
摘 要

《道德经》是中国最早的一部道教哲学著作，它对中国传统文化和人

们的生活具有重要的意义。自1868年第一个英译本诞生以来，它也在世

界上受 ‘’一 ’Ⅵ

大量翻译和出版，成为除《圣经》外翻译版本最多的者作。基丁上心争哭，

作者对《道德经》在英美的翻译产生了巨大的研究兴趣。在本文中，她试

图从接受理论的视角对这一部中国典籍的英译进行比较研究。

接受理论(又称接受美学)作为文学研究中的一种新型范式和新兴的

方法论，将文学批评理论的关注焦点由重作者、重作品转向重文本一读者

关系。接受理论认为：读者的反应是评价一部作品好坏的标准，作者在创

作过程中应考虑到读者的社会经验、审美倾向、接受能力，即读者的“期

待视野”。此外，一部作品并不是把所有的信息都呈现在读者面前，它含

有许多意义未定点和意义空白，这些未定点和意义空白是连接作品的创作

意识和读者的接受意识的桥梁，它们需要读者根据自己的理解进行解析。

这样读者能自觉主动地参与作品，从而使作品的生命力更加鲜活。

在本文中，作者选取了《道德经》在不同时期、不同地域的四个英译

本，运用接受理论中“期待视野”和“未定性”这两个概念对它们进行了

比较分析。分析表明：四个译者由于文化和时代背景的差异拥有不同的“期

待视野”，而四个译本的读者也有各自的“期待视野”和接受能力。鉴于

这两方面的考虑，译者对文本的未定点作出了不同的具体化，形成了不同

的翻译。

本文进行这一分析的目的不在于评析《道德经》四个英译本孰优孰劣，

而在于探讨《道德经》在英美出现众多不同译本的原因。文章认为，《道

德经》像一个丰富无比的矿藏，并非通过一次性的阐释就能穷尽对它的发

掘。而且，一个译本不可能同时满足不同历史阶段不同读者的需求。只有

通过多个译本多次的发掘，我们才不断接近完成对它的认识。

关键词：《道德经》， 接受理论，期待视野，未定性，文学翻译



Abstract

跖D弛∞z硝岛the ealliest Taoist philosophical teXt in China，is of

profoundly deep significance in Chinese society；both in its philosophical and

reIigious innuences aIld its secular application to eVeryday life．Since its first

English translation in 1 868 by the Englishman J01l蔓1 Chalmers，it has also

receiVed酉eat attention around the world，especially in Britain and America．

In me last centLⅡM砌。乃aqj鸺waS仃aIlslated aIld published successiVely，

which makes it the most widely translated text except the Bible．0n me basis

of the aboVe facts，me author produces great interest i11 the transIation of 2矗D

死(确加g in Br{tain and America．In me mesis，she intends to explore the

English仃anslation of t11is Chinese classic厅om the perspective of reception

meo珥

As a new and innuential paradigm and methodology in literary theories，

reception theory or reception aestlletics marks a sh洫in concem舶m the

author and the work to the text_reader relationship in literary criticism．It holds

me idea mat readers’reaction is a criterion for jud百ng the qu“ity and value of

a literary work．In the process of the production of a literary text，me author

should coIlSider the readers’ social experience， aesmetic tendency and

receptive ability，which constitute the readerS’‘‘horizon of expectations”．In

addition，in a literary text，there are many spots of indeteHninacies and blanks

which establish a bridge be觚een the creatiVe consciousness of the work and

me readers’receptive consciousness．It is these qualities mat need the readers

to concretize according to meir own underStaIlding．In this waM readers can

play an active role in the realization of a text，and make a litera叮work

1ivelier．

In mis thesis，me author chooses four English Versions of胁。恐C％mg

w11ich caIl represent the lapse of time as well as regional diversity With me

help of the t、vo concepts of“horizon of expecta“ons”and“indete衄inacy，’in
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reception t11eory’s11e analyzes some s咖ples from the four Versions The result

of this analysis shows that owing to dif王．erences of the historical and cultural

background，the fbur translators haVe difh；rent“horizons of expectations”；

moreover，me target readers of the four verSions also haVe meir indiVjdual

“horizons of expectations”and de盯ees of receptiVity In、，iew of the above

t、vo aspects，the four translators谢th their particular properties come to

difrerent concretizations in the aesthetic pole for those blaIlks and

indeterminacies in the artistic p01e，hence diH色rent translations of the original

teXt．

Instead of evaluating the relative gains and losses in the f-our versions，the

paper only intends to probe the causes why there are so many translations of

而D尼吼矾g in Britain aIld山ne—ca．It concludes t11at勋D死西m岛hke an

abundant mineml resource， can not be fully excavated by a single

interpretation．Furthermore，one Version of勋D死C向们g can not satis母the

need of every reader in eveIy period．0nly through reading many Versions of it，

caIl we gmdually get closer and closer to the ori垂nal meaIling of the work．

Key words： 7的 死 C向f玎g， reception theo吼 horizon of eXpectations，

indeterminacy，1iterary translation
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Introduction

C11inese traditional culture is a treasure house among me cultures of

the world，aIld劢D死C向j门譬is one of its brightest pearls in its depository．

勋。乃国加譬is an aIlcient Chinese example of wisdom literature，

including a lot of sayings，aphorisms and pieces of wisdOm passed down

in oral tradition．The teachings in it exert a fa卜reaching innuence on

manv fields of China．Confucius(55 l一479 B．C．)，me first teacher and

the sagest of the sage，once benefited f幻m it．劢。乃(珑fng is not 0nly

one of the most well_known works of Chinese literature but also is

considered“possibly the most well—known work of any non—W色stern

civilization'’(Kirkland，1996：24)．It is known throughout the world，for it

has been仃anslated into every m旬or language on eanh，and into many

minor 0nes．In the last l 50 years，this classic work has been打allslated，

interpreted aIld adapted imo the English langIlage oVer 100 times，which

a仕ests to“s impo砌nce and popularity in the English—speaking societ)r．

The well．known sinologist，Joseph Needham，who had worked and

traveled for vears in China during Wodd War II，wrote in his monumental

work．＆iP门cP a心d avj比例jo甩砌C向加口，“The劢。一死一(功砌g，which may

be regarded as without exception the most profound and beautiful work in

me Chinese language，has as its author Lao Tztl，one of me most shadowy

figures in Chinese histoU，．”(Needham，1956：348)．Such a口eat work

arouses tlle author’s iIlterest of studV In mis mesis，she intends to conduct

a tentatiVe research on the打anslation of this work in Britain and America

f}om me perspective of reception theory．

O．1 Research bac崦round

Containing the quintessemial spirit of Chinese thou曲ts，胁D弛∞嘲
is a 2000．yea卜old，essay一1ength poem about the Natu】．e of Things．
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Onginally containing印proximately 5000 characters，the enigmatic text

has had an integral role in Chinese philosophy since“s appeaIance and

has been assimiIated into me religious foundations of Buddhism，11aoism

and Neo—Confucianism．Covering a wide sc叩e of su均ects行om p01itics，

philosophy and art to education and moral cultivation，Zho 7己(功j门g is of

deep significance in Chinese society， both in its philosophical and

religious innuences aIld in its secuIar application to eVeryday life．

Although the origin of勋D乃C砌谵is in C11ina，its thought belongs

to the world．According to teXtualresearch，in 1788，a Latin Version of

而D 7罾(确j门g was brought to London and presented at a meeting．A

RussiaIl version followed in 1 828．Three years 1ater'G Pauthie made the

first French version，and in l 868，John Chalmers，a protestant missionary

in China，made the 6rst English translation In the two decades between

1 943 and l 963，a new version appeared every other ye瓯with 11alf of

them in the United States．No、v，it has been“the most frequently

仃anslated work next to me Bible”(Goldin，2002：183)．The Tao and its

subtle philosophy are currently being actiVely assimilated into

mainstream westem culture as evidenced by the popularity and volume of

1hoist worl(s．

Why can the book get such successfhl reception and propaga“on?

There are two f．actors：one is external and the other is internal．The

external f．actors include two aspects：t11e first is me ricllness and beauty of

me c01lection itselfI the second is the social and historical conditions．

HoweVer，the most critical factor，according to reception theoⅨis the

internal factor：people’s expectation，their desire to escape into some

remote and胁Castic world．aIld their search to find t11e material for

dreams of lost wisdom or golden ages．Afcer WorldⅥⅥI aIld World W打

II，westem economy，politics aIld military were seriously afI’ected，and the

rapid development of science and tecllllology also des仃oyed people’s old

faith．Danvin’s theories of ev01ution shook people’s beljef in god．So
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people foIllld themselves living in a spiritual wasteland，where life was a

meanin91ess and fmitless a曲ir aIld mall felt homeless，es订anged aIld

haunted by a sense of doom．PeopIe who liVed through me period

eXperienced a sense of loss，a collapse of spiritual authority and a criSis of

religious faith．AU of mese developed into a mood of discontent w“h

westem ci“lization and encouraged a search for more satis母ing aIld

meaningful altematives．In order to recons打uct the moral ideas after the

tWo world wars，westem people realized the necessities to more de印ly

llIlderstand other peoples and their sp艄llal achievements．Mally thiIll(ers

aIld writers at that time began to look to山e east as a source of culttlral

renewal．勋。死劬以g砸th its profound philosophy o仃ers them some

satisf．ying and meaningfIul help，so now it becomes very popular in the

westem world．

HoweVer，we also discover that though various kinds of versions of

胁。乃(确mg continually印pear aIld the literature on it and the Taojst

phiIosophy is abundant，littIe research has been done on the EngIish

translation of this Chinese classic．Due to Dersonal interest and the f．act

mat this book itself exerts口rof-ound innuence on me Chinese aⅡd that its

translation is widely receiVed aIld pmpagated in ule west，especially in

Britain锄d mnerica，the author chooses fbLlr English versions of this

book as her research object．EVe叫generation has the task of i11llefiting

traditional cultllre and spreading classic works，a11d trallslation plays an

important role in fulfilling the task Tlms，for eVery native Chinese，not

onlv this classic work itsele but also its 仃anslation is worth a

comprehensive study．

0．2 TheoreticaI framework

In me context of the linguistic t啪in literary studies，the 1itemry
criticism of me 20m centu叫under、vent great chaIlges in depth and in

brcadth．As one of the most significant literary meories a11d critical
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schools，reception theoIy emerged in the 1 960s and made literaIy studies

enter into a broader space．IⅥoreover，it is noted nlat translation theo“sts

haVe also shown their interest in reception meory alld have applied many

ideas in this theory to their study of litera叫transla“on

0．2．1 The reception theory

Reception theory is regarded as a challenge to t11e autllor-centered and

text-centered literary theories in which the close connection between the

reader and the literary work and the active IDle of the reader are ne91ected

It marl(s a shift in concem from the author and the work to the text—reader

relationship．

For a long time，litemry theorists have paid most of their attention to

the author and the texts，aⅡd the reader’s reception is usually ignored．In

contrast with most literary theories，reception theory，whose theoreticaI

basis is phenomenology and philosophical hermeneutics，attaches great

importance to the role of the reader．Its central task is to establish a new

approach to 1iterary studies——combining the textual reception history

with the reader’s present aesthetic experiences．The major representatiVes

of reception theo叫are Hans Robert Jauss aJld Wbl绝ang Iser of the

Constance School Depending on hermeneutics and particular influenced

by Gadamer，Jauss emphasizes the reader’s actiVe role in the historical

accounts of literature and the relation between what a wod(asks of the

reader and what a reader expects of the work．The other representative

Iser，on the other hand，focuses on the aspect of this dynamic relation——

the interaction between the text and the readef

Wim me development of reception meory， it haS been widely

employed in otller discipIines，and a case in point is its application to

translatology．It takes translation studies out of the confinement of the

“text”，providing a new angle for our cogIlition of literary traIlslation．

Especiall y，it helps to consolidate the reader’s r01e in literary translation．

4



0．2．2 Reception theory study of literary t瑚nsIation in China

In China，owing to the relatively late introduction of the meories of

hermeneutics and the aesmetics of reception，the application of their

releVant prjnciples to translatolog)r is correspondingly ratJler late in time

and smaU in scale．n was not until the late 1980s that reception theory

was introduced into the Chinese tmnslation field．In 1 987，me first article

related to reception theory'“Inte印retation，Reception and the Circulation

of Re．Creation”by Yang wuneng(杨武能)，印peared．Following were

some papers discussing the subject仔om di好’erent perspectiVes．HoweVer，

it did小t come to the notice ofChina’s仃anslation research untilthe 1990s．

From 1 987 till noW，more than 20 essays in仃aIlslation studies conceming

receptiOn theory haVe been published in p耐odicals a11d magazines．These

essays approach the issue 筋m di圩erent aIlgles． For example， in

“TraIlslation：A Dialogue between a TeXt aIld ns 7I．ranslators”，He wei(贺

微)，on the basis of modem reception theory’proposes that仃anslatlon ls

me communication or dialogue between teXt and its translators(readers)；

in “T啪slation Theory and Practice from the Perspective of Readers

Response Theory”，Qin Hongwu(秦洪武)reintc砷rets the reader

response theory of Nida tllrou曲the combination of it wim reception

acsmetics；Ma xiao(马萧)，on the basis of modcm rec印tion aesthetics，

proposes in‘‘Reception Aesthetics aIld Literary Translation”that me

active interpretation of the ori百nal teXt and of me仃anslated Version by

translators aIld target language readers respectiVely a疏cts me process

aIld result of transla“on．

Generally speaking，researches on this subject possess me folloWing

f-ea“lT-es：

2

It stresses me translator’s su场ectiVe role as bom the

information receiVer aIld the information releaser in the process

of translation．

It emphasizes me referential r01e of the target text reader and
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4

