Original Image

In some Chinese two-part allegorical sayings, the allegorical meaning is so obvious that the
TL readers can easily infer it directly from the image of the vehicle or the context in the
Chinese two-part allegorical sayings. While translating, the translator needs to translate the
compatison or analogy in the first part only. For example,

(16) k&) RBREDDF. MITFOEXERGOFE, BTHL: AT EIEF.
(R (FLLEHEED

Zhang Jinlong called on him, alone. Xiao realized that it was a case of the weasel coming to pay his
respects to the hen. He was very uneasy, but he had to entertain his unwanted visitor.
{Yuan Ching, Daughters and Sons; translated by S. Shapiro)

(7N !Xk, NETXK—HET! (B3R (4THEHED)
Ah! We were drawing water in a bamboo basket.  ( translated by Hsu Mengh-siung )

(18) “FEATHONT! HESREBHT-MEL, R BREECERRA X1
(BB (Rt

“Don’t be a fool!” he roared. “Just passing one examination has turned your head completely-—you’re

Iike a toad frying to swallow a swan!” (Wu Ching-tzu, The Scholars, Chapter 14; translated by Yang
Hsien-yi & Gladys Yang)

In the examples (16) and (17) mentioned above, “3 BB TEFEE, WRZIF L and “ITH
FT7K—14%%" are two Chinese two-part allegorical sayings easy to understand because the
images in them are vivid and the meanings of the analogies so obvious and easily to infer.
Thetefore, the translator omitted the second part and translated the analogy in the first part
only for the original images have been surely retained. Although the literal meaning and image
of the analogy in “FREANHAHIZE R A in example (18) are obvious and vivid, the TL
readers will not understand the image if they do not see such a phenomenon as *“Jia ¥ AERZ
AR . Therefore, the author disagrees with the version by Yang Hsien-yi & Gladys Yang
and holds that it is better to translate it into “impossible like a toad trying to swallow a swan”
than “like a toad trying to swallow a swan” only.

5.3.3 Corresponding (Ei¥) : to Shift the Original Image
Although some Chinese two-part allegorical sayings are vivid in the original, when
translated, the original images of them have to be shifted to a comparison or analogy familiar
to the TL readers due to the differences between English and Chinese as well as the two
cultures. In corresponding, different comparisons or analogies are employed respectively in
the TL and SL texts to create the same image, to convey the same meaning or spirit, with an
aim to achieve the effect of reaching the same goal through different means. For example,
(19) “ FEPHFRAIFRER, RXPREPHERELN. ‘BERLTFT—HEEA 20! X2
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AT R W L7 (HEF: (OBED)

“You’ve no call to swear at me, madam. You didn’t buy me. We’re all birds of a feather—all slaves
here. Why go for me? ” (Tsao Hsueh-chin, 4 Dream of Red Mansion, Chapter 60; translated by Yang
Hsien-yi & Gladys Yang)

Q0 RER—®E: “TNAERE. BMTERT.” (HH: (HH) E=8)
Always, it’s a case of “ When Greek meets Greek. ”  (translated by A. C. Barnes )

Q1) FiZEHEmFMmE, SRBERER—FEEE.

All your piteous words for the tenants are no more than to shed crocodile tears.

( 2R, BHET, 2003: 143)

In the two examples (19) and (20), the translation strategy of domestication is used “in
order to minimize the strangeness of the foreign text for TL readers”, that is to say, “leaves the
reader in peace, as much as possible, and moves the author towards him”( Shuttleworth &
Cowie, 1997: 43-44, 59). As far as translation method is concerned, free translation is
employed to change the image by using the idioms “all birds of a feather” and “When Greek
meets Greek” borrowed from English to correspond with the meanings of “#§ % FFEF—

FRIWA” and “ENFBEE, XTI This is because “HERELF—HEDA” in
example (19) is a Chinese two-part allegorical saying with a strong sense of Chinese nation,
with “¥#E7" being a name of the ordinary maids in feudal China, in which feudal society is
rigidly stratified, especially in the Jia family (K%, 1998: 142). But this kind of culture is
quite strange to the English readers so that they cannot understand if it is translated literally.
So the translator borrowed the English idiom *all birds of a feather” to substitute for the
features of “HEFFFIET” as “H R WA "(are all slaves), meaning they are the same in their
social status, This is also true to translate “E/\FRT, X TIR” in example (20) by using
“When Greek meets Greek”. In these two examples, although the effect of wit and humor is
lost and the style is quite different, the meaning of “all birds of a feather” and “When Greek
meets Greek” has been basically conveyed. Again in example (21), the translator dealt with
“BRER 1% by loaning the English idiom “to shed crocodile tears”, which
meaning “insincere sorrow”. This kind of Chinese two-part allegorical sayings with a strong
color of Chinese nation cannot be translated literally because some cultural factors are
untranslatable. Therefore, it can be said that absolute equivalence is impossible in translation.
Something, such as some linguistic forms and cultural factors, can be understood but cannot
be translated. What can be done to this is to keep the meaning of the translated version as close
to the original as possible. The translator cannot sacrifice sense (or meaning) to form, and truth
to beauty.

5.3.4 Free Translation: to Shift the Original Image
Owing to the differences between Chinese and English and different backgrounds of the
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two national cultures, some of the original allegorical images in Chinese two-part allegorical
sayings cannot be retained when translated into English. Therefore, when translated, the
original allegorical images in Chinese two-part allegorical sayings still have to be shifted into
some images familiar to the TL readers. This is to say, while translating this kind of Chinese
two-part allegorical sayings, “in order to convey the same meaning expressed in the Chinese
two-part allegorical sayings, we have to shift the image by using a different analogy familiar to
the TL readers so as to achieve the effect of obtaining equal satisfactory results by different
approaches” (/7% 2., 2004: 187). This is also correspending in translation (ZEi%). Though the
images are different, the explanations or the allegorical meanings are similar or correspond so
as to achieve an effect of semantic equivalence. For instance,

(22) EHTWITH, BAfe— “TREERS, RN IADLH", BRERBRRHAVL, X468
gHF. (& (BdhH
When he says something nasty, let it run off you like water off a duck’s back, just pretend he hasn't said
athing, That’s the only way to keep sane. ( transiated by A. C, Barnes )

(23) EFEMERED MR, WHBTXPHTE, —TIRPFE—H, —UTFRE54E
W%, B8 EIE). (A (RAEFE))

The even tenor of their life had been disturbed, but things seemed to be settling down again. The
villagers felt themselves back in the old rut.  ( translated by Hsu Mengh-siung )

24) BABARGT “HFZTE” BARHE! ZHEER, HRHR “ZRBELERF, Wk
AL (R (fsst ) B-+0ED
No wonder they say you bookworms are hard to deal with: one might just as well try to_squeeze water

out of a stone, (Wu Ching-tzu, The Scholars, Chapter 14; translated by Yang Hsien-yi & Gladys Yang)

In example (22), “SCHEREEXKG, KA is translated freely into “let it run off you
like water off a duck’s back” by borrowing the English expression “like water off a duck’s
back” to replace “SEHHA#EK 7, meaning “don’t listen to him” or “don’t let him make
difference to you”. In example (24), “ERREBE LEH T, HIKEA S is translated freely,
borrowing the idiom “squeeze water out of a stone” from English to substitute the image “&
B B - E M F(a pimple on a rat’s tail, meaning “a little to get out of it”), thus making the
image in this translation (a little to get out of something just like trying to squeeze water out of
a stone) possess a strong color of western culture. This is also true in translating “#M#4TAT
%, HE (FIE) " in example (23) into “back in the old rut”, which is also an idiom from
English meaning “things remain unchanged”, “having a fixed and boring way of life as
before” or “leading a routine life as usual” ( {FEBPT IR A M CEIURRE A AO),
2002: 1321). Though the images in the expression of different languages, namely Chinese
and English, are quite different, the meanings of the analogies are similar or equivalent. This
can also lead to the effect of semantic and functional equivalence (LB R . B 55, 2004: 200).
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5.3.5 Free Translation: to Abandon the Original Image

In Chinese, there are quite a few Chinese two-part allegorical sayings that have a strong
sense of Chinese culture. In these two-part allegorical sayings, the comparisons or analogies
contain some names of people or places in ancient China as well as some classical allusions,
some of which come from typical Chinese social customs and habits or religious terms, etc. If
they are translated literally, the versions will seem lengthy and tedious, which will be very
difficult for the TL readers, who do not know much about the background of Chinese culture,
to understand it. Therefore, to abandon the unique structure of Chinese two-part allegorical
sayings and to translate liberally, namely “to omit the analogy in the first part and only
translate the second part” (722, 2004: 187) will make the version become precise and to
the point. This also can result in the equivalent effect in spirit. For instance,

(25) “TRM: MNRLETHRE, H#RP ), CERHAATHEN.”