5

claims that the response of the reader should be taken into

consideration in the process oftranslation．

n resolves some practical problems(such as idiom translation)

by using releVant theories

n re-examines me nature of translation： on the one hand，

translation should regard the response and reception of the

reader as ref己rence；on the other hand，translation is a dialogue

between text aⅡd translator．

It challenges traditional transIation theory For example，me

concept of“me叩enness of text”in reception theory raises

s嘶ous doubt about objectivity and determinativeness as me

premise of translation．

0．3 Research objective and general structure

Previous Chinese studies of the translation of砀。乃国以g are mainly

on the choice of strategies such as 1iteral translation and矗ee仃anslation，

on the comparison of diⅡbrent Versions，or on the comparison be觚een

the original and translated texts．They giVe little consideration to the

trallslator and reader’s active role in translating．In this thesis，the author

will apply two major concepts of reception theory一 “horizon of

expectations”aIld“indeterminacy”一to a comparative analysis of four

English versions of the Chinese classic．Instead of evaluating the relative

gains and 10sses in the f．our versions，she intends to show that due to

tmnslators’ di仃erent horizons of expectations as weU as their

consideration for the target readers’horizons of expectations，the four

versions show di骶rences in the concretizations of those indeterminacies

in the original teXt．This is tlle cause why there are so many di虢rent

versions of Z矗o 2色(确m譬．

The thesis is coⅡlposed of five pans including an introduction and a

conclllsion。
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The intmduction includes research backFound，theoretical疗amework，

research objective aIld general structure．

Ch印ter 0ne introduces Lao Tzu and勋D死吼啦g first，then gives a

suⅣey of English仃anslations of而D乃(确j馏，especially the translations

in Britain aIld America，and corresponding studies．

Chapter TWo discusses reception theory and me rela“onship between

it and仃anslation．Then it focuses on the two conc印ts of reception meory

一“horizon of eXpectations’’aIld“iIldeterminacy”一aIld elaborates

their application to literary translation．

Chapter Tllree in仃oduces four English Versions of砌。乃凸吆by
James Legge，Arthur Waley；Michael LaFargue and Gu Zhengkun and

o腩rs a detailed comparatiVe analysis of the four En舀ish Versions丘om

t王le perspective of reception theoIy

The cnncl¨sinn sllmmarizes the wh01e thesis
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Chapter One

l。itcrature Review

砀D死aj馏is an allcient Chinese scripture originally named上∞五

This brilljant book began to show its splendor more man 2000 years ago．

As Chinese firSt systematic philosophical work，its coment coVers many

areas of philosophy， 仃om indiVidual spirituality to techniques for

goVcming societies．The poems and saying of this book have powerfuIly

afrected Chinese philosophy，culture，and society．What’s morc，its

reputation is not coⅡfined to its home country As one of the most brilliant

sources of Chinese traditional culture，7白。弛C向Z孵inevitably comes imo

westem researchers’View and becomes one of me earliest objects of meir

Chinese classic stIldy From the end of l 9m ceⅡtuU to mis day’it has been

fkquently t啪slated by many scholars aIld receiVes a lot of readers’
fbvor

1．1 LaoTzuand勋口Z旮C掩咖
The object of the study in this thesis is the English translation of the

ChiIlese classic work勋D乃∞办?g．Like the studies of other translated

teXts，it is very necessaq to know about the o“ginaltext，its back铲ound

aIld some related infbmation． So in the following pans， a br主ef

introduction to mis book will be Dresented．

L1．1 LaO’I。zu

Not much is hown about Lao Tzu，at least nothing is ce血in．Though

而D乃∞咖g is衄ditionally said to have been penned by him，some still

have meir doubt of the statement．However_Lao Tzu’s naIne became

legendary with this writing，which also h印pens to be his only work．

Some legends say Lao Tzu was bom in Ku Prefecture of the state of

9
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Chu，which today is Luyi County of Henan proVince，in the later years of

me spring and Autumn Period(770—476 B．C．)．some say he was born

with white hair’having spent eight or ei曲ty years in his mother’s womb，

which is given as an explanation for his title，which can be both read as

“the oId master”and“me old chiId”．

The鼢驴(RPc口，凼∥砌P崩sfo，砌《史记》)by the Han dynasty court

llistorian Sima Qian(145-86 B．C．)o日'ers a“bio乒aphy’’of Lao Tzu．Its

reliability has been questioned，but it serves as the most popular poInt．

Lao Tzu was bom in a southem state of Chu in the Chou dynastM but the

date of his binh is a mystery．His sumame was Li；his giVen name was

Erll，and posthumous name Dall．He was an o币cial of archives in the

Chou court．n was while working in mis c印acity mat Confucius came

and consulted him on matters of ceremonies and rites and praised 11im

highlv．This establishes the traditional claim that Lao Tzu、vas a senior

contenlporary of Confhcius．And also based upon this encounter it is

assumed that he was older than Con如cius．“Lao—tzu cultivated the Tao

and its virtue，"as Sima Qian goes on to relate，aIld“he taught that one

should effhce oneself and be without fame in me world．ARer he had

lived in Chou for a long time，he perceived the Chou was in decline，so

departed”((打aham，l 998：23)．When he reached the northwest border

separating China疗om the outside world，the border omcial asked him to

put his thoughts to writing so that they might be passed on．At this pojnt

Lao Tzu wrote a book in two parts，discussing the meaning of Tao and

virtue in some 5000 words．A缸er he finishedⅡ1e essay'Lao Tzu departed

and was not heard靠om again．This is也e main part of Sima Qian’s

aCcOunt．

However’some scholars today would not subscribe血Uy to the鼢驴

report．As WiIli砌Boltz said，it“contains vinually nothing that is

demons仃ably factual；we are left no choice but to acknowledge the likely

fictional natllre of the traditional Lao zi figure”(1 993：270)．So there are

10
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some modem controVersies conceming Lao zi’s life．1

1．“Lao zi'’was probably a fictitious character．The discussion with

Confucius mi曲t have been矗lbricated by Taoists to make meir school of

p11ilosophy sound superior to Confucianism．

2．The actual autho“s)of勋。死C忍蜘j created a fictitious character so

the o“gin of the text would look more mysterious，thus making it easier

to popularize．

3．Lao zi was probably a pseudonym of D姐，Prefect of me Grand

Scribes(T缸sIli Dan，太史儋)；or of aIl old mn疔om Lai，a prefectllre in

me state of Qi(齐)；or of some other historical person．

In ttlis thesis，the aumor will adopt the most popular opinion：Lao Tzu

isthe author of胁()死函嗽

L1．2勋。砣c，l蛔
胁D死国砌g is me earliest—known text of me Taoist tradition．Since

Ⅱle sacred Chinese text appeared over 2000 years ago，the origins of 7bo

死C向加g haVe been shrouded in folklore，mystery’and con血sion，

especiaIly abollt its date and authorship．

Generally scholars hold tllree views on the date of勋。乃吼砌g．First，
some scholars maintain that we should accept on the wh01e Sima Qian’s

account that the Chinese classic、再，as w“tten by Lao Dan in the 6m or early

5m ceIltlIry B．C．A second aIld more widely held、，iew仃aces砌。乃C协mg

to the 4m century B．C．，while a mird argues for an eVen later date，not

earlier man me mid一3m century B．C．As to the authorship of豫。弛C^i玎岛

tbere also exist seVeral diffbrent ideas．According to the traditional views

and Sima Qian’s acco咖t，it was written by Lao Tzu．In contrast，for some

scholars， it contains di妇1erent layers of material spanning the period

between 340 and 249 B．C．——“its long timespan precludes a single

searched from the websne：h仕p：／，wwwthaiexo虹cneasures coⅡ仉aojzll．html掣Lao％20T zua％
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author，’(Bruce Brooks aIld Taeko Brooks，1998：151)．These are only

general indicators；t11e situation is more complex because y扫D 7匆∞加g

may tum out to be a composite work inv01ving a long process of textual

fbmation．

Awareness of the origins of勋D乃C向加g is indispensable to me study

of this classic because di虢rent origins raise di娲rent hemeneutic

expectations and a＆ct the way in which砌D死∞魄’is read．If the

work was written by a single author，one might eXpect，for example，a

high de铲ee of consistency in style and content．1f Z白。乃(确加g was a

work of the 6m or 5m century B．C．，one might interpret certain sayings in

me li曲t of what we know of the period．Because of these uncertainties，

mere are so many annotations，inte甲retations and eVen the subsequent

transla“ons

1．1．Z．1 C0ntent

The total 8 1 chapters of勋。死∞砌g are written in verse form wbich

is a kind of philosophical poem．n cont抽s just around 5000 Chir圮se

characters，yet covers subjects comprehensively ranging from philosophy，

history，politics，ethics，to cultivation of man’s mind． 而。死(功z门g

includes two parts．Chapters 1—37 constitute pan one known as 7矗()，砌g，

while chapters 38．8 1 make up pan觚。巧砌g，This is understood to be a

thematic division—chapterl begins with the word Tao，while chapter 38

begins with the phrase“superior vinue”——although the concepts of Tao

aIld virtue (Te)feature in both parts． As a heuristic guide， some

commentators have suggested that殛Q，ing is more“metaphysical，”

whereas巧嚼focuses more on sociopolitical issues．

In劢。死C矗疗嗨Tao is the core of Lao Tzu’s philosophical thought．

“Cemering around the core，Taoism is systematically constrlJcted with

four inte伊al parts：1)the Tao as the ontological being；2)the 7rao as the

dialectic law；3)nle 711ho as the epistemological t001；4)the 7Iho as a



The TraIlsla石on of勋。乃C‰唱in Britain and America：A Pcrspec“vc ofRcccption Theory

practical guide to worldly af．fairs”(Gu，1995：26)．In the book，Lao Tzu

explores the origin of the univerSe，and regards Tao as me general root for

all kinds of material and tlleir development．Tao is the mother of all things

and it begets all things．While Tao itself is sh印eless，soundless a11d

indescribable，if it can be spoken oe then it is not the etemal natural Tao

aIlymore．So，mou曲suggestive，the term Tao itself is no more than a

syInbol —as Lao Tzu矗lrtller demonstrates aIld desc曲es in Chapter 252，

“I do not know its name；so I name it as山e Tao”．This suggests a sense of

radical traIlscendence，Which may explain、)l，hy勋。死∞加g has been

approached so often as a mysticaltext．勋。死∞啦g is concemed with

not only Tao but also Te．Te is not just a matter of moral character and

doesn’t just presuppose self-cuhiVation；Lao Tzu suggests a“hi曲er”Te

against any moral achievement attained山rough repeated efron．

Traditional commentaries begi皿ing with H明膨胁oRen play on the

homonymic relation between Te (virtue)and another word also

pronounced te，which means to“acquire”or“obtaill"something．And

some commentators get the conclusion that Tb is what one has“obtained”

from(the)Tao，a“latent power，’by“virtue”of which any being becomes

、vhat it is(waley，1958：32)．In mis sense，勋。弛(功j门g speaks of Te as

mat which nourishes all beings．In f犯t，’rao aIld Tb are interdependent

and coexist as well．Without Te，Tao c柚not show its power，and without

Tao there is no effect ofTc．

In mo死C协以璺there are many profound thou曲ts．Its rich topics

have inspired philosophical and metaphysical renections．But v，hat on

earth is me core value of this乎eat book?It has been a preValent

understanding that“spomane时or tzu_j锄 (natllre)aIld nonaction or

、vu．wei are two essential notions in Taosim，whose meaIliIlgs are oRen

2具体的内容见《道德经》第25章：“有物混成，先天地生。寂兮寥兮，独立而不改，周行

而不殆，可以为天地母。吾不知其名，字之日道，强名之日大。”Guzhengkun’sversIon：There
is a“ng inccgrcatedly forme“Andbom earlier than hcavcn alId eanh／Silent alld emp饥，It
relies 0n nothing，／Moving around for evet九Ⅳb may regard“as me mother ofan things，I do

notknow证s name，，SoInamelt as吐Ie Tao，／Andfhnhernameit astlleGreat

13



硕士学位论文

thought to be identical，’．rIb be exact，“tzu_jan is the cardinal and ceIltral

Value of rI．aoism while wu．wei is the essential metllod to realize it in

sociallife”(Liu，1 998：2 11)．According to y白。乃(功mg，mere are various

laws in all things of the universe including heaven，eaⅡth，and man；

however．the best aIld the most functional laws are those Which are most

natLlral，or，iIl other words，are mose which completely follow the‘rao of

Nature．0n me basis of this，而。死国砌g hi曲li曲ts me concept of

wL卜wei．WLl—wei does not mean that one should sit around and do nothin＆

but that one should avoid explicit intentions，strong win，and proactive

action； one can reach real e伍ciency by following the way things

spontaneously increase or decrease．Actions taken in accordance谢th Tao

are easier and more productive than actively anempting to counter it．

1．1．2．2 Language f色atures

殆D乃∞豫written in verse fonll，is a philosopllical poem．Much of
the teXt is rhymed and the wh01e text is written in ancient Chinese which

has two distinguishing marks：￡Ibstraction and logic． The classical

Chinese word does not stand for a sin91e concrete idea，but it evokes

associations of di仃宅rent ideas and things．Quite a few Chinese words can

be used as nouns，adjectiVes and verbs at the same time．Thus sentences

composed of various signs have a sort of suggestiVe power，evoking

emotions，ideas aIld pictures

而f)尼(渤吆contains rich connotations，but has them expressed
t】『lrough simple images．ns lallguage is扒istic and lively；full of emotion

but still concealed；far．reaching in meaning but plain in appearance．

Because of its Ianguage f-eatures，劢。弛C砌'g，in the vast Chinese

literary ocean，is the one with the most numerotls annotators．It is not

surprising that there was once a saying like“wim eighty-one chapters in

Tao Te，mere are as many as tllree thousand annotators for the work”．

In addition， like most other Chinese classics，Z矗D 7叠(功吆is

14
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extremely rich in r11etorical de访ces： it uses paradox，analogy，

印prop“ation of ancient sayings，r印etition，symmenM rhyme，rhythm

aIld so on to explain its abstract ideas．

1．1．2．3 Innuence in China

As a rare cuhural heritage，豫D死C嘞加g is not only the direct and

reliable source tof the research ot Lao’I’zu and。Iaolsm．but also one of

the precious classics to study Chinese histoⅨideology and education．Its

innuence on Chinese culture is both deep aIld 雠reaching． One
indication of its enduring叩peal aIld he眦eneutical openness is me large

number of commentaries devoted to it throughout Chinese history—

some seVcn hundred，according to one count(Chan，1 963：77)．Of course，

mis is j ust one aspect．

The biggest innuence of 7矗o Z邑C向mg is in the field of philosophy

For one ming，after the appe撇nce of 7矗D Zb C向嗯philosophers after
Lao Tzu as weU as coIltemporaDr philophers are all influenced by it in

some way，and among the number are such famous names as Con如cius，

Mo Tzu，Mencius，Chuang Tzu，Hanfeizi and so on．Mo Tzu，bom around

the begi皿ing ofthe wa玎ing States period(475—221 B．c．)，was thinking

in many ways like what 7石D死(确胁g adVocates，and was also an activist

for peace．He was sympathetic to the pli曲t of the common people，

s仃ongly against wars of aggression．It caIl hardly be coincidemalthat Mo

Tzu’s doctrines of uniVersal loVe， non-ag野ession aIld the supreme

authority of Heaven so closely resembled劢。殆C，2j玎g’s pure love，

anti-aggression and deep faith in Heaven’s way．Chuang Tzu，Lao Tzu’s

most famous follower，concentrated on study of the ceaseless changes of

Nature and wmte a book mat had a乒eat deal of innuence on Chinese

literati，through the ideas of individualism，仃eedom，care丘eeness and an，

Ⅵ，hich may well be the comerstone of Chinese aesthetic．For aIlomer

thing，7矗D死C矗硎g Ilas inspired two iIltellectIlal meories known as

15
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xuanxue(玄学)and Laoxue(老学)．xuanxue， “Leaming of the

Mysterious(11ao)’’or“Neo—Daoism”，once dominated the Chinese elite or

high culture丘om the 3rd to me 6t11 century．Laoxue，“三dDzf leaming”，now

has come to designate an important field of philosophical study；a recent

e仃0rt that sketches the m句or landmarks in this development is劢D，增雩甜D

三“似村e砌j口所sfD钞Q厂Laozi上Pd聊mg f门C向砌o《中国老学史》)(chan，
2001、．

Besides its innuence on philosoplly，7ao 7己C向mg also has aIl

important impact on Chinese people．It is well hlown that Lao Tzu’s

philosophy was assimilated into Buddhism to fom Zen Buddhism in the

6th centu啦and also into Neo—Confucianism in the 1lth centuw ns

innuence on Taoist religion，which began in the 3rd centur弘has been very

obVious． Though they are tIlree difj[宅rent religions， t11ey have been

innuencing Chinese people as a whole．Tb the Chinese the teachings in

而。死∞，门g such as working hard，being frugal，aVoiding eXtremes，

planning ahead，doing good deeds，be“eving in fate and ch柚ce，valuing

centraI core in advers“y，having humiIity at success，being humble with

wisdom or wealth，etc．，have formed parts of aIl inte盯al whole of the

Chinese character in various degrees．D印ending on one’s intellect and

experiences，7hD 死(角f门g’s influence is uniquely intenvoven and

absorbed in one’s character and outlook． of course， depending on

circumstances，some exceptional behaviors，good or bad，could always

OCCLIr．

胁。弛∞砌g is a乒eat Chinese classic W110se innuence is f打beyond
what is said aboVe．It plays a significant r01e in informing not only

philosophic thought but also me deVelopment of literature，an，educatjon，

politics，and other cultural仃aditions．Its thought has penetrated into every

coll】er of Chinese 1ife

1．2 The EngIish translation of勋D砣a加g

6
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After a brief introduction to Lao Tzu and砀。死C砌29 me author

will f-ocus her attention on the仃anslation of this work fbr in the third

chapter of mis thesis she will analyze some examples tal(en丘om“s four

En91ish versions．In her opinion，it is necessaD，to know something about

its historical development if one wants to do research on the English

仃anslation of勋D死(劢办曙With me help of some releⅦnt sources aIld

obsen，ations，she divides mis histoI_y imoⅡlree periods，based on me

interpretation perspectiVes taken by most traIlslators and some general

仃anslation Dhenomena．

1．2．1’I。he period 0f Christianization

The first period of the English translation of勋。弛函加g covers the

1 8m aIld 1 9Ih cent嘶es．Innuenced by the dominant western ideological，

philosophical，and religious values of the time，it is concerned mainly

埘th a comparison of the work with Christian doctrine．

The earliest known western translation of this Chinese classic was a

Latin Version produced by Jesuit missionaries in China，and presented to

tIle Br“ish RDyaI Society in 1788．The stated intent ofthe translators was

to show mat“me A勾steries of山e Most Holy Trinity and of the Inc踟ate

God were anciently known to the Chinese nation”3(Legge，1962：xiii)．

Speculations about Cllristian doctrine hidden within劢。乃∞砌g were a

p叩ular topic砌ong missionaries，a11d me矗rst scholady studies of the

text，commencing fifty years later’continued mese speculations．

IIl l 842，J．P Abel—R6musat’s student Stanislas Julien published a

complete French translation of胁D死∞jMg．His understanding of Tao

was a l“tle different丘om his teacher’s．According to the Chinese，he said，

“me Tao is deVoid of action，thought，judgment，alld intelligence”(qtd．in

Hard弘1998：166)．His interpretation relied on the Chinese commentaries，

3

According to Legge，the manlIscnpt version was extant in England when he、vrote hi8 preface to

nc Rxls西Taoism

17
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so he was me nrst westem sch01ar whose concem was to present an

allthenticallV Chinese understanding of廿1e text．

The first En91ish version was produced by John Chalmers in 1868；

this was．in tum、followed bv those of Frederic Balfour and James Legge

a11d so on．J砌es Legge published“t11e first reliable English translation”

fHardV’1998：166)in 1891．In his version，Legge tried to aVoid the

attempts to impose Christian t11eology onto the Taois“deas of the text．

HoweveL in l“s introductory remarks，Legge made his sympathies clear

and proclaimed Lao tzu wrong in many mings about which C㈦stian

doctrine was right，not actually inte叩reting the text but simply measuTlng

it against preconceived standards．Despite a¨that，“Legge’s extensiVe

7I'aoist smdies．． set much of the underlying tone，textual content and

hidden logic for subsequent Westem discussions of t11is tradition within

Sin0109y，the general histoU of religions and popular culture”(Girardot，

2002：1091．

UD to 1905，there were thineen dia’erent translations into Eng“sh

alone4．Most t咖slations in this period were not based on substantial

scholarly underpinnings，so they didn’t presem a Chinese understanding

of tbe text．What these trallslations mainly concern was the explicit

comparisons with Christianity．

1．2．2 The period of western adaptation

Com口arisons with Christianity continue in the second period which

begins around 1 9 1 5，but a clear s11ift in me understanding of the text

occurs，aIld勋D托(场砌g is oRen employed as aJl instrument to crltlclze

westem thought and values． It is d盯ing this period that sch01arly

participatioⅡin the appropriation of y白D弛(协伽g for western needs is

mOst commOn．

4
The thirteen versions、、rere produced b)，J ChalmeL FH BaIfou‘J Lcgges，H A Glles，WR Old，
C S．Medllllrst，PJ．MaclagaIl，tW鼬ngsmill，E．HHarpeL GG灿exander-W G01d，PCanls，
I W H呵sing％and LGlle8
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During the second stage of westem inte印retation，勋。死国加g“was
received no longer as C王lristian reVelation in an alien form or a misguided

oriemal attempt at wisdom，but in its own rigllt”(H孤dy'1998：166-167)．

NeVenheless，religious and philosophical questions remained importam，

and comparisons with Christianity were still innuential in the

inte印retation of the text even mough mey were not explicit． 0ne

religious question many inte印reters asked was whether or not Tao had

qualities that could be associated with westem concepts of supreme deity．

Some insisted mat Tho was something entirely di妇brent台om the

Christian God．Some，holding a dif]奄rent opinion，viewed Tho as a l(ind of

Supreme Being mat，even ifⅡot directly equated with God，had many

qualities associated with Him．And some otller interpreters were stmn百y

against the notion ofTao as aIl absolute being．

In mis period，砌D乃C诒f门g appealed to many westem interpreters

simply as a philosophy of life or advice onⅦlues and behavior jn the

ordinary，daily world．They read it as a phiIosophy that could take me

place of religion．0mers，hke Artlmr Waley’interpreted me teXt in botIl

mystical aIld practicalterms．However，several scholars believed勋。乃

西加g was an antidote to the disease of the west．The Chinese scholar Lin

Yutang said“If 1 were asked what antidote could be fbund in 0riental

literature and philosophy to cure mis contentious modem world of its

inveterate belief in force and s咖ggle for power’1 would n眦e this book’’

(qtd．in Hardy，1 998：1 72)．Among all adVocates of this interpretation，

Joseph Needham was me most vocal and prolific one．More than aIly

other scholarly interpreter’Needllam叩proprialed勋。尼C砌曙in service

of his own agenda—his interpretation was sh印ed by his perceptions of

me s“uation and needs of me modem west(HardM 1 990：30—33)，which

led to his distorted understanding of me classic，but he Stmck a chord in

westem consciousness aIld his work elicitcd considerable popular

response．Such kind of IInderstanding innuenced the English translation
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of 7矗D?色(场加g and its reception．At that time，the translation of mis book

mainly sen，ed for the eme唱ent situation after me two world wars aIld

functioned as a kind of cure pill for the target westem countries．The

pu巾ose and me desired function have significant innuence on me choices

of廿le translators．T0 mal(e the thou曲t in this Chinese classic work easy

for the westemers to accept aIld to achieve the desired cure e日’ect for the

westem society，most of the translators chose the language forms with me

implied meaning familiar to the target readers and took the

reader_oriented strategy．Consequently westem ad印tation const“uted the

no咖of most of the n．anslations during the second period．

1．2．3 The period of cultural interpretation

Beginning with the discoVery of the Ma V，￡mg Dui manuscript of 7矗。

死(砌j增in 1973，the third period is that of recent sch01arship on勋。乃

C^i馏；it is marked by a s嘶ous attempt to avoid approp—ation and create

an interpretation based on Chinese sources．In this period，the translations

of Z矗。弛C佑f门g become more prosperous，due to the familiarity of

westemers with Orientalism，especially Taosim，and the development of

domestic and westem Taoist research．

Although much e肋rt during the second period was made to interpret
mis great book approprjately to cure westem diseases，there was also

much solid and u11biased scholarship before l 980 that laid the

groundwork for current砀。死(场胁g studies．The emphasis was on

understanding the text as it had been interpreted by恤e Chinese and

within the context of Chinese history and culture．In the late 1 970s aIld

early 1 980s， a philos叩hical interI)retation of 1hoism proved hugely

attractive to westem thinkers and created a vision of ancient China．Such

at七raction and idealization led occasionally to“0rientalist"interpretations

of砀D死C协j门g that were shaped more by血e needs a11d dreams of

interpreters man by the teXt itself(Kohn and LaFargue，1998：10)．Later
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stimulated by me general tum in westem scholarship away丘om the

idealized ancient“0rient"alld toward aIl appreciation of current and local

cultufes．rese盯chers shmed their attention in Taoist studies from the

classical texts to later Thoist religious scriptures and“tual(Hardy，1 998：

175)．So the general attitude taken by most of me recent廿anslators is to

focus on me text of 7矗D乃G岛嘲wimin its Chinese cultural conteXt．Still，
many rccent scholars of this Chinese classic ha～re definite agendas based

on personal opinions and personal needs and are unlikely to state those

agendas．

During this period，the number of Z矗。乃C矗j玎g English versions

boomed．In translating，mough the a仕itude of t11ese translators was almost

the same，every translator carried his／her own pu印ose aIld considered the

meaning he／she digged was the original one of the source text．The 1ack

of defin“e meaIling led to the possibility of di任brent kinds of

interpretation，religious，psychological，architectural，political，military，

naturalistic，or aesmetic．The infinite interpretations made me quick rise

of劢。乃∞啦g translations possible．According to rough statistics，there

c砌e out about 50 English Versions in the westem world from l 973 to
2000

1．3 711ranslations and studies of劢D Z叠C娩办培in Britain and

AmeI．ica

In砌8耽少0厂三日D尼甜Wing-TSit Chall mentioned that in the 20

years prior to 1 963 a new version of勋。死(臻嚼印peared almost eVery
omer yeaf and halfofmese were published in America’(qtd．in崔长清，

1997：52)．AⅡd according to LaFargue aIld Pas’s statistics，“so断about

250 translations into wbstem languages have been made”(LaFargue and

Pas，1998：277)，and a lot of mem weIe pubIished in Britain and America．

Based on these facts，we know the scholars in the Anglo．American world

5
Unless 0the兀Ⅳise statcd，all仃aIlslations 0f Chinese quotanons arc my own

2l
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make outstandillg cont“butions to render and pr叩agate勋D死(场z姆

(The major En91ish而。乃C向加g translations in Britain and America are

listed in Appendix 1)．

1．j．1’lnnsIatiOns

7矗D死C厶j”譬with its“ch content attracts the attention of not onlv

Cl“nese but also westenlers．Since jt made itS wes￡em debut in the late

1 8m centurM it has been Vigorously used and adapted．IIl eVery generation

the dominant concerns of readers detennine their understanding and

interpretation of the text．Thus，谢th the constant chan胛of readers’

concems，V枷ous kinds of translations of 7加乃∞魄．have emefged in

the westem world，especially in B“tain and America，which impulses the

reception alld propagation of the Cllinese classic Among them there are

three Versions respectiVely coming f}om James Legge，Arthur Waley and

Michael LaFargue， w11jch have、von great preeminence and w川 be

discussed later in this thesis．In addition to t11em，y白o Z色(劲i”g has also

attracted a list of scholars and they produce their complete translations of

the book，which are mainly listed as follows according to the time

sequence．

ARer John Chalmers published the first Eng“sh translation in 1 868

and Paul Cams made the first American translation in l 898，people in the

Anglo-American worldbegan to know about而。弛∞z门譬and Taosim．
In廿1e l 9th centu吼the versions of勋D乃∞mg were limited，they yet
made efrectiVe preparation for the nourishing translations in the future．

At me beginning of 20恤century，Waller Gom 0ld pubIished his

English translation丁协e Boo七可砌e＆，即砂盼y in London．IIl me

introduction to t}1is book，0ld reViews Lao Tzu’s philosophical thought

and its significant innuence on his descendants and western world．In

translation practice，01d considers that“any translation from the Chinese

is capable of extreme flexibility and ncense⋯It is safe to sav that the



more l亡teralthe translation may be the more obscure is its meaning"(qtd．

in费小平，200l：64)，mat is to say，he opposes literal translation a11d

advocates丘．ee translation which can rightly render the spirit of the text．In

order to make readers easily understand the main idea of a ch叩ter，0ld

印pends a subhead to every ch印ter in his Version． HoweVer’most

sentences of his translation are descriptiVe，which is f缸away矗om the

language style of the original text．

Entitled z砌P脚Q厂L咖4cco，协”g fo三口o z≥扰，Witter Bynner’s
Amefican Version of劢。死∞以g was odginally published in 1944 by

me John Day company andhas received oVer ten printings since this time．

Because Bynner hasn’t锄y knowledge of classical Chinese aIld he

doesn’t pay much attention to historical scholarship about ancient China，

he tmsts his own DerSonal sense more instead of historical research alld

he uses mis as a guide to understand the deeper or inner meanlng

underlving the words of the text(LaFa曜ue alld Pas，1998：284)．In his

version，he adds some phmses alld lines that correspond to noming in me

ChiIlese text，followiIlg his own intuitive feeling for truths he thilll(s me

text hiIns at．

Based onⅥtmg Bi te舻，D．C．Lau gaVe out his translation三∞-红“j

胁D死∞砌譬in l 963．This Version is considered by many scholars to be

one of the most expertly tr姐slated En舀ish Versions of劢。死∞啦g in

print． Lau’s experience aIld quali6cations for 仃anslating are well

established wifh fomal training both in me Chinese lan91lage and

literature as well as iIl philosophy Lau’s 1 963 trallslation is divided into

three main parts：introduction，body text，and appendices on me problem

of authorshiD and me nature of the work．There are also a list of passages

for comp撕son，a chronological table，a glossam and Chinese characters

for emendation．Lau’s仃anslation is unadomed，yet replete with the

6
hl Chjna，而。尼c南加g has been the subject ofabout 700 comment撕es ln Chinese Ofall the

commemaries，血ose by Ho．shan分gong(probably 2兀d century B C)and WaIIg Bi(226—249

CE)arcby姗t11emostimport锄tthemostquoted aIId refbrredto．
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clarifying notes．Due to the use of c01loquiaI style and simple sentences，