(AL (RREFD )
“ Only I feel bad when we lose gvery fight. ” (' translated by Hsu Mengh-siung )

(26) “RAEER, RIOEHN, EFTE GO 8B.” (BHE (LERERD

My position in the company doesn’t permit me to make a decision individually.
{ translated by A. C. Barnes )

@7) Zipf1kigEn, EREATEWIH—BTEAR". (BE: (ERIRY
But they were too late for a rescue. (¥, 85, 2004: 201)

(28) FHETFRES, £/ diE, EE#HE. (Fxd. (RAEHW) )
When we pass from the old society to the new, each of us shows his true worth.
( translated by Hsu Mengh-siung )

(29) TRERH LN REEZPEES—EFRW, FEARLERER. (AWK (L

HEED
But Tan Zhaodi was still thinking to herself: “Let’s wait and see what the reason for it turns out to be in
the end. ” (translated by A, C. Barnes )

In the above-mentioned examples, all Chinese two-part allegorical sayings have been
translated liberally. This is because, although these Chinese two-part allegorical sayings are
figurative ones, it is difficult for TL readers to understand the analogies and their meanings. In
literary translation, “Sometimes the translator has to abandon the unique structure and national
coloring of Chinese two-part allegorical sayings for a free translation owing to the obstructions
of linguistic forms and cultural differences”(J5 &+, 1996).

In addition, there still exist some homophones or homophonic words in Chinese. But it is
hard for one to find their counterparts in English. While translating homophonic pun-featured
Chinese two-part allegorical sayings, the translator has to abandon this unique structure and its
original image and merely translate its allegorical meaning or the extended meaning to seek
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the equivalent effect in its spirit. There are more examples for free translation of
homophenic pun-featured Chinese two-part allegorical saying as follows:

GH“BBEEA HXEHR ! BiEE, BE, OXEH, ‘ARGMER, BREFIIE G’
T.” (HER: (482D
“I’m incapable of running things. I'm too ignorant, blunt and tactless, always getting hold of the

wrong end of the stick.”  (Tsao Hsueh-chin, 4 Dream of Red Mansion, Chapter 25;  translated by Yang
Hsien-yi & Gladys Yang)

(32) “BRY, MEL—ETF, STLX, ERENBITNE—KSA (KHR).”
(BAmE (LEHER)
“And if we’re now going to have a check spinning it’ll only mean that we’ll be busier than ever for a
spell and then after a few days things will be back to what they were before.” ( translated by A. C.
Barnes )

(33) “RIEMAfRtLAE, RERRE HEEAEE ——BHHEA!"
(R (FLLRERED
“You know me — [ speak frankly and to the point.”  (Yuan Ching, Daughters and Sons;  translated
by S. Shapiro)
(BR3C1E, 2005: 265-269)

(34) HES LIRMBFBELREGL _M—ETE LMK,
What you said at the meeting made me feel completely at a loss.
& #F, 2001: 79)

5.3.6 Literal Translation with a Note

Because there exist some differences between China and the West, a clearer conveyance
of the original message is required in C-E translation of Chinese two-part allegorical sayings,
with a note for complementary explanations added. This kind of Chinese two-part allegorical
sayings, which have a strong sense of the Chinese nation, often involves history, culture, fairy
tales, classical works, even feudal superstitions, etc. Literal tfranslation with a note for
complementary explanations can make up for the inadequacy in conveying the cultural
message by literal translation and play a role of “adding the finishing touch” (i SFF ) so as
to achieve an unexpected effect. For instance,

(35) fefil—%&—1k, MEEE (ZEBEY WA, Exil, B—HEF, LEAGTHES, —4

, — MBI, (BaLik: (BREMY B+=%FH)

Hard to say. The two of them are hand in glove, and they’ve both read the Romance of the Three

Kingdoms. I should say that_box on the ear was skillfully given by a Chou Yu and taken by a Huang Kai.
( translated by Hsu Mengh-siung )

In the C-E translation of “AH3T& &, —MEH, —MEK”, it is hard for the TL
readers to understand the English version if the translator does not add it with a note
explaining the origin of the classical allusion. So the translator needs to add a note to the
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English version, giving a clear explanation of the origin of the classical allusion “AHiFT &
#" in Romance of the Three Kingdoms { =E &) as follows:

Note: A fourteenth century novel based on events which took place in the third century A.D. Chou Yu,
the general of the Kingdom of Wu had Huang Kai, another Wu general, cruelly beaten, and then sent him to
the enemy camp in order to deceive the enemy.