11is version is easy to u11derstand，although sometimes it is not very

faithful to the original style．In l 982，he translated而D乃∞加g again on

me basis of the Ma Wang Dui discovered texts，which is collected in

Penguin Classics．

In 1 988，Harper&Row pubIished Stephen Mitchell’s traⅡslation 7ao

死劬脚g 4№w砌∥砌舱朋io门Which represents pan of a more recent

wave of interest in而D乃C厅mg Di骶rent f的m some translators wllo try

to bring readers back into the world of ancient China，Mitchell tl‘ies to

b“ng勋。乃(场f门g imo the world of the modem reader．So maIly

westemers find Mitchell’s traIlslation to be most helpful in their

understanding of Tao and it is oRen recommended to first time readers．

James Frey，author of彳^加，，fD门L“f把P膪cgs，once said：“I haVe read

manv translations of this ancient text but Mitchell’s is bv钉the best”．In

豫e Jvew尺印zf6，fc the editorial review for Michell’s version is“Bea Lltiful

and accessible；the English，as‘nuid as melting ice’，is a joy to read

throu出out”．7

Tn l 989 Robert Henricks translated死。死C砌晦His仃a11slation is

based prima“ly upon the discovered Ma、)‰g Dui texts in China．
Because tlle sequence of ch叩ters in this form of the teXt is totally

unrelated to the sequence readers commonlV see in the“standard”form of

the text，t11e chapters in his version vary廿om readings in other versions

HeIlricks’s academic background and morough research of eastem

philosophy and religions lend credence to his well-regarded仃anslation，

which is eloquent in its rendering of archaic Chinese，aIld eminently

scholarly in its illuminating comments and notes．

In l 99 l，Thomas Cleary published his translation劢g风Jenfjaf勋o

which incorporates tWo books：劢。死C砌略and劬”刚g乃甜．In y白。乃

7
searched行om the website：h仕p：，，ww、、ramazon．com幢p／pmduct／006081245l，qid=1143277075／s
Fl—I，re仁sr-l_l／102—0414864-56857137s_booI=s&v=glmlce&n一283155
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(确砌g Lao—tzu’s classic amhoIogy of sayings，poems，and proverbs，

appears in its entirety；C：le则’s excellent，detailed notes to each of the 8 l

chapters illuminate the di伍cult verses aIld unfamiliar ideas．Readers

already acquainted with 2矗D乃(劢办喈will find renewed e巧oymem in ule

directIless and simplicity of Cleary’s traIlslation，which is panicularly

pleasing to modem ears wh订e losing none ofthe nuances ofthe o“百nal．

Even at the beginning of the 2 1址centIlry，a number of transIated

works keep coming out fo“eaders such as JollIlathan Star’s胁。乃C向魄}

刀2P D咖j“Vg E西fiD门(200 1)，DaVid Hall and Roger T．Ames’s Dao D8
历馏?均七j门g z乃曲L咖-研∥咖cd九f(2003)，Moss Roben’s Ddo De mngj
砌e Bo出Q厂施g晚y(2004)．Their translations and philosopllical

presentation of the text will be seen to complemem each otheL It is

ob“ous that the translation histo叫of勋。弛∞垤in B血lin and
America shows not only its own争eat、，itality but also Anglo-Arnerican

scholars’interest in Chinese literature and culture tllroughout centuries．

1．3．2 S|tudies

With me publication of tmnslated Chinese literary and philosophical

works，westem scholars have come to realize the舒eat value of Chinese

仃aditional culture．It can be seen mat once me scholars warn to cast ofr

me tmditional fetters of EumpeaIl cultllre，ttley will seek s觚lgtll and
reference from the others including Chinese culture．勋。死CIf2j九g with its

profound philosophy provides孕eat help for mem．And at the same time

me work also arouses many scholars’enomous interest of study．In the

20m centllrM it has become one of tlle focuses of ChiIlese studies in the

westem wofld．Sinologists study it f南m various angles．Some scholars

attempt to find solutions to modem problems，inevitably ad印ting the teXt

to their own cultIlral environment．Some，based on cuhural comparison，

tfy to make out whether it represents a religious mysticism or not．Some，

concemed with me text itsel￡endeavor to find wise instructions or



ideological systems in it And some scholars aim to discoVer the original

meaning of this ancient、vriting． Here I’d like to list seVeral

representatiVes in Britain and Ame“ca．

At the initial stage of western studies，勋D乃C厶mg was considered

an appendant to Christian doctrines and was only used to show the

superiority of Christianity HoweVer， some modem scholars， such as

Diana Dreher，thir止it can also be used to create a l(ind of new rel远ion．

Based on her consideration of westem social culture，Dreher’s stIldy is to

indicate the仃end of taking 7矗口弛(砌打?g as a religion of life．Di矗．erent

from other reI蟾ious faith or ritual，the religion of life refers to a kind of

belief that people can live wisely mrough a panicular way and this way

call be obtained from砀D乃劬加g．According to Dreher’s opinion，

people can find i眦er peace by fbllowing Tao．0nly when they find peace

within themselves can they see more clearly， act more effectiVely’

cooperating with the energies within and around them to build a more

peace如1 world What’s more，The Tao caIl o虢r people new sources of

power and inspiration，a vision of peace to transform themselVes and their

world．(Dreher’1 990：xiii-xV)

Di行erent丘om Dreher，AIan Chan concerns more about“Lao Xue”，

which is shown on his discussing the two earliest and most innuential

commentaries of the text by He—shang—gong and W抽g Bi．He tries to

show how山e former commentary connects ideas about selocultivation

and nourishing lifIe with cosmoIogical speculation about c向’卢energy，and

also with a political philosophy centered on the sage king．Then 11e shows

how the commentary by Wang Bi represents a reaction against this

cosmological thou曲t from the Viewpoint of sophisticated intellectual

with philosophical or metaphysical leanings(Kohn and LaFargue，1998：

9)．IIl his idea，Wang Bi’s commenta呵establishes both the staIldard

edition of t11e teXt and the mains仃eaIll imerpretation of its ideas．

William Baxter，another researcher'focuses his study on the text of
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砌D乃C砌喀itself In a linguistic analysis，he shows how the rhyme

smlcture and the rhetorical characteristics of the text，such as rhythm，

repetition of words，aIld the use of paradoxes，go back to a period of

about 350 B．C．，“being similar to cenain pattems found in the 5锄胁-如砌g

(砌P肋。尼Q厂勋一舻《诗经》)and the a“一越“(勋咿Q厂∞甜《楚辞》)，but
neimer consonant with nor contemporaneous with them”(Kohn and

LaFargue，1998：l 1)．He proves the imponance of recoVering the actual

words of the teXt and not losing sigbt of the root from which the

philosophy ultimately stems．

In addition，as mentioned above，the origin of 7bD死(功加g is always

shrouded in folklore，mystery’aIld con血sion．The Vague in仃oduction of

its author in鼢i肛mdkes the relationship between Lao Tzu and tIle classic

a pllzzle．Some scholars，interested in t11e identity of Lao Tzu，carry a

research in this aspect．The representatives are Homer H．Dubs and Derk

Bodde．In l 94 1 and l942 Dubs published two papers entitled“The Date

and CnumstaIlces of me PhilosoDher Lao—dz”aIld“The Identification of

Lao．dz”in如甜mdf o，^砌g爿Ⅲg，泐n O广iP聆幻f勋cj8fy．Bodde holds

diffbrent ideas丘om those of Dubs．In 1942 aIld 1944 he wrote two

articles in resDonse entitled“The New Identification of Lao Tzu，，and

“Further Remarks on the Identification of Lao Tzu’’．

It caIl’t be denied that some scholars have analyzed勋。乃C^i愕

from diH、erent perspectives，which not only proVides infomation forlater

scholars to systematically study the mysterious work but also is beneficial

for readers to fIllly understaIld the work and accept it．However，up to

now little research has been done on the English translations of this

classic work especially丘om the perspectiVe of reception theory．So in

Ⅱlis paper，the aumor would like to make a tematiVe study on this sIl切ect．

1．4 Summary

The thesis devotes the first ch叩ter to the introduction of勋。死国砌g



硕士学位论文

aIld its仃anslations．劢。乃(功f粥is the earliest．known text of the Taoist

tradition，f-ull of mysteries．Since it appeared over 2000 years ago，it has

ser咒d as the foundation for botll philosophical and religious T’aoism．It，

with its broad and deep thought，attracts scholars not onlV行om China but

also丘om the whole world，especjally丘om Britain and America Since

the first English translation of Zbo殄(确珊g in 1868 by the En2lishman

John Chalmers，the simple spiritual messages found in the Chinese classic

have begun to be assimilated into westem culture．In the t11esis，the

historical development of the English translation of跖D y矗C向z，?譬is

diVided into three periods．In the author’s opinion，only aRer getting a

general idea of the historical development of the English translation of

this great work call we better aIlalyze the EngIish Versions produced in

Ⅱ1e t王lree periods．Based on the above infonnation，she narrows down her

study sc叩e and gives a brief re诟ew of t11e En一ish versions of y西。豫

(场mg ever produced in Britain and America．In the end，through listing

me researches scholars did in the past，she seeks to prove that it is a

comp锄tiVely new and worthy topic to study the translations of Z白D强

C协i船g{}om the perspective of reception the01．y．
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Chapter TwO

ReceptiOn Theory and Literary 7I'ranslatiOn

In the 20th century’many schools and theories of 1iterature arose iIl the

west，which innuenced the development of translation theo巧to a certain

degree．Since the印pearaIlce of Russia’s Formalism in the 1910s，山e

focus of literary studies had been transferred仔om the study of positivism

in the 1 9m century to the study of literaI．y text itself In the l 960s，because

the linguistic development had stimulated the literary studies，me

Sh．Ilcturalism appeared in France．The Stmcturalism considered that the

value of litc聊了work lay in the印plication of language．When this theory

is印plied to translation，it shiRed the focus of nanslation study仔om the

artistic study to the study of the language s仃ucture in me source teXt and

the target text．Meanwhile，semiotics also had a rapid development，

exerting significant innuence on many aspects such as literature，art，

language and咖1slation studies．One result was mat it made仃anslation
studies break me shackles of the“teXt”itself aIld fke行om the con仃ol of

the Stnlcturalism．HoweVer，reception nleory，which deVeloped f幻m

hermeneutics柚d me post．stmcturalism，innuenced translation theories

most and took tfanslation studies out ofme confinement of the“text”．舡

a literary aesthetics and criticism theory，reception theory or reception

aesmetics originated in mid 1960s．It was established on the basis of

hermeneutics and phenomen0109y and its major representatives were

HaIls Roben Jauss aIld wol龟ang Iser of the Constance Sch001．

2．1 Recept．on theOry

Reception meory is a branch of modem literary studies．It eliminates

me pre、，iously ovenⅣhelming aumo卜centered aIld teXt-centered concepts

in literary meories，emphasizing the active role of me reader．It marks a
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shl竹 ln cOncern trom the authOr and me wOrk to the text—reader

relationship in literary c嘶cis札 In 1 967，Jauss eXpounded the main

viewpoints of reception theory for the first time in the lecture entitled

“Literary History as a Challenge to Literary Theory”．This lecture has

been generally recognized as the theoretical pro伊amme of this movement

and marks the birth of the read—centered aesmetics of reception．In the

following years，many theorists tdke part in its studies．

2．1．1 Development

In the late 1 960s，the reception theory was established by some

scholars at the University of Constance in GermanM aIld soon swept

across the whole Europeall and Ame“can literaCllre circle．Now there are

mainly two schools of aesthetics of reception study：one is“reception

research，，，me other“e日bct research"，whose respective representatiVe are

Hans Roben Jauss and W01f夸ang Iser．Ahhough both are concerned with

a reconstitution of 1iterary theory by drawing attention away from the

author and the text and refbcusing it on the text—reader relationship，their

respective methods of approaching this shiR diverge sharply(Holub，

1984：82、

Depending on he姗eneutics and particularly innuence by Hans—Georg

Gadamer’Jauss advocates a new approach to literary history-He says that

such a new approach can only be successfhl in depicting a process when

it takes inCo account the interaction between text and reader and thereby

to exclude the reception of literary work．The approach is reception theory)

which can be understood as a part of the shift in the study of literature

行om a preoccupation witll authors aIld texts to a concem for reception

and reading．For him，the central task of reception theory is to establish a

new approach to literary studies，which should unite the textual reception

hjstory with me reader’s present aesthetic experiences．He maintains that

the understanding of the first readers is not lost or neglected by later

30
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readers．but rather sustaIned and enrlched ln a chaln that stretches竹om

initial reception to subsequent generations．Therefore，past meanings are

an integral part of present pmctices，and the reception of me individual

work acmss“me is pan of a larger process and coherence of literature．

However， Iser is mainly concemed with the phenomen0109ical

aIlalysis of me response mechanism for reading existing in the indiVidual

text and how readers relate to me text．He incorporates in his reading

theou me investigation of the intentional object(Ihe text)，the intentional

su协ect(me readcr)and the intemional act(the process of litera呵reading)

Iser’s phenomenological inquiry of literary reading centers around mree

fund砌ental questions：the process in which teXts are absorbed，me
stmctures that guide the reader in his processing of the teXt，aIld the

function ofthe litemry teXt in its contexts(qtd．in Zhu，1998：10)．

The reception theory s仃esses me teXt’s叩e彻ess and thc importance

of the mle of the reader’s panicipation in reading，so much so that it

regards me rcader’s reception as an underlying factor ofme text’s literary

eVolution in its meaning and as me teXt’s iIlIlate driving force．By

examining the process iIl which the social e骶ct of the literary work is

achieVed， Jauss aIld Iser haVe reVealed me dialectical relationship

between the author’me work and the reader，panicularly the readcr’s

dynamic role in reception．They have both succeeded in expounding how，

with the change of reader’s reception consciousness， the historical

changes of me position，t11e eValuation aIld innuences of the author or the

work take Dlace．

2．1．2 Main coⅡcepts

There are many important concepts in rec印tion theory such as

“horizon of expectations”，“indetenninacy”，“implied reader，’，“血se of

ho“zon”，“concretization”aIld so on．In this paIt，the author wⅢgo over

two concepts：“horizon of expectations”and“indeteminacy”respectiVely
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proposed by Jauss and Iser

2．1．2．1 Ho—zon of expectatlons

T11e horizon of eXpectations—a very important concept in Jauss’s

meory，which developed行om Manin Heidegger’s“pre-understanding”or

Hans．Georg Gadamer’s “prcjudice" and ‘morizon”， refers to “an

intersubiective system or snlIcture of expectations， a ‘system of

references’or a mind-set that a hypotheticalindividual m培ht bring to any

text”(Holub，1984：59)．In reception theory，there are actually two

horizons of expectation．One is the relatively narrowed horizon of 1iterary

exDectation f了rmed on the basis of the previous aesthetic experience，such

as the previous knowledge of me litera巧 geIlre and the pre啊ous

appreciation of the themes，styles and language
of the works．T11e other is

the much wider horizon of expectation of life established丘om preVious

life eXDerience．The研o ho“zons interact with each other and make up

the concrete reading horizon．

If a work confoms to me reader’horizon of expectation，it can be

quickly understood and accepted by the reader．HoweVer，when a woI-k
is

not in agreemem with，or even in connict with the reader’horizon of

eXpectation，reception of the work Will encounter some resistance．At this

moment，the reader has to break through his／her original horizon，raising

the new reading experience up to a ce血in 1evel of consciousness to

construct a new horizon．

From the diaclⅡonic perspectiVe，Jauss stresses me fact mat t11e

horizon of exDectation is not fixed，it changes丘om pe“od to period．Any

literary work，even if it appears with a new look，caIl’t present itself as

someming absolutely new in an informational Vacuum． It awal(ens

memories of that which waS already read，brings the readerto a specific

emotional attitude，and with its beginning arouses me eXpectation for the

“middle aIld end”．w11ich can then be maintained intact or ahered，



reoriented，or eVen fulfilled ironically in me c01lrse of the readmg

according to speci矗c rules of the genre or type of teXt(Jauss，1982：23)．

That is to saM me new teXt evokes the reader’s horizon of expectatlons

锄d mles fomed from earlier texts，which are men Varled，correctcd，

altered，or even just r印roduced．So the original llorizon of expectatlon

onlv tells us how thc work was valued and interpreted when lt first

appeaI℃d，bllt does not establish its final meaning．Accordlng
to Jauss’s

oDinion，each historical period establishes its o啪horizon of expectatlon，

me overaUⅦlue aIld meaning of any teXt can neVer become nxed or

universal，for readers from any historical period esta_blish for memse【ves

what thev value in a text．Therefore，readers in a certam penod can。t

excavate all potential meanings of a work．The meanings caIl only be

achieVedbV generations of readers．This is a long and unbroken historical

process．

In addition，in the reception process，readers understand the literary

work w“h their particular‘‘horizon of expectatioIis’’which is decided by

their ideologM ethics，i11tuition，aesthetic taste
and reception ability，so

each reader wim his／her own properties will haVe diVerse understaIldings，

men di低rent interpretations of the

谢m di疏rent cultural back乒ounds

expectation．

original teXt，that is to say’reader8

will also have di丘．erent horizoⅡs of

2．1．2．2 Indeterminacy

In l 970， in his mon啪ental“Indetem“nacy aIld me Reader’s

ResDonse in Prose Fiction”，Iser poiⅡts out the diH’erence be觚een

non．1iterary work卸d literary teXt and claims that meaning indetermmacy

is the distinctive feature of literary teXt．According to Iser，indete衄lnacy

refers to “the absence of an exact correlatlon between phenomena

described in literary texts and the objects in the world of reallife”(Jauss，

l 982：1451．“There arises a certain amount of indetemin矗cy whlch ls
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peculiarto allliterary teXts，for they pemit no referralto ally identical

real．1ife situation"(Iser，1 97 1：1 1)It is mis peculiar openness mat giVes

readers imagination，making the readers c印able of shaping the Various

situations in their individual reading．Only in me act of reading can

indeterminacy be replaced by meaning．Only when the blalll(s are filled

and the indeterminacy is defined tllrough readers’ perception and

exDerience can the realization of a l“erary work be attained．

According to reception theo吼 “The literary work js neither

completely teXt nor completely the subjectiVity of me reader'but a

combination or merger ofthe two”(Holub，1984：84)，so the 1iterary work

includes two Doles：the anistic and the aesthetic．“The artistic pole is the

author’s text．and the aesthetic is realization accomplished by the

reader’’rIseL 1978：21)．The artistic pole，or the author’s text，contams

indeterminacies to be settled by the reader，the aesthetic pole，the reader’s

realization．means each individuaI reader’s understanding of the 1iterary

work on the basis of his own knowledge and experience．The literary

work is more than the teXt．The text takes on life when it’s completed，

while the literar、r work must include the interpretation by me reader，it’s

the convergence of a teXt and me reader that brings the literary work into

existence． The reader actualizes what would othenvise remain only

potentially meamngful．So the meaning of a literary work is not inbom

aIld is not something that people can fully realize by reading throu班the

lines carefullⅥbut a result of interaction between the teXt and reader．The

activitv stimulated in the reader would link him to the text aIld induce

him to create t11e conditions necessa呵for the effectiveness of that text．In

the process of reading，I_eader would experience things mat no longer

eXist or things are totally unfamiliar to him．For readers，these are the

indeteminacies，but they can be concretized througll t11e interaction

between reader and teXt．However：



Since cOncretizationS are con5mered the activity of individual readers，

they can be subject to vast Variation Persoml experiences，moods，and a

whole a盯ay of other contingencies can affect each concretization．Thus

no two concretizations are ever preciseIy identical，eVen when they are

the pmduct ofthe same reader(Holub，1984：26)

To sum up， in the entire process of reader-teXt interaction

indetenninacy plays a decisive role for it not only stimulates tlle reader to

start the process but also sustains it with continuous stimulation and

guidance．

2．1．3 Significance

The birth of reception theory brings unprecedented signmcallce to

litemn， criticism． It challenges me traditional author-centered aIld

text—centered l“erarv theories in which the close connection between the

reader aIld me literarv work and the actiVe role of the reader are neglected．

R shapes a new cr“ical and conceptual“paradigm’’marked by an

emDhaSis on the reader aIld reading．Rec印tion meory widens our field of

vision and eⅢiches the contents aIld categories of the litera科studies，

seeking a new 姗derstanding of me history of literature as a

communication process． m terms of concrete application to literary

subiects，almost no area has been ignored．In me following decades after

its emergence，it spread across borders aIld was introduced to westem

Europe，America even Japan．Fomer Soviet Union and Eastem European

countries also responded rapidly and deVeloped meir own MarXism

receDtion aesmetic studies． As Holub obsefves “From Marxists to

trad“ional critics．丘om classical scholars and medievalists to modem

specialists，virtually eve叫methodological perspectiVe and area of literary

endeaV0r has responded to the challenge mised by reception t11eory”

(1984：71．Indeed，traces of this memod have also a跪cted adjacent

35
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disciplines“ke translatology，soci0109y and art history as well．

In China， owing to the later introduction of the theories of

hermeneutics and the aesthetics of reception，reception theory did not

come to the notice of Chinese critics and schoIars until about ten vears

after it had been a topic of heated debate for their counterparts．But soon，

it fbund an entllusiastic response．Beginning in early 1 980s the theor_y

quickly spread among Chinese literaI_y critics aⅡd theoristsⅡ1rough

publications aIld exchanges at academic conferences．“An incomDlete

sur}、，ey shows that w“hin a short span of ei曲t years there have been

about two hundred m旬or publications，including books，translatjons and

essays，relating directly to the theory8，not to memion a lot more studies

that are indirectly related to it’'(Zhu，1 998：9)．

2．2 Reception theory and literary transIation

In maIly former translation theories，the author_centered theory and

Ⅱ1e text-centered meory occupied a definitely dominant position aⅡd did

not consider the reader’s reception，nor even did they consider that the

translator should choose various translation strategies according to the

reader’s reception during the translating process． W“h the birth of

reception theory based on people’s reception，people find a new research

method，which is an imponant reVolution on methodology．In this pan，

the author will discuss the印plication of reception meory in literary

translatinn

2．2．1 Di仃erent perspectiVes on literary translation

Reception theory is mainly a literary theorM in a strict sense，a literary

criticism theory Before we印ply“i11to the translation，it is necessary for

us to know something about the 1iterary translation．

8
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。I。he essence of any仃anslatlon， whether it is the non一1iterary

拄anslation or literary translation，is the transplantation of infonIlation

from one langLIage into another． While during the process of

咖splamatjon in ljterary仃aJlsl撕on，in order that recipjents or target text
readers call have the same enlightenment aIld enjoyment as the source

teXt readers the traJlslator has to find some ways to stimulate them to

produce the same or similar associations in the target language．In fact，

through literary translation the target text is expected or required to be an

artistic work as the o“ginal．So in a waM literaU translation is not a

simple exchaIlge be时een language words，but a creatiVe job．Translators

of the east and west tll】mu曲out history haVe di船rent interpretations to

literary仃aIlslation since it first appeared as an indcpendent concept in

translation theories．

IIl the west，most west锄ers tend to treat l“erary仃anslation as
creation of literary work of art．Cicero，me ancient Roman rhetorician，the

forcrL岫er of westem literary translation meories， 、，iews literary
打anslation as a kind of literary creation and lays emphasis on its creativity．

Pushkin，me f．ounder of Russian literary translation，views mat translation

and writing have the same proper吼mat is，creativity，because they are all

deriVed丘om creative work．He advocates flexible translation rather than

mechanically liteml仃anslation，howeVer，it is a pity山at he pursues

poetic aesmetics a11d art Value in n-anslated language，、vhich has gone far

beyond me boundaries of translation．In the l 8th centu以Goethe argues

mat literary仃anslation must pass t11rough mree phases．The firSt epoch

acquaints readers witll foreign countries on meir own terms．The second

mode is that of印propriation tllrough substitution and reproduction，

where the translator absorbs the sense of a foreigIl work but reproduces it

in his own terms．The third mode is one which aims for perfect ideⅡtity

between the SL text aIld the TL teXt，aIld the achieVing of this mode must

be through the cfeation of a new manner which mses the uniqueness of
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山e original with a new form and structure．(Bassnett，2004：66)Goethe is

arguing for a new concept of or堙inality in translation，together with a

vision of universal deep stmctures t11at the translator should s仃ive to meet

The problem with such an appmach is mat it is moViⅡg dangerously close

to a theory of untranslaCability．Later，a famous representative of Russian

literature points out that literary translation is one form of literary writing

and one form of art facts with form and content perfectly combined with

each omer’in which translator renects what he has chosen with his

specifIc views of the world． The de6nition renects the artistic

characteristic of lilerary translation and reveals the subiectivity of

translator in the n．anslation process．However，nle concep“on of art facts

is a little abs仃act，so translator is difhcult to master essence of translation

activity

In the Chinese仃anslation field、 仃anslators also have their own

perSpectiVes on litera巧translation．Modem Chinese translatoL Y_an Fu，

doesn’t clearly state that literary translation is a kind of creative writing，

but the eVidence of his creation is apparent allⅡ1rough his translated woIk

“EVolution”(郑海凌，2000：30·3 1)．In meory’his crite“a of“6delity’

expressiVeness，and elegance”has set limita“on on the creative impulse

of many translators，but in practice he carries the criteria of“fidelity and

expressiVeness”to fhr less the e)dent than that of“elegance"，which gives

nexible a11d elastic measurement to those仃aIlslators who have t11e urge to

extend and explore their creation．Great writer and translator Mao Dun

also gives out his definition of 1iterary trallslation which is viewed by

many Chinese scholars as a classic one．He points out that“literary

translation is one in which the anistic creative conceDt of the source text

should be completely conveyed into the target text so that TL reader can

be enlightened，moVed，and aesthetically entertained in the same way as

one can obtain from the original”(1984：511)．This definition stresses

specific characteristic of 1iterary translation and regards readers’response
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as the standard for measurement of仃anslation efrect．The naw of mis

definition is mat the “￡Lrtistic conc印tion" is difficult to master，

manipulate and convey

Tb look back on the fomer translation studies，a commonly—accepted

definition can not be reached． but we can summarize mat literaⅣ

仃anslation has two chaI-acteristics： first， me language in literary

打anslation is a kind of artistic language perf’orming an aesthetic f．unction；

second，the essence of litera巧仃anslati叫can’t esc叩e its relevance to

creativity When we observe the Versions of而D乃∞以＆we’lI find out

that its tmnslation bears these two characteristics，so we regard it as a

kind of literaⅣ仃anslation．

2．2．2 The application of reception theory in literary translation

With the development of reception theo吼more aIld more仃anslation

theorists apply it to their study of translation，especially the study of

literary廿anslation．So，what is literary tra_nslation仃om the perspective of

reception theoDr?

According to reception theory， literary t啪slation inVolVes纵，o

processes of reception．Befbre beginning to仃anslate，tlle translator has to

go thou曲the ori百nalteXt and underStand it thoroughly．The or蜮nal

text is not fixed a【ld there are still some vacancies needed to be fiUed bv

the tmnslator．So the understanding of me o“百naltext is a process of

concretization，This process ofⅢ1derstanding is not passive instead is

a丘-ected by the translator’s preVious reading experience and

pre—understanding．Consequently，the object of衄nslation or reception is

not me originaltext，but a similar one produced in the translator’s mind in

me pmcess of the translator’s communicating with the o“ginal one．It

changes with me change of the translator，time and space．Meallwhile，血e

translator’s understanding is also cons仃ained by me original teXt，which

makes slu^e that the translator can’t deviate f}om the intention of the text
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and the author．The translator correspondin91y tries his best to make the

teXt approximate to me original one to me 1arge extent．As far as the

second reception is concemed，it exists in the process of readers’reading

of the translated verSion．In the“ew of reception theory，a litemry wod(

is primarily destined for the addressee；likewise a translation is destined

for a cenain kind of readers．In the triangle of the original text，the

translation，me reader’me last is not a passive，unimportant pan．0n the

contrary，it actively helps to constmct litera叫history．So in this process，

仃anslator has to pay more attention to the readers’demand and their

receptivity and try to mal(e the Version communicate with t11e

pres叩posed rcaders．(马萧，2000：48-49)

From the two processes of reception，it is not dif酊cult to find out that

reception theory takes translation studies out of the confinement of the

“text”，providing a new allgle for our cognition of litera巧traIlslation．

Especially’it helps us haVe a better understanding of an actiVe role a

translator plays aIld the complex process in which me垃anslator reads the

original teXt，forms his own understanding，takes into consideration the

reception of hiS readers aIld translates into the target 1anguage．Here，the

author chooses two major concepts of recep“on theory一“horizon of

expectations”and“indeterminacy"which are quite usenl to solVe the

problems in translation—1nd tall(s about the correlations between them

and trans】atjon．

2．2．2．1 H0rizon of expecta“ons and literary translation

The concept of“110rizon of expectation"is relevant to translation

studV because the original teXt，translator and readers of the translated

version all have t11eir 110rizons of expectations．The horizon in the original

text can be understood as a11 that is expressed by the o“ginal author in the

literary text：while me horizons of expectations of the traIlslator alld of

me readers of the translated version，refer to everything in their mind that



they’both as readers in nature，may bring into reading，including the

no衄s alld assumptions疗om their previous literary encounterS as weU as

experiences仔om the whole socio—cultural world(马萧，2000：49)．0nly

t11e horizon of expectations of the readers and mat of a literaIy text

combine can the translation be accepted and understood．A study of the

relationships between these horiZons may shed light on the featllre of

tmnslation and give translators enli曲tenment on how to订eat the other

horizons in me practice of translation．

Jauss’s“horizon of expectations”helps funher our understanding of

me communication and mediation among me translator，the original text

and readers of the translated version．On me one hand，although the two

horizons can’t be mUv identicaL the translator should not relax his en’ort

to emer into the horizon in the text tllrou曲a penetrating study of the

original text and its author．0n the otherhaIld，me打anslator inevitably

brings his horizon into his understanding of the original text．Since these

elements do not ahvays bring an accurate inte叩retation and repmduction

of a l“erary teXt，the仃anslator should keep a sober mind and be ready to

adiust his horizon whenever necessary A work wimout participation of

readers’response is lifeless according to reception theorK so is the

translation．Only when readers吼iVersally accept a trallslation，caIl the

打anslation be e日bctive and does the original gain life in a foreign culture．

If not，me translation is senseless a11d could not play the role ofbridging

the author and me reader．In order to reach these aims，the nanslator

should have sumcient knowledf验of the horizon of his readers，the

印propriate laIlguage Varieties，me reader’s cultural knowledge，thiIlking

modes，aest】1etic prefbfences，taking the readers’rec印tion ability into

consideration aIld adopting corresponding translation memod．ArL，waM

the translator does not alwavs cater t-0r the horizon of his readers but

needs to expand their horizon occasionally in order to enhance an overall

communication between di日瓷rent cultllres，for example，t11e仃aIlslator can
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introduce something characterized by foreign naVor which is strange to