More examples:
(36) =18 LW “i8” F— .

Pasting up the character “fu” on the New Year’s Eve——pasted upside down

“=+m il “i8” F—EFNE can be rendered literally as “pasting up the character ‘fur’
on the New Year’s Eve—pasted upside down”, but it should be followed by a note as

follows:
Note: This refers to the Chinese custom of pasting the character “fu” ( blessing } upside down to elicit
the remark “ni de fu dao la”(# 948 B)hi), which means your good luck has arrived.
Otherwise, the English readers cannot understand what it really means.

(37) ALBZL, BEOBRAEE. (RFERESEY 2% 68D

This Sima Zhao trick is obvious to every man in the street.

Because the English or TL readers do not know who # LR was, therefore, an

explanatory note should be added to the English version like this:
Note: Sima Zhao was a prime minister of Wei (220--265) who nursed a secret ambition to usurp the
throne, The Emperor of Wei once remarked: “Sima Zhao's intention is obvious to every man in the street.”

(38) EBA KM ——HEANFEH R

This is a case of “the lesson learned by Duke Xiang of Song from his defeat—one

shouldn’t be benevolent to the enemy™.

Note: Duke Xiang of Song was one of the feudal lords in the Spring and Autumn period.
Once he allowed the enemy to cross a river rather than attack them in the river. As a result, the
enemy defeated and fatally wounded him.

Without any knowledge of these historical stories, these allusion-featured Chinese
two-part allegorical sayings are hard to understand. So it is quite necessary for one to make
some explanations to the allusions so as to help the reader get a better understanding.

5.3.7 The Combination of Literal Translation and Free (or Liberal) Translation

Wang Zuoliang (E# R), the late professor, says, “A good translation is always done by
literal translation as well as by free translation...... ”, This is true to the C-E transiation of
Chinese two-part allegorical sayings (®#7k#, 2001: 950). Both literal transiation and free
translation have their own limits. It is impossible for a translator to translate the whole original
text by using only one translation method. Therefore, some translators take a flexible attitude
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to avoid stiffness and unintelligibility: when one franslates sentences which are similar in
structure or in figure of speech in the two languages, literal translation should be adopted;
otherwise, free translation is used; and when one translates sentences which are partly similar
and partly dissimilar, the two methods should be flexibly and cleverly combined (®7k %, 2001:
54). This is also true to the C-E translation of Chinese two-part allegorical sayings. For
instance,

(39) BEREF, Witk BTk, H: “®RRON, AREFE—NRHS.”
(EEF (o) F_+AHE)
Tsai-hsia bit her lips and with one finger rapped him on the forehead, “You ungrateful thing! Like the
dog that bit Lu Tung-pin—vyou bit the hand that feeds you.” (Tsao Hsueh-chin, 4 Dream of Red Mansion,
Chapter 25; translated by Yang Hsien-yi & Gladys Yang)

40) “B_=FHRT, HFHRE_=1+H! )R, EE—BT!
(Ragke: (EmstEY E+HED
When [ say two or three hundred taels, you say twenty or thirty! It's like kissing in straw helmets —

the lips are far apart ! (Wu Ching-tzu, The Scholars, Chapter 14; translated by Yang Hsien-yi &
Gladys Yang)

@1) MLE: “EPRFIURNT. BEROET, TEERH. BHITHOER’, #TE—¥
FR? ... ” (BEH (AP F=+7-ED

“It’s hardly worth being angry with them,” retorted Hxiao-hung. “The proverb says ‘Even the longest
feast must break up at last” Who’s going to stay here for life?...” (Tsao Hsueh-chin, 4 Dream of Red
Mansion, Chapter 26; translated by Yang Hsien-yi & Gladys Yang)

@2) A TiXE, ACH: “BTHEEHFE, gEXUREA.” FETHAIW? BHEINAT.
(REFE (RS EY FZBD
“Even if a paralytic falls into a well, he can be no worse off than before,” thought Chou Chin. “It can’t
hurt me to go.” So he consented.  (Wu Ching-tzu, The Scholars, Chapter 2; translated by Yang Hsien-yi &
Gladys Yang)

(43) BARAIRE MR KHE—HAT. (REF LK SARED
I’'m afraid you are a ribless umbrella. You won’t be able to stand up in the storm.
(Yuan Ching, Daughters and Sons, Chapter 28; translated by S. Shapiro)

(44) TR K, ElokS

Seek one’s own doom like moths flying into the fire,
(FEFE, (LEREMFERED ,1979: 141)
Similar to translating those allusion-featured two-part allegorical sayings, a combination
of literal translation and free translation is employed in the six examples mentioned above. In
example (39), the first part of “¥JW B ¥ 3% AR Z” is translated literally and
faithfully for the sake of the image“#ii 5 /F 5™ and in the second part free translation and
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an idiom of the same meaning borrowed from English are employed to convey the meaning of
the analogy “ZAiR1F %~ tactfully so that the TL readers can see its meaning and whom & iff
& was. Only in this way can the translator make what translated reach the extent of
perfectness in meaning and similarity in spirit and form. In example (40), “E& —WEF is
translated into “the lips are far apart”, by which “B8F” is substituted for “lips” (% /%). This
can be viewed as a clever translation for its similarity in spirit and form. In example (41), “F
B” corresponds with “A#Y” and “KHl” with “4E/%”, which are integrated into one and
translated into “longest feast”. This is also a good way to translate it. “BiAE R B4 in
example (42) is translated into “he can be no worse than before”, which is easy to understand
the situation with the help of the image of the analogy (a paralytic) in the first part. By means
of combining literal translation and free translation, the analogy in the first part has been
translated literally while an English expression is borrowed in translating the second part,
which helps to point out the meaning of the analogy and makes the translation appropriate and
the two translation methods complete each other perfectly. In example (43), “X#NH” in
“Wr Lt — T HAF is translated into “you won’t be able to stand up in the storm”,
in which “storm” corresponds with “umbrella”, thus making the translation appropriate and
“alike not only in appearance but also in spirit”(7pillF, 2001: 76-77). Apart from the image
retained originally, both the image and the meaning of the analogy in example (44) are
integrated as one in “seek one’s own doom”. The method of combination of literal translation
and free translation makes the translated version achieve the effect of reaching such an extent
of perfect in meaning as well as of similarity both in form and in spirit,

From the examples mentioned above, the advantage of the combination of literal
translation and free translation can be easily seen: the image of the analogy, which has been
translated literally, is appropriate and the same as that of the original; and the meaning of the
analogy, which has been translated freely, is concise and conveys the meaning and spirit of the
original. Therefore, a conclusion can be drawn that literal translation and free translation will
not exclude but complete each other and both of them can be combined together in translation.

5.4 Something to Think About

In the previous sections of this chapter, the author discusses the theories of translation
guiding the practice of the C-E translation of Chinese two-part allegorical sayings and the
strategies as well as methods of translation employed in this field. It is expected that all these
can help in the practice of the C-E translation of Chinese two-part allegorical sayings.

As it is known to all that, translation is not always a piece of cake. It is the most
complicated activity in human world. Though much work has been done in the C-E translation
of Chinese two-part allegorical sayings, great efforts are still required for further research on
theory and practice in this field, especially how to translate well so as to achieve equivalent
effect in content and in form.