readers or which is never expected before．0111y by mis way，can the

present ho“zon of expectations be expanded

2．2．2．2 Indeterminacy of text meaning and IiteraI了translation

According to reception theoIy，it is the convergence of text and reader

mat brings me Iiterary work into e划stence and the conVergence can never

be pinpointed because it is not identical with either the text or the

disposition of the readers(Iser，1 980：50)．As we know，the language of

literary work is collnotative and complex．The or诤nal text stands as aIl

open仔amework f．uU of“blallks”，vacancies and indetenninacies instead

of a fixed，static ent“y which allows for no alteration In translation，me

reader’s role is not passiVe，buf ac“ve．All the blanks and indeterminacjes

in a text must be filled in through a reader’s actual reading activity So the

process of understanding the text is a process of concretization． The

translator'as a particular reader’“reads in order to produce”and he

“decodes in order to re—encode"(Hatim&Mason，200 1：224)．If we 1abel

me original text as the anistic pole， we can take me translator’s

inte印retation of the or培inal work as the aesmetic pole．Each仃anslator

with his／her particuIar properties comes to the difrerent concretization in

the aesthetic p01e fbr those blaIlks and indeter】11inacies in the aItistic pole，

hence the di豌rent interpretations of the o“ginal text． HoweVer， a

translator should be scrLlpulous not to eliminate openness in writing style

so t11at the readers could be given enough room to be involved in the

textual structure of 1“erary works，since me image—making activity of the

readers is always present in me reading process．

2．3 Summary

The in仃oduction of reception theory into Iiterature changes its study

focus行om writer and text to readers and the reception of reading which



were neglected in the past．This chapter first gives a brief account of the

reception theofy，then devotes me maln content to lts two concepts：

“horizon of expectations”and“indeterminacy’’．Horizon of expectatlons

refers to‘‘an intersubjective system or stmcture o王expectatlons，a‘system

of references’or a mind．set mat a hypotlletical individllal might bring to

aIlv text”．According to Jauss， eVery reader possesses cenam

prc．eXperience when he／she reads any specific l“erary work．HoriZon of

exDectations is me reader’s expectations to the text according to his／her

pre．啪derstanding．What’s more，his／her eXpectation is not stattc but

constantly changing．Another represematiVe Iser makes a distinction

bet、Ⅳeen the litera“tcXt and the non—literary text aIld points out that each

literanr work contains an infinite number of indeterminate places．

According to Iser’tlle litemry work has¨o poles：the aniStic and the

aesmetic：the fomer refers to me alIthor’s text which includes many

indete珊inacies to be settled by the readers，the la仕er refers to the

realization accomplished by the Ieader on his／her own experlence and

understanding．The realization of a literary work can only be attamed

when the blalll(s are filled and the indeteminacy is defined tllrou曲the

reader’s perception and eXperience．When the Mo concepts are applled to

translation，it inVolves two processes of reception．Before begi肌ing to

translate，the traIlslatorhas to go thmu曲the original teXt aIld蚰derstand

it with his horizon of eXpectations．Due to the indetenIlinacies in the text，

sometimes me translator caⅡnot fully recogIlize the information that the

original author intends to c叫vey’and consequemly he has to play his

imagination to thc full to search for the meaIling of the teXt in me process

of concretization．In me second process of reception，me translator should

consider the reader’s expectations aIId leave some spaces for the reader to

mte∞ret

43



Chapter Three

Reception Theory and the TransIation of死D死C掩啦g：

FOur EngIish Versions COmpared

As a root of Chinese philosophy and literature，7ho死(壕砌g has been

introduced to westemers first through Latin and men the other European

lallguages，as has been briefed in the Introduction．Translation of me

work became an increasingly plIrposeful activity in the 1 9th aIld 20th

centuries，when westem sch01ars began to realize the great value of

Chinese traditional culture．The translation of this classic in打oduced

Chinese philosophy and culture to English readers aIld stimulated further

e舫rts to llnderstand aIld represent them accurately．Its innuence aIld

reception in Br“ish and American society haVe eVen continued until now．

Why do Chinese philosophy and culture arouse such great interest

among Anglo—American pe叩le?Why do so maIly translators render mis

classic and why do so mally versions of it印pear?In this chapter'the

author will explore the aJlswers of these questionsⅡlmugh applying the

tWo concepts of reception theory mentioned in me preVious ch叩terto

make an analysis of some samples行om four English Versions．

3．1 The four EngIish versions of勋D昆。嘲
As aIl ancient classical work，胁。乃C砌孵has attracted generations

of scholars deVoted to its English仃anslations．Among them the author

singles out four whose translations have proVen to be conspicuous：James

Legge，Anhllr Waley，Michael LaFargue and Gu Zhengkun．Versed in tWo

lan2uages aIld with careful research on tlle text，all of them have made

great achievements in reproducing the original f色atures of the text．

3．1．1 The reasons for choosiⅡg the four Versions
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Z打f)7色C^j门g is a combination of being mystical and obscure，so

sometimes di疵rent translations have nothing in common，which suggests

that getting a(1eep understanding of the text requires reading more

tmnslations than one．Thus，in the thesis，me author seIects four English

versions of砀D死C协j，2譬for analysis．They are done respectiVeIy by：

1)James Legge，1 89 1：James Legge，a Scottish Protestant，was the

foreru皿er who systematically translated the Chinese classical

works into English so as to i11仃oduce mem to the Westem

countries．He was also considered one of the fbremost authorities

in Chinese philosophy and 勋D 7b(协嗽 he translated has
remained popular since its first printing．His?bo弛C向嚼Q厂三口。
瑟甜，which fo姗ed the first part of the 7h拈Q厂而ofsm，was

contained in the thirty—nine v01umes of砌口勋c陀d Boo加矽胁g

肠f and published by Dover Publications in 1 89 1．In translating，
Legge is p“ma“ly concemed with conveying an ahisto“cal，

spiritual meaning of the text． Though he originally wants to

interpret an authentically Chinese understanding of the text，in

practice he is biased towards comparing劢。乃(?向加g with

Christian doctrine．In spite of that，for many westerners，Legge’s

version is one of t11e earliest introduction to c11inese philosophy

and it is an excellent translation from the end of the l 9‘h centurv．

with copious notes．Moreover，it is also a hugely rewarding fortune

for anyone interested in learning about Taoism．

2)Anhllr Waley，l 934：Arnlllr Waley was the most outstanding

sinologist aIld translator of En舀and in the 20th century．A11en aIld

Unwin Press published his translation砌e耽9，伽d m尸Dwe，j 4

s{udy町the Tao R Ching dnd Its Place in Chinese|rhought试

1 934．Since mat time，Waley’s translation as well as his omer

works in Chinese philosophy and culture has been innuencing

scholars aIld 111e public alike．Waley’s乃D死C^砌g has had at
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least 1 4 printings，eaming me Englishman popularity and respect．

His translation is simple and lucid and the translation of each

chapter is followed eitherby a par印Ilrase，a brief commenta吼or，

in most cases，simply a few footnotes at the bottom of each page．

The notes are briee pmctical，and invariably helpfulin explaining

choice of language and meaning of metaphors，aIld are designed to

assist both me general rea(kr and those w“h access to the Chinese

texts to arrive at a better understanding of me texts．In the preface

to this book．Walev makes a distinction between translations which

set out to discover what such a book meaIlt to start with．and those

which aim only at telling the reader what such a text means to

those who use it toda、-For want of better te“ns he calls the first

sort of tmnslation“historical”，the second“scriptural”．At that time，

“There are several good‘scriptuml’translations of the 劢D 乃

(功z门g．But mere exists no‘historical’translation”(waley，1958：

xvi)，so Waley tries to supply a traIlslation mat can discover what

me book meam when it was first written Though fully conscious

of me fact that to know what a scriptllre meant to begin with is

perh叩s less important than to know what it means today'he still

believes that me study of the past will t11row light upon the present．

onthe other side，he“nks mat the translation of而。弛C砌曙is

not“literary”；for the simple reason that me imponance of the

or培inallies not in its literary quality but in me things it says，so in

仃anslating he aims to reproduce what me original says、vith

detailed accuracy(Waleyj 1958：xvii)．

3)h缸chael LaFargue，1992：Michael LaFargue is a lectIlrer in rel硒on

aIld philosophy，and director of East Asian Studies at the University

of Massachusetts．Boston．He was仃ained in biblical hermeneutics

at HarVard Divinity School，and specializes iIl the application of

memods developed in biblical studies to me study of pre—Han
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Taoist aIld Confucian teXts．So different from those predecessors

who oRen interpreted the work from spiritual， historical，

philosophical and 1inguistic insights，his approach to inte印reting

劢f)死C_f2j糟譬is to apply hermeneutics一“the theory aIld practice

of trying to recover the original meaning of written texts”

(LaFargue，1 992：xvi)．His translation of me Lao Tzu classic is

based on the standard traditional Chinese teXt of 7矗。殆(功mg

given in the commentary of Wang Bi．If he accepts a reading not

from Wang Bi，he always meⅡtions this in the textual notes．During

the transIation process，he 90es care如lly through the Chinese text a

number of times，comparing it to the principal aVailabIe scholarly

translations in westem languages．The method he mainly adopts is

literal tmnslation．He，w11ere possible，approximates one English

word for one Chinese word and印proximates also the Chinese

word order(LaFargue， 1992：215)．H_oweVer，somet血es literal

廿anslation would be too succinct to make sense to aIl ordinary

Endish-speaking reader，so me reader of this Version s110uld try

first to霈t a concrete sense of what the Chinese probabIy means．

4)Gu zhen出un， l 995： Gu zhen班un is a professor，doctoral

supervisor of Depanment of En91ish at Beijing UniVersity，

president of Peking University LiteraCure and Translation Society．

He has Dublished more man 1 00 articles at home and abroad either

in English or in chinese．His仃anslation L口D zjj z而g Boo七咿zbD

o"d弛向was published in 1995．IIl仃anslating勋D弛C厶砌g，he

considers “most translators aI_e apt to indulge themselVes in

interpreting ratherthan translating the original，so they occasionally

impose nleir own ideas upon the author they translate”(Gu，l 995：

54、．In order to fend such misreadiIlg and misinterpretation，he read

as mallv of the annotated砀g BDo尼D，L日o n“in Chinese as

possible．When understanding of me original tends to be in too
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manv directions，he carefully chooses me one that is s叩posed to be

口referred bV modem scholars．In his tmnslated book，“the texts of

砀8肋。尼D，．勋D硎d死^are all matched埘m Chinese phonetic

svmbols so mat foreign readers can leam how to read me Chinese

text”(Gu，1995：55)．

There are some ideas to explain me reasoIls why the al】t110r selects

these four versions．

1)Among aU English translations，me four Versions are in me list of

me most excellent ones，exerting sigIli6cant innuences on tIleir

following tmnslations．Legge，Waley and LaFargue are all觚ous
sinologists with a good command of Chinese culture．In addition

to胁D 7己C矗i”g they have extensiVe experieIlces in translating

other ancient Chinese masterpieces．As a Chinese打anslator，Gu

Zhen咄un has stIldied the translations of而D乃西加g for many

years and has a good understanding of the classic work．Compared

with other tIanslators，theV aI℃considered as authoritative and

reDresentative，and their versions are widely accepted by readers．

2)According to reception theory，readers of di任brent historical and

social backgrounds show great diVersity in their inte巾retation of

me same literarv work because of their di行brent horizons of

expectations(qtd．in金浦元，1998：408)．Translators，as readers of

me original text，also produce din、erem仃aIlslations if they are

丘om di任色rent periods and di圩erent cuhuml back伊ounds．T11ree

westem translators and one Chinese translator are included in this

mesis and they are picked out respectiVely行om the three pe“ods

men“oned in ChaDter 0ne in order that me analysis can renect me

historical dimension as weU as cultural dimension．

Owing to these considerations，也e author chooses the fo_Ilr versions

aIld she belieVes mat mey will be helpflIl forher to aIlalyZe the English

translations of砌。死C_f2跏g in the light of reception theory．
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3．1．2 The difnculties of transIa“ng 7h口7叠CA孵
There exist many di伍culties in仃anslating Z白o 7己I!％j门g．

First，the mysteW of Lao Tzu and砀。死C向i门g lead to the dimculty

of translation Lao Tzu’s劢D死(确加g involves many uncenain questions

conceming date，authorship，chapter divisions，possible additional ideas

of the commentators into the ori百nal text and so on．Some questions

seem irrelevant to the translation，but in fact，it is hard for translators to

ascertain the social aIld cuItural atmosphere of the time when the book

was produced wimout Ihe certainty of these．In tllm，it would be hard for

them to reproduce me originaI． Such problems mentioned above are

commonly renected in which edition to choose as me sollrce text．“Most

仃anslators simply accepted the Chinese teXt of 7白。一招一幽mg as printed

together with Wang Bi’s commentary，occasionally borrowing readings

行om the Ho-Shang-kung commentary or a fbw other manuscripts”

(LaFargue and Pas，1 998：278)．Bm in 1 973 with the discoVery of the Ma

Whg Dui manuscripts which contain more variations when compared to

preVious manuscripts，several translations are based completely on these

manuscripts．

Secondly，劢f)乃国以g is written in classical Chinese，which is far

di虢rent行om modem Chinese and it is in itself dimcult even for

normally educated modem native speal(ers of Chinese to understand

completely，to say noming of the English—speaking pe叩1e．Funhemore，

many words used in the勋f)死函，门g are deliberately vague and

锄biguous．At the time勋。弛∞加g was嘶tten，educated Chinese who
could read it would have memorized a Iarge body of fairly standard

Chinese literature，and when writing it was common to convey meaning

by making allusions to omer well—known works which now may have

been lost．Few pe叩le today have the full command of t11e Vast body of

ancient Chinese literature that would have been common in Lao Tzu’s

day and the meaning of certain terms has changed with the course of



history， thus many leVels of subtext are potentially lost on modern

translatorS．

Lastly，there is no punctuation in classical Chinese，and thus oRen no

way to determine where one sentence ends and the neXt begins．Moving a

period a few words forward or back or inserting a comma can pmfoundly

alterthe meaning of maIly passages，aIld such divisions aIld meanings

must be determined by the translato一．So the obscuritv mat abounds in

classical syntax may easily result in di日'erent readings．A lot of editors

and commentators of勋。死C协加g haVe never completely agreed with

one another as to me inte印retation of mis mysterious work，so do

translators

3．2 The four English Versions compared

勋。乃(场加g contains many uniVersal trums，but each language’s

interpretation of them and each translator’s translation of them feven

including interpretation and translation of me tllree．character titlel di饪．er

at least slightly and occasionally profoundly from the next．D印ending on

how one rcads them， some chapters couId have three or more

interpretations aIld various translations．Here the author chooses some

s踟ples疗om the follr English Versions and aIlalyze them from the

perspectiVe ofI-eception theoq

1．道可道，非常道；(chapter 1)

Legge：The Tao that caJl be仃odden is not t11e end删ng and unchanging
’rao．

Waley：The Way that caIl be told of is not an unvarying way；

LaF盯gLIe：The Tao that can be told is not the invariant Tao

Gu zhen球un：The Tao that is utterable／Is not the etemal Tao：

道(Tao)is the most common character and me core topic inⅡ1e work，

9
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supplemented by related themes such as Te(virtue or power)，nothingness，

retum，dctachment，and¨，“'pez(non-action)． In the 8 1 ch叩ters，the

character印pears 74 times in 37 chapterS aJld it is Very myste“ous aIld

harmonious in Ineaning．As we learn from 7加弛(功f，2璺道has seVeml

basic featIlres．It can be seen as a what is before and beyond all

distinctions bet、Ⅳeen di圩erent foms or essences of thingsl0．Everything

comes疗om it aIld retums to it．It is not onIy the immanent，naturaI Iaw of

all things，being inclusive of an the gods or Heaven’s wilI，but also a

guide or a nonn of human society．道is not a concept and can’t be

explained in precise words．So it is bard for such a word with abulldant

meanings to find a completely equivalent word in English．To forei91lers，

dlis is a blank which produces the meaning indeteminacy．The readers

need to concretize it accordmg to their own experience and understanding

and the仃anslation of it should take into consideration all its possible

meanings in the context．

In the above sentence，the character道appearsⅡlree times．The first

and the third are nouns．and the second one is a verb which means to

speak or to eXplain in words．11l the four versions，the first道is

transIated as“Tho”exceDt W胡ev’s version Which translates it into“the

Way”．

According to the autllor’s analysis，to begin with，in dealing with

some parts of t11e source text， westem translators tended to bring

Christian doctrines into the translation because Ch“stian doctrines had

been deeply rooted in the westem world and exerted significant innuence

on western thought and culturc．In the Gospel of St．Jolln，Jesus said to

him“I am the way，and the truth，and the life”，so some westem

translators compared道to Jesus or God aTld rendered it into English as

“the Way’’，and Waley was one of the札Wa】ey’s仃anslation can not show

all meanings of mis character because道is omipotent and inclusive and

o
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aIly single explanation will not be enough for conVeying its connotation．

However his version caIl’t be fullv deIlied if we consider me time of his

translation．鲥though the Endish translation of勋。死吼f愕had already

appeared at mat time，Wraley was not sure about English—speaking readers’

awareness of it．Considering his readers’horizon of expectations and

based on his own understanding，he used the word“tlle W毋”，which was

the best word to interpret道in llis mind，instead of directly putting it as

“Tho’’so aS to aVoid possible confusions and ambiguities among target

readers．Anomer translator Legge was a Protestant missionary and he was

also innuenced by C11ristian doc打ines．It is ineVitabIe that he would

compare Tao with God or Jesus though he once attempted to aVoid the

comparison． In Legge’s version the first道is transliterated，but his

rendering of me second“道”into“be仃odden”suggests that the first

“Tao"means“pam，road'’，or“way’’．As time wem by，more and more

translations of劢。乃国加g were produced，the studies of Taoism gained

momentum in westem countries，aIld lots of people came to know勋。死

国j粥and Taoism．According to me American耽6J把r j M门砌№w

CoZ，号出口把Dicffo九日∥alld山e British C向口Ⅲ68坶2泸C绷觑∥Di硼。以口纠，

Tao has been used as a fixed phrase specially referring to Lao Tzu’s道．It

can be affirmed that the word“Tao”has been accepted in Britain arld

America． As Jauss suggests， a reader constructs his horizon of

expectations through familiar noms and implic“relationships to familiar

works of the litemry_historical surroundings(Jauss，1982：24)．In mis

historical background，LaFarglle aIld Gu仃anslated“道”into“Tao”in

tlleir versions，w11ich meets modem readers’horizon of expectations．

According to reception theo以a reader’s bac埏round and eXperience

innuence his／her understaIlding In the author’s personal vieW，“Tao”has

been the most suitable word for interpreting“道”up to now．Meanwhile，

some arulotation or eXplanation is necessary for ensllring the reader’s

su伍cient understandin譬．
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2．曲则全，枉则直，洼则盈，敝则新，少则多，多则惑。(Chapter 22)

Legge：The panial becomes complete；the crooked，stm培ht：the empty’

full；the worn out，new．／He whose(desires)are few gets them；he

whose(desires)are many goes astray

Waley：“To remain whole，be twisted⋯To become straight，let yourself

be bent．／Tb become向11，be hollow．／Be tattered，t}lat you may be

renewed．／Those that have little，may get more，／Those that haVe

lnuch，are but perplexed．

LaFa玛ue：“Bent—then mature”／Compromised—then upright／EⅡ1pty—

then solid，01d and spent—then young and s研曲tly／A little—then a

gain， a lot—then confhsing．

Gu zhen武un：Bow down and you are preserVed；／Bend aIld you can be

strai曲t；／Hollow，men fuU／Wbm，men new；／Seek a little and you

get a lot；／Seek a 10t and you get perplexed

而()弛昀砌g tells us that contradictions are universa】 The two

opposite sides are by no means isolated but are mutually interdependent．

In this book a 10t of contradictoIy concepts il】pairs矗．equently appear：big

and small，hi曲and loW，advance锄d retreat，beautiful and u91y，new a11d

oId，strong and weal(，rigid and supple，having and haVing—not，honor aIld

disgrace，gain and 10ss，Yin and Yang，etc．The above sentence is a good

instance．It consists of six coordinate elements．The first R)ur elements．

composing the first part of this sentence，are used to describe the

objecfiVe pllenomena，and tlle latter鲰，o elements，composing the second

part，are used to describe human’s subjective ideoIogy．

The four translatorS paid d∞奄rent attention to me style’and dle fo珊

of the original text due to their difl’erent horizons of expectation and their

consideration for target readers’diⅡ宅rent horizons of expectations．The

s哆le feature is reflected in many aspects，and symactic structure is one of

t11em At me initial pe“od of introducing勋D乃C惭咖g to the westem

world，readers at that time had little touch with Chinese classics and the
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horizon of expectations they had formed was narroW，so the acceptance of

mis work was not an easy thing．In order to conVey the meaning they

favored，the early translators，such as Legge aIld Waley，tried to represent

the teXt with the help of such methods as parapllrase，commeⅡtary，notes

and so on．In Legge’s version，there are many brackets just in the main

body to further explain the unf甜homed parts，which is shown in the

aboVe sentence．when Legge translated the sentence“少则多，多则惑”，

he added“desires”in the bracket．Waley was also an earlier transIator’his

translation is indeed rather prosaic and he was considered the one who

added“most to me text in the、vay of clari匆ing expansions"(LaFargue

a11d Pas，1998：287)．W色caIl discoVer mis characteristic丘om his version．

In addition，why Waley has such kind of n孤slation is related to his own

horizon of expectation．In his opinion，the importance of勋D?己C饧啦
doesn’t lie in“s literary qualiIy but iIl the mings it says，and his main aim

is to reproduce what the o“ginal says with detailed accuracy(waley，

1958：Xv峨In仃anslating he thus failed to realize the Value of勋D死

C向砌g from literary perspective．Whereas we know 7矗。死(确加g is a

philosophic poem，being composed of a collection of brief aphorisms．

The diction is concise but the meaning is always deep．The style is terse，

mere 5000 charactcrs bring the exact me柚ing to the full．0bviously

Waley obscLIred the original’s concise s够le．Unlike Waley’LaFargue

noticed the terseness of the original and me weIl—considered organization．

Compared to the other t11ree translators，he brought forth me original

mealling to me full with fewer words．触to Gu’s version，in the author’s

opinion，the style he used is a naw He a仕empted to make the readers

better understand the meaning of this sentence，but failed to show the

syntactic fom ofthe original_

In all，the translations of Legge，Waley and Gu all try the best to clear

up也e potential ambiguities aJld uncertainties in the original text，stating

out me meaning clearly But the disadvantage here is that the readers
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become dependent on t11e translator’s opinions and play limited role in the

process of making sense of the text．According to reception theory'the

historical life of a 1iterary work is Ilnminkable without the active

participation of its readers．The target readers should never receive target

text passively but exert their subjectiVe initiatiVe and recreate the target

text．Thus，as f-ar as the translation of this sentence is concerned，the

author印preciates LaFargue’s Version more．

3．其政闷闷，其民醇醇；其政察察，其民缺缺。(Chapter 58)

Legge：The govemment mat seems me most unwise，／0ft goodness to the

people best supplies；／That which is meddling，touching everything，

／Will work blJt iIl，and disappointment bring．

Waley：When the ruler looks depressed the people will be happy and

satisfied；／When the mle looks 1iVely and selfassured，the people

will be carping and discontented．

LaFargue：When the ruler is dull a11d incompetem，the people are pure

and simple．／When the mler is sharp and alert，the people are a bad

lot．

Gu Zhengkun：、聊1en the govemor is magnanimous，／The people will

become simple；／When the govemor is harsh，厂rhe pe叩le wiIl

become cunning．

Non-action(wu wei)，a key crced in the work，designates the way by

which people alld t11ings can and should realize their own naturalness in

the wOrld． “Politically the idea of non—action does not mean doing

nothing at all but means doing things as naturally as possible，issuing

orders as few as possible and interfering with people’s life as little as

possible”(Gu，1 995：46)．Non—action(wu wei)is just t11e idea that the

矗bove sentence expects to convey According to Lao Tzu，me best policy

is that of noninterference，or to use a westem term，laissez—faire．It is

fitting for a goVemment to exist only in name without tal(ing trouble to
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enact any policies for the people．The more policies it takes，me more

trouble it creates．

Afbr observing the sentence，we notice mat among the four Versions

there are great differences in traIlslating tllis sentence，especiaUy in face

of the spot of indeterminacy“闷闷”to be filled out，the four translators

here，historically and culturally situated，giVe us di饪brent concretizations．

Legge’s 打aIlslation is “me most unwise"，Waley’s “depressed”，

LaFargue’s“dull and incompetent'’，aIld Gu’s“magllanimous’’．

“闷闷”，an abstract image in Chinese，has an original meaning of

“depressed and dull”，but if we take a close look，we will 6nd mat in this

sentence“闷闷’’baS aIlother Ineaning different疗om“depression"aIld

“dullness”．

In his version，Legge tmnslated“闷J：司’’into“lulwise”，which is a little

far way from the o“ginal meaning．Because if the explanation is put into

me context，Ⅱle content of this sentence will be contradictory to that of

me followiⅡg sentence，we know Legge misunderstood it．AC me end of

l 9th century，Legge had little releⅦnt materials to resort to in the process

of producing the English Version of勋。强国以g，so the translation of

tllis work was a di伍cult job．The note in Legge’s translation is telling．

“Wb are not helped to an understanding of it by Han Fei，with his

additions and comments(xI，3 b，4 b)，nor by Hwai-nan with his

illustrations(ⅪI，2 1 a，b)．”To Legge，the difficulty of uIlderstanding this

part is increased because it is separated f}om the preceding ch叩ter of

which it is really me sequel儿．As to W甜ey，we can notice that in t呵ing to

produce his English version from the Chinese o啦；inal he hi曲ly relied on

me锄otations made by ancient Chinese commemators．0n the basis of

V，￡mg Bi and He Shan乎gong’s a皿otations，、Ⅳaley only grasped me literal

meaning of“闷闷” and produced tlle coⅡesponding translations．

LaFargue’s version seems to haVe me same problem as Waley’s．However，

searched from the website：hp／^^n1州sacrcd-tc加．com，ta0／sbe39／sbe39065 htm
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he expounded meaning of his diction in the annotation．In his opinion，

“The image of ‘du儿 and incompetent’rlller is an exaggerated

self_caricature emphasizing me opposite Laoist ideal—a mler who

actually stands f．or high standards， but who is not dranlatic and

confrontational about this and so sometimes appears not to know what is

going on"(LaFargue，1992：129)．CoⅡlparatively speaking，Gu’s version

f‘uIly considers the coⅡcept of non—action(、vu wei)in political sense．With

lots of previous translations and a11alysis materials at hand and based on

his Chinese cultural envimnment，Gu has a deeper understanding of the

word，producing a wonderful仃anslation．

4．圣人无常心，以百姓心为心。善者吾善之，不善者吾亦善之，德

善。(chapter 49)

Legge：The sage has no invariable mind of his own；he makes me mind of

the people his mind．／1．o those who are good(to me)，I am good；and

to those who are not good(to me)，I am also good；--and thus(a11)get

to be good，

Waley：The Sage has no heart of his own；／He uses the heart of the peopIe

as his beart．／0f the good man I approve，／But of the bad I also

印proVe，／And thus he gets 900dness．

LaFargue：The Wise Person is always a man without a mind_11e tal(es the

mind of the hundred clans as his mind．／Those who are good，I am

good to them those who are not good，I am also good to them—Te is

good．

Gu zhen啦un：T11e sage often has no will，，He takes the pe叩le’s wm as

his own．／W11at is good I treat with goodness／What is not good I

also Ireat with goodness．／Thus l obtain goodness．

In mis ch印ter，Lao Tzu describesⅡ1e ideal dynast in 11is mind，who

regards the mind of people as his own one and discards personal desire．

In山e four versions，the translators have di虢rent interpretations to“德



善”，especially to me character‘‘德”，、)il，llat causes those di位rences?

Ancient Chinese writing was not emirely standardized， so that

sometimes the same word could be used to reDresent di虢rent characters

aIld such word is called loan word．That is to sa弘there is one word in

Chinese to represent two characters tllat are pronounced the same but

usually written di任brently and have di任brent meanings． “德’’，now

transliterated as te，is such l(ind of word．0ne word te means‘Ⅵrtue’’ror

‘‘power，goodness’')(德)，me other te is usually a verb，“to obtaill”(得)．

Sometimes山e character nomally meaning“Virtue’’might be used to

represent the word“to obtain'’． 111也e instance 1isted aboVe． some

仃anslators inte印rct “德” as“、，irtue，goodlless，”and accordingly the

nomal reading of “德善"would be““rtue is good”．HoweVer，eVery
reader has his／her own pre—stnlcture which is decided by his／her culture，

personal eXperience，ideology'aesmetic taste and so on，he／She will，

according to his／her understanding，produce di虢rent concretization for

such spot of indeterminacy aS loan word “德”． Thus some omer

translators suppose tllat tllis character is being used as a loan character for

the homophone“to obtain，"resulting in the meaning“【he】obtains

goodness．”There is no way of making sure wllat me o“ginal author of

mis line meatlt to say．There is also no way to leave this matter uncertain

in an English translation． Each translator must decide which

underStanding of the Iine is probably the one originally intended，and

缸柚slate accordingly．So in the four Versions，every translatorhad his own

choice．

In addition，among the four trallslators，only LaFargue translated“德"

into“Te”not“virtue’’，wtlich is acceptable by readers．The reason is that

with the passage of time，“Te’’has also been accepted like“Tao”in

Britain and America．LaFargue rendered“德"into“Te"，Which not onlv

did me ofiginal its justice in its pmfound meaning and concise wording，

but also fhsed with the reader’s horizoⅡof exDectations．
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5．大国者下流，天下之交，天下之牝。牝常以静胜牡，以静为下。

(Chapter 61)