One thing to think about in the C-E translation of Chinese two-part allegorical sayings is

53



I"EXRERLFBIT MERER BRGNS

that, before translating, a proper understanding of Chinese two-part allegorical sayings in the
context of the whole statement is needed. Otherwise the translation will turn out to be
inappropriate. Take the translation of “F#F B EHIEIERT , AR in example (41) for
example:
@45) “fSRETH, FRERHBEXRT, BRRAFEL . GXSMIET.”
(EEF (I8P B)N\+NED

You ase getting above yourself nowadays - a camel in a flock of sheep — being the eldest and the
one who can write! (Tsao Hsueh-chin, 4 Dream of Red Mansion, Chapter 88; translated by Yang
Hsien-yi & Gladys Yang)

(BEF, 2003: 573-574)
CERBMAIRIERT, $RYRK” has been translated into “a camel in a flock of sheep
--—- being the eldest”, in which “t R{R K™ has been understood as “being the eldest”. The
author considers it inappropriate because it cannot be understood as “being the eldest” either
in terms of the literal meaning of “¥HBEHBIRIERT, MEEK” or in terms of the
specific context of the whole sentence. The literal meaning of “Zt R RX” in the context of
«APEE IR TE R T is “being tall and strong in shape or in figure”. And the analogical
meaning is being the most capable or the greatest in ability among a group of ordinary people.
Therefore, “ERFEMMIIERT, MAKK” in example (45) is supposed to be translated
into “a camel in a flock of sheep ---- being the greatest”.
Another thing that is worth thinking about is that, what the best translation is when a
Chinese two-part allegorical saying can be understood or translated in many ways. Take the

translation of “Z B EE LA 4 F” in examples (46) and (47) for example:

(46) BABARMEA “HEFH” BMARE! ZHEER, FiFg “ZBEELENT, o
AL CREE: (FAsrLY B+ HED
No wonder they say you bookworms are hard to deal with: one might just as well try to_squeeze water

out of a stone.  (Wu Ching-tzu, The Scholars, Chapter 14; translated by Yang Hsien-yi & Gladys Yang)

(@7 EMBFEREARET IE, SRk, BETR LKA, —HEL KR JL.
(EEH (a&®) B+
Yet the more I gave him, the more I was at his mercy and the more he blackmailed me. But how much
can he squeeze out of me? No more than from a pimple on a rat’s tail. (Tsao Hsueh-chin, A Dream of Red
Mansion, Chapter 68; translated by Yang Hsien-yi & Gladys Yang)

“EREDLERT, HEKBEARE” In example (46) is translated freely, borrowing the
idiom “squeeze water out of a stone” from English to substitute the image “# K2 B FFHi
F”(a pimple on a rat’s tail, meaning “a little to get out of it™), thus making the image in this

translation (a little to get out of something just like trying to squeeze water out of a stone)
possess a strong color of western culture. This translation is not better than that in example
(43), namely “squeeze out of me no more than from a pimple on a rat’s tail”, which is

considered to have been translated so as to extract the spirit of the original. “¥ T B F /&,
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—F L /PRI JL” in example (47) has been rendered tactfully and appropriately, not only
with the meaning of “#i /& ¥ #t” vividly extended as “to squeeze out of me”, but also with the
image of the original translated literally and faithfully at the same time. Although in form, the
translator has put the second part before the first, which seems not translated literally, it is
where the translator’s brilliance lies. On one hand, it can retain the image of analogy, which is
considered as the cream of a Chinese two-part allegorical saying, of the original; on the other
hand, it can tactfully translate the Chinese two-part allegorical sayings of the original in vivid
description with English expression, aiming to re-create vivid and lifelike image in TL (&K
FH, 2001: 947-948).

One more thing for pondering over is that, some Chinese two-part allegorical sayings,
especially those homophonically pun-featured ones, are difficult to translate both
hemophonically and with double implications, which will certainly fail to retain the original
flavor and lingering charm for something lost. For example,

(48) ——=HA—8F (A)

(BT, 2004: 456)

Some tried to translate example (48) into “One, two, three, five, six — (lit) without four
(fig) nothing serious”, then added with a note ‘four’, ‘thing’: homophonic pun in Chinese.
Although the English readers can understand it, this translation cannot reach such an extent of
equivalent effect (£ B, 2004: 456). It can be translated only by adaptation or accommodation
(Z2i8), namely free translation, with the homophonic pun lost. One more example is “~. =1
EAENAA—BRK (—) Hf& () ”. It can merely be translated into “to have nothing to
eat and nothing to wear”.

What’s more, when translated, some Chinese two-part allegorical sayings with the form or
structure of a word or Chinese character analyzed (1), such as “BH K Ei—&—8R~,
“EA L —E——iE 7, O F 3k E—T)—7Z 7 8" and so forth, is also a hard nut to
crack. The author agrees that this kind of Chinese two-part allegorical sayings can be
translated freely, with the second part translated only. So, “ B K _Eii—m—R”, “BMLF
—#—FH”, “OFLk E—7]—ZFZ T E” can only be translated freely as “Smelly!”,
“Get away!” and “You can stand it” respectively. Translating Chinese two-part allegorical
sayings with the structure of Chinese character analyzed is as difficult as translating such
Chinese antithesis couplet as “W M E, KA A=A VRS R B(-ETIBRNTI(E B,
2005: 57). This is because the game of analyzing the structure of a Chinese is absolutely

impossible to translate.

With all above mentioned, a conclusion can be reached that Chinese two-part allegorical
sayings can be translated literally, freely or both so as to reach the effect of equivalence.
Attention should be paid to some problems as mentioned above and great effort should be

made for further research on C-E translation of Chinese two-part allegorical sayings.
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Chapter 6 Conclusion

Translation is a cross-lingual, cross-cultural and cross-social communicative activity,
Translation does not mean merely rendering the message of the SL into the TL. The nature of
translation is the communication between two different cultures. The problems of translation
between Chinese and English include both linguistic and cultural ones. “In the process of
translation, the translator has to overcome not only language barriers but also cultural
differences. In the final analysis, translating language means translating culture” (& &,
1998: 282). This is because, in translation, the change of one language into another is only the
surface work, while the transfer of culture information is translation’s nature.

Chinese two-part allegorical saying is a unique linguistic phenomenon in Chinese. The use
of Chinese two-part allegorical sayings is one of the typical characteristics of Chinese culture.
The C-E translation of Chinese two-part allegorical sayings is also a cross-linguistic,
cross-cultural communicative activity. Chinese two-part allegorical sayings are not
untranslatable. Yet the transiator has to overcome language barriers and cultural differences.
This is really a hard nut to crack.

Generally speaking, the most important thing in the C-E translation of Chinese two-part
allegorical sayings is to translate its allegorical meaning or extended meaning exactly and
appropriately. But when the original image conflicts with the allegorical or extended meaning
and both cannot be taken into consideration at the same time, the usual way we should take is
to abandon the original image and translate liberally. This is a fundamental principle in guiding
the practice of the C-E translation of Chinese two-part allegorical sayings.

Apart from the above-mentioned, when doing the C-E translation of Chinese two-part
allegorical sayings, the translator still has to abide by the following general guiding principles:

Firstly, as for the translation of figurative Chinese two-part allegorical sayings, literal
translation should be employed to retain the unity of content and form if the analogies in both
Chinese and English are identical.

Secondly, as for translating pun-featured Chinese two-part allegorical sayings, liberal
translation, namely free translation, should be adopted. This is because it is hard for the
translator to find a pun whose content and form are completely consistent in both Chinese and
English.

Thirdly, the translator needs to be a good master of translation strategies and skills in
translating those Chinese two-part allegorical sayings with a Chinese character analyzed
because the analyzing part of the character cannot be translated. They can only be translated
freely.

While dealing with the C-E translation of Chinese two-part allegorical sayings, the
translator should take a flexible approach according to the specific circumstances of their use.
He must try his best to make the translated text remain the same as the original in the appeal of
the language as much as possible, to use various methods or skills of translation flexibly in the
C-E translation of Chinese two-part allegorical sayings to achieve the equivalent effect and to
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do his utmost to avoid mechanical translation, servile translation, uncontrolled translation or
irresponsible omitted translation.

In conclusion, Chinese two-part allegorical sayings are not untranslatable. The C-E
translation of Chinese two-part allegorical sayings should not merely focus on the transfer of
the language but also on analyzing the cultural implication and making a careful comparison
between Chinese and English cultures. Before translating, one needs to have some knowledge
about the origin of the Chinese two-part allegorical sayings first, and then to pay attention to
their meanings, images, styles as well as the expressions of English. Only in this way can C-E
translation of Chinese two-part allegorical sayings achieve its equivalence in effect and reach
the extent of faithfulness, expressive and elegance. To translate Chinese two-part allegorical
sayings well, great efforts are needed for further research, especially the translation of
pun-featured Chinese two-part allegorical saying. The author proposes that this problem may
be solved with a combination of transliteration with free translation or transliteration added
with a note, which still needs the test of practice. This is another topic to be done in the future.
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