Legge：what makes a野eat state is its being(1me)a low—lying，

down—nowing(stream)；-it becomes the center to which tend(a11 t11e

small states)under heaven．／(To illustrate仔om)the case of all

fbmales：

Waley：A large kingdom must be 1ike the low ground towards which all

streams now down．／It must be a point towards w11ich all things

under heaven converge．／Its pan must be that of the female in its

dealings with an things under heaven．

LaFargue：The great state is a low and easy／woman for the world／the one

me whole world unites with．

Gu Zhengkun：A large state should play the role of femaIe，／Just like t11e

lowest reaches of a“ve“Where a11 the other streams meet．

0ne idea frequently repeated in而D乃∞f船g is that the weal(

conquers the strong．According to Lao Tzu’s outlook upon life，it is good

to be gentle and to stay low．Furthermore，he advocates“feminine"(Yin)

values，emphasizing the qualities of water——nuidity and soRness．So in

his mind，a realistic man should always tal(e the side of the weak just as

realistic states should resign themselves a 10wer position．

In this paIt，the characters“交”and“牝’’both derive f而m and extend

the meaning of“下沉"．The use of similes and met印hors with the image

of water(下流)，the female(牝)，and the valley(交)is one of the main

characteristics of this philosophical book All these images symbolize a

life of simplicity Foreigners unfamiliar with Chinese culture，especially

Taoism，may not be able to totally understalld these ideas or to relate such

images with the profound philosophical meaning So in translating they

are some spots of indeterminacy for readers to fill out．At this moment，

translators encounter the problem of choosing appropriate expressions to

conVey the delicate and rich meaning．We caIl see，in rendering the



images of the original teXt，me fbur translators took different strategies

and produced di日brent versions．Some of them explained mose concepts

in detail to make the versions easier f．or readers to understand，such as

Legge and Waley．To仃a11slate“下流”，Legge directly LLsed adjectiVe

“low-lying”and“down-日owing”to modify the extm word he added in

me bracket and waley employed a clause to mod毋such vehicle of simile

as“low gmund'’．They made me implied meaIling of“下流”(10w ground)

explicit． HoweVer，the later translators， such as LaFargue aIld Gu，

rendered the marked culture．sDecific character with fewer and fbwer

words in order to involve the readers in the act of making sense of the

concept without proViding much explanation． Gu aIld LaFargue just

rendered it libemlly into“the lowest reaches of a riVcr，’，or just“low”，

which is simpler aIld tersef As a result，tlle later协mslators kept me

concept implicit，o丘Ieri芏lg readers me chance of understanding the concept

on their own．It is similar in the仃anslation of “交”．Legge aIld Waley

rendered it into sentences with an am’ibutive clause．Their renditions are

much longer and more complex man mose done by the LaFargue aIld Gu．

LaFargue aIld Gu deviated疗om the nomal charactcr seqllence aIld

re锄nged tlle觚o sentences．They compared a large／孕eat state to a
female／woman，and then the two sentences are rearranged into a simple

one w“h female／wo“lan as the kev word．

6．六亲不合，有孝慈。(Chapter 18)

Legge：Whcn ha珊ony no longer preVailed tllroughout me six kinships，

filial sons folmd their manifestation：

Waley：It was when the six near ones were no longer at peace仃hat there

was talk of“duti向l sons’’：

LaFargue：When the siX family relationships feU into dishaHⅡony we got

“Respect and Caring．”

Gu Zhengkun：Filiality and beneVolence come／Along wim the family
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±eud．

Chapter l8 and Chapter l 9 mainly show how the silent，passionless

innuence of Tho is盯adualIy and injuriously replaced by the wisdom of

the world in the conduct of goVemment．In Chapter 1 8，Lao Tzu puts

emphasis on demonstrating how the general decay of manners a疗’ords

opportunity for the display of certain virtues by individuals In Lao Tzu’s

mind，so Iong as协e deliberate，deceptive consciousness does not arise，

the harmonious pattem of family and social life may in fact exist

“naturally”as it does among the programmed“social”life(Benjamin

Schwartz，1998：202)．

In this pan，we focus our attention on the interpretation of the cultllre

expression“六景”舡we kIloW，there is no such expression in English，
bllt in Chinese it has become a set p11rase，Because of tbe cultural

di仃erence，in the process oftranslation，“六亲”becomes a meaning blank

which produces the spot of indeterminacy． The fbur仃ansIators gave

dimrent interpretations of it according to their own understanding．

However’some of the versions deserVe careful considerations．

In劢口Co门鲫印om秒国加osP DjcffDM∥，“六亲”refers to f甜her，

momer，elder aIld youngerbrothers，wife and children．Legge，as one of

the earliest English translator of 7矗。 死C向砌品 carried a literal

word—fo卜word translation， that is，he translated“六亲’’into“six

knships”．Legge’s Version is not misunderstanding but does simplify the

meaning．At the sight of his translation“siX kinships”，some of the

target readers winl their horizon of expectations naturally ass啪e that it

only refers to six persons in the family relation，which is in fact not me

fuIl meaIling of“六亲”．And some other target readers will puZzle about

what“six kinships”exactly refers to，why the expression is“six kinships"

not“fiVe”or“foLlr"．Waley’s rendition giVes a better represemation for

“六亲"．His version was created in 1930s，when only a few Chinese

literary works were translated into foreign 1anguages and most westerners



The Translation of勋D乃@打曙inBritaill andAmerica APerspective 0fReccpcionTheor)

knew lIttle about Chmese culture．’Ihe ta曙et readers were almost mose

、vho如lly didn’t know Chinese，Thus，in his version，Waley added

锄otations，explaining that“six relations’’means“f乱her'mother，elder
brother，younger brother，husband aIld wife”iIl archaic Chinese．Though

adding锄otations is the last resort to take—because山e reading of
aIlnotations interrupts me readers’reading process—it is sufficient to

serve as aIl expediem solution．When LaFargue打anslated the same work

in 1 990s，there had been lots of English versions of胁。乃∞加g in

Britain and America and many Chinese literary works had been translated

into En91ish．Compared with that of readers in the past，the contemporary

readers’horizon of expectations was wider'so me ta昭et readers could

understand LaFaFgue’s rendition without the aIlIlotations．Waley and

LaFargue’s VerSions not only keep the source cuhural element but also

gencrate hi曲degree of culture communication．By rcading their Versions，

readers，foreigners in particular，can approach more closely to the source

culture．As for Gu’s仃anslation，we caIl notice mat the target cunural

element replaces me source cultural element，so his rendition plays a

limited role in cultural communication．However f}om his iIltroduction to

Ldo亚甜j f抛eo北可而。硎d死厶，we l(Ilow Gu had his o眦reason to
deliver such translation．The readers of his version include not only

f10reigners but a】so t11e Chinese people，who oH，n their I-espectiVe Ilorizon

of eXpectations．In order to satisfy觚o sides’expectations，me traIlslator

chose me word“缸nily”to convey the meaning of(c六景”．

7．视之不见名日夷，听之不闻名日希，搏之不得名日微。此三者不

可致诘，故混而为一。其上不缴，其下不昧，绳绳不可名，复归

于无物。是谓无状之状，无物之象，是谓惚恍。(Chapter 14)

Legge：We look at it，and we do not see“，and we name it“me

Equable．”／Wb listen to it，aIld we do not hear it，and we n砌e it“the

Inaudible，”／We tU to Fasp it，aIld do not get h01d of it，aIld we
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name it“tlle Subtlc．’’／Wlth t11ese three qualltles，lt c锄not be made

the subject of description；and hence we blend them together and

obtain The 0ne．／Its upper part is not bright，and its lower part is not

obscure．／Ceaseless in its action，it yet cannot be named，aIld then it

again retums and becomes nothing．／This is called the Fom of the

Fo衄1ess，and the Semblance of me Invisible；this is called me

Fleeting and Indetenninable．

Waley：Because the eye gazes but can catch no glilnpse of it，／It is called

elusive倍ecause me ear listens but caIlnot hear it．m is called the

rarefied．／Because the hand feels for it but caIlnot find it．／It is called

me infinitesimal．／These tllree，because mey cannot be funller

scnltinized，／Blend into one，／Its rising brings no light；／Its sinking，

no darkness．／Endkss me series of things without name／0n t11e way

back to where there is nothing．／They are called shapeless shapes；

／Forms without fonn；／Are calIed vague semblance．

LaFa唱ue：“Look fbr It，you won’t see It：It is called‘neeting’Listen for

n，you won’t hear n：It is called‘thin’．Grasp at It，you can’t get It：It

is called‘subtle’．”／These ttlree lines are about sometlling that evades

scrutiny．Yes，in it eveIything blends and becomes one．／Its top is not

b“ght Its underside is not dim．Always unnameable，It tunls back to

nothingness．／This is the shape of something shapeless the fbnn of a

nothing this is elusive and evasive．

Gu zhengkun：What c跚ot be seen is called“Yi”(witl_lout c010r)／what
cannot be heard is called“)(i”(without sound)；／What callnot be

touched is called“wei”(without shape)／There tllree things can be in

no way defined，／So mey are combined into one．／Above it mere is

no light；／Below it there is no darkness；／So vague as to def．y any

description．／It is categorized as me Nothingness，／And is called the

shape without shape as weU as the image without substance／It is

hence named as“huhuang’(Ⅶgue aⅡd dimly Visible)．



In this chapter，Lao Tzu tells us the nature of Tao is abstract，spiritual

aIld mystical．Awareness of it cannot be reached via the senses，except by

me intuitive mind，by the mle acquired疗om me history a11d by its

observed effects on the environment，on people’s ideas，and on society．In

Chapter 14 the words like“不见”，“不闻”，“无状”，aIld“无物”are aU

used to indicate the nanlre of Tao．

In the aboVe pan，follr characters“夷⋯‘希⋯‘微⋯‘惚恍”are aU

culture—specific expressions which bear 山e essence of Lao Tzu’s

philosophy In the first tlll℃e Versions，me t啪slatorS tried their best to
search for the best words to convey corresponding information．However，

as we know it is dimcult to describe them in Chinese，let aIone in

English．Consequently，the meanings of the words used by them are still a

little陆away丘om Lao Tzu’s intended meaning．According to Peter

Newm破，in the reproduction of the abundant cultural and historical

aUusions，especially those proper nouns，a method adopted by many

tmnslators is to use transliteration with annotation．Transliteration avoids

many misunderstaIldings and confines me 丘eedom aIld diversity，

functioning as register marker．Gu used this method in his Version．

According to reception theo吼readers’reading eXperience constitutes

meir horizon of expectations，and their horizon of expectation will affect

their reception of the translated work．Thmugh a chain of rec印tions from

generation to generation a l“erary work will enter a series of cominuous

仃aIlsf．onIlation of horizon of expectations， In translating， when a

translated work steps into this continuously changing horizon of

expectation，tlle cultural back伊ound in which it is imbedded is also

gradually perceived and accepted by the readers．Through this wayj me

receptive c印acity of the readers constantly increases and accordingly

their horizon of expectation is expanded．As a matter of fact，after years

of pmpagation of Taoism，殛。乃(确Zng and omer Chinese classics，

westem readers’understanding of Chinese c“Iture increaSes aJld their
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horizon of expectations has been expanded．They not only haVe a better

mlderstanding of the original text but also have a similar association as

t11e Chinese readers，so Gu’s version can be accepted by them．0f courSe，

the translation will be better if a necessaIv annotation can be added iust as

what Newmark savs．In addition，if we look at the foIlr characters from

another perspectiVe，we will find they are also the indeteminacies of the

text．Gu’s version enables the readers to fill in indeterminacies according

to t11eir horizon of exDecta“ons．

3．3 Summary

In this chapter the aLlthor chooses four En91ish Versions of胁。弛

∞以g by James Legge，Anhur Waley，Michael LaFaFgue and Gu

Zhengkun respectively for a compamtive study She deliberately chooses

the four versions because they represent diacllronic dif!E色rences as well as

cultural and social diⅡ’erences．In the analysis，two major concepts of

reception theo巧are used：horizon of eXpectations aIld indeteminacies．

Through the comparison，she intends to explore how the t、Vo concepts of

reception theory innuence the translating process． The result of the

analysis shows in two aspectS．0n the one side，because the four

仃anslators with di仃brent identities at di圩erent 11isto“cal pe“ods have

diverse pre—experiences and horizons of eXpectations，they haVeⅦrious

understanding of the indetenninacies in the original text，then their

trallslations are naturally di氐rent 0n the otller side，in t11e process of

仃anslation the four translators’ consideration for the target readers’

di矗’erent horizons of expectations and f．or their dif]叠rent degrees of

receptivity lead to the打diffbrent translations．

Through the analysis，the author intends to s110w t11at such a teXt as

劢。乃∞f馏does not only haVe one correct interpretation，for“s

supposed meaning changes in diffbrent cultural and historical

back盯ounds．A final assessment aboLIt跖。死(确砌g thus becomes



impossible．InⅡ1e aLImor’s opinion，me four English Versions all play

meir imponant mles in presenting diⅡ1erent readers me CIlinese classic at

di虢rent periods，which is of乒eat benefit for tlle cultural communication

between the East and the West．



COnclusion

砌尼∞鸭one of me oldest Chinese classics，has exerted great
influence not only in China but also the world over．“As an old wine of

exquisite and mystefious Vintage attracts sophisticated enjoyers of life，so

likewise has me劢o-地一如mg over me centuries and till the present put a

magic speU on sophisticated readers，searching for the meaning of life．”

“Bom sinologists and amateurs，fascinated by the jntoxjcatjng qualities of

mis little book，haVc tried to capture its flaVor and haVe de啊sed ever new

bottles for it，ever newⅡanslations”(LaFargue and Pas，l 998：277)．A

number of new transIations keep coIIling，most of them in EngIish．Now

勋。死∞嘲}has become叫e of the most丘equently traIlslated works in

Chinese literature． ns innuence in Britain and America is almost

comparable to mat of Bible．Why are mere so manV translations of it?

Why can it be widely accepted by the Anglo-Ame“can society?In the

t11esis，the author has expIored mis reason from the perspective of

reception theoU

Reception meory is an innuentialtheo叮of l“erary criticism in the

t、ventiem century．n marks a sllift in concem丘om the allmor and me

work to the text．reader relationship in literary criticism．In the mesis，the

authorhas叩plied觚o concepts of reception theoq—Jauss’s“horizon
of expectations”aIld Iser’s“indeterminacy”一to analyze examples
chosen疔om four English Versions of跖。弛∞啦g．The aIlalysis shows

that me trallslators’d插融rent horizons of exDectations as weII as meir

consideration for the target readers’different horizons of expectations

lead to diⅡ1crences in me concretizations of“spots of indeterminacy”，

hence the dia'erent Versions of the s砌e source teXt．This explains why
there are so many tIanslations of勋D弛C忍珊_g in Britain and Ame“ca．

勋D死∞西曙is a precious beritage of h呦an mou曲t，bea咖g
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Drofound culturalinfomlation．Its value transcends the limitation of time

and sDace．Researches on t11is great Chinese classic wⅢnot cease but will

continue．Just as Ma Xiao said，“The potential meaning of a litera叫work

can not be fully recognized by a panicular reader or readers of a

particular period；it can only be盯adually unfolded in me constant

reception process’’(qtd in马萧，2000：50)．With reception theo吼

interDreters and translators will gain new insight into the work：in the

translation process， translators， as readers of the original text， must

consider not onlV their horizon of expectations but also the taT苫et readers’

horizon of exDectations．Based on thiS insi曲t，they will ke印bringing

forth new translations．And this process will have no end．

In Britain and America there are many English translations of胁。尼

劭jng，but in this thesis the author only aIlalyZes fbllr Versions．The study

is verv“mited．According to reception theor弘di毹rent readers of the

same cultural background in the same period or me same reader m

difrerent periods will show铲eat diversity in their interpretation of the

same original due to their diffbrent or changing horizons of expectatlons．

These issues may be topics for further study in this area
